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ISSUES STILL AVAILABLE: 


#22 Women’s issue part I 

#23 Women’s issue part II 
#27 International issue 

430 Bury Me Standing 

#31 Police Line and Council 
#32 Blast! interview 

#34 Tear It Up and Against Me! 
#35 Pushead/Submission Hold 
#36 Rambo interview 

#38 Education theme issue 
#39 Evasion interview 

#40 Cut The Shit & Phobia 
#42 Vitamin X and lots more! 
#44 Kodan Armada, etc... 

#45 The Rites/Spectacle, etc. 
#46 Caustic Christ/Zegota 


All other issues sold out!! 


HeartattaCk #10 is a compilation 
LP available from Ebullition. 


COMPUTER INFO: 
HeartattaCk is fully computerized... 
so if you can, please send all 
contributions on disk. You can use 
IBM or Macintosh disks, but please 
save all files as text only files!!! You 
can also submit via e-mail, but again 
please save all files as text only. If 
you don’t have access to a computer 
then send on paper or stone tablets. 
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SUBSCRIPTIONS: 
HeartattaCk is basically free, but we 
have to pay a lot of postage to send 
them to you. So individual issues of 
HaC cost varying amounts based on 
where you live: 


USA 51.30 each (07ק1/60)‎ 
Canada: $2 each (1 copy airmail) 
World: $5 each (1 copy airmail) 
($6 toAustralia/New Zealand/Japan) 


Back issues are available at this rate 
as well. When ordering please specify 
if you want a subscription or 
distribution, and which issue numbers 
you want. Make all checks or money 
orders payable to HeartattaCk. 


CONTRIBUTIONS: 

We need articles, interviews, letters, 
and just about anything you can think 
of. Most of the things in HaC were 
just sent in by random people. You 
can do the same. We print what we 
like. Throw in some stamps if you 
want your shit back. 


CLASSIFIEDS: 
Classifieds are $3 each with a 
maximum length of 40 words. No 
exceptions to the 40 word limit. Cash 
only. Please, no more than 40 words 
per classified! 


DISTRIBUTION: 
HeartattaCk wholesales for 5¢ plus 
postage. We sell them by the box. 


U.S.A.: $5 box = 30+ ‘zines 
$10 box = 65+ ‘zines 

Canada: $5 box = 10+ ‘zines 

World: $7 box = 10+ ‘zines 


You can selt copies of HaC for 25¢ or 
50¢ each or give them away, but 
please don’t charge more than 75¢ 
each. When ordering please specify 
if you want a subscription or 
distribution, and whichissue numbers 
you want. You can buy mixed boxes, 
just make sure you tell us how many 
of each issue you want in your box. 
Make all checks or money orders 
payable to HeartattaCk. 


STAFF: 

Chuck Franco, Cole Jones, Steve 
Snyder, Brett Hall, Nate Wilson, 
Mike Vos, Matt Average, Dave 
Johnson, Mike Ott, Marianne 
Hofstetter, Danny Ornee, Tim 
Sheehan, Kent McClard, Chris 
Duprey, Katy Oto, Mike Haley, 
Weston Czerkies, Amy Wright, Cole 
Barrington, Chandler Briggs, Tyler 
Humer, Dave Hall, Paul Kane, Jenny 
Mundy, and a few other people that 
didn’t get props. 
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often wonder what my life would have been like if I hadn’t 

dated that one straightedge guy who took me to my first 

show. Would I have even found punk and hardcore without 
some introductory person like that? There are so many choices 
and chances in life, it seems reasonable I could have been a 
completely different person just from making that small change. 
Life is a series of choices and chances, and I wonder how many 
I’m missing and deciding for each day. 

Right now, I am on the apex of having a very different 
life. It’s hard for me to decide what is right when I know some 
small decisions can change so much. Being pregnant has meant 
many changes already and been much more of a full body and 
mind experience than I had expected. It has also been incredibly 
normalizing. I have never felt so subsumed into the mainstream 
as Ido now. Everything seems to be pushing me towards the 
normal way things are done. I can’t help but want to reject 
things just on that basis alone, but I have fought that urge and 
instead it has meant a complex set of decision about what I am 
doing just to be different and what I’m doing that is right for 
me. This will only continue on through the course of parenthood. 

It'd be nice to say I have a life with no regrets, but that 
would be far from true. As time passes, and more choices and 
chances come my way I’m shooting for a life of little regret. I 
want a life full of meaning and joy, and I try to let that guide me 
in my decisions. Being a part of DIY has made me understand 
myself, my capabilities, and my options in a very special way. 
You give what you get, and you can make things really great. 

Standing on the edge of this cliff is actually a really great 
feeling. It is comforting to me to know that I have options, that 
I make decisions, and that I am in control of my own destiny. 


Welcome to HearattaCk #47, the “work” theme issue. I was 


stoked to get interviews with.a band, an artist, and an artisan 
for this issue. It’s cool to hear their perspective on the things 
they put work into and I think it goes nicely with the folks who 
sent in submissions on the work theme. Hopefully people will 
see some interesting themes going through the different pieces 
and come away from this issue have more than the usual 
entertainment. Or, if you normally think we’re crap, that you 


find this entertaining. — Lisa 


ADVERTISING INFO: 
Advertising is available on a first 
come first serve basis. All ads need to 
be in by the deadlines. We do reserve 
the right to reject any ad for any 
reason. Make all checks or money 
orders out to HeartattaCk. 


AD FORMATS: 
Ads need to be submitted digitally. 
Ads that arive on paper will be scanned 
and made into digital files. You will 
get the best quality if you send us 
digital files. 


Please send files on disk or CD-R. 
We need Mac useable files and files 
should be saved as tif or eps files. 
You can also e-mail ads but please 
contact us before doing that. 


Greyscale should be at 300 DPI 
Lineart should be at 1000 DPI 


E-mail if you need more information 


or are confused about the proper 


format for ads. 


AD PRICES: 
135. (21/2. x. A) 
$75 regular(5" x 5”) 
$75 (2 1/2" א‎ 10”) 
6200-)7 1/2'%.5"( 
- 81,000 (7 1/2" א‎ 10”) 


1/6 page 
1/3 page 
1/3 page 
1/2 page 
full page 


DEADLINES: 
HeartattaCk is a quarterly magazine. 
The actual issue will be out around 
the 15th of the month following the 
deadline. Deadlines are as follows: 

January Ist œ April 1st 
July Ist * October Ist 


PRINTING: 
HeartattaCk is printed with soya inks 
on recycled paper. Recycle it, or do 
as The Oath and use it as toilet paper. 


EDITOR: Lisa Oglesby 
LAYOUT: Kent McClard 
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cultural centers. This is not a dissertation about 
autonomy in Italy, so I won’t get deep into it, but 
maybe people from abroad are not familiar with 
this kind of situations, and they might forget that 
just the mere existence of places like these 
requires dedication, efforts, sacrifices of many, 
many people. 

It’s a lot of fun, we love it, and we’ve 
got the passion driving us through all of this. But 
since there are so many bands in the world who 
deserve to be heard, to be helped, to be supported, 
we feel like our passion would be better spent for 
them. 

So, dear Matt, the next time you’re 
planning to tour Italy, remember how laid back 
we are, and do yourself a favor: stay at home and 
read a good book. 

—Maurizio Lapenta; 
maurizio@ sceneboot.org; Sceneboot “Italy - DIY 
Community” at sceneboot.org 
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Dear HeartattaCk and Katy Oto, 

Ihave been pleased to read Katy’s very 
informative and well-written article “Punk To 
Break The Silence” in HaC #45. I am writing to 
praise the article. I’m glad there are people in the 
younger radical/anarchist scene who persistently 


‘do their homework on what they’re writing about. 


Katy has used her skills and her critical thinking 
to prevent the radical scenes from being a safe 
space for sexual abuse and the opportunism of 
rapists. 

: I myself have taken stands against this 
phenomenon. I know (as was brought up in Katy’s 
article) that to take such a stand can draw personal 
attacks to oneself. I have the unusual ability to 
not care a hoot when people try to evade an issue 
by getting personal, but I have been learning how 
this can take things entirely off the point, and I 
get tired of getting into arguments at all, even if I 
mop the floor with most opponents in cases where 
I decide to defend a point as firmly as necessary. 
I’m getting old, I guess: 

I would like to offer HeartattaCk an 
article regarding the way pedophilia has, for over 
a century, been finding safe space within the 


anarchist movement. Happily there is no actual ` 


case of sexual abuse or rape in question. I would 
discuss certain writings by John Henry Mackay 
(long deceased), the very formidable scholarly 
work of Hubert Kennedy (alive), but most 
especially the signed, published writings of the 
famous Peter Lamborn Wilson (a.k.a. Hakim 
Bey). Your magazine has a young readership, and 
it is for that reason you might be interested. 
Hakim Bey is named as an inspiration by techno 
people, circus organizers, and anarchists in many 
countries and languages. I was rather surprised 
that, when Td note the issue in France, where I 
lived till recently, the reaction to me was not at 
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for a debate on why many US bands are refusing 
to tour Italy. ` 

Let’s just leave aside childish remarks 
about our allegedly “laid back” culture, although 
many of us are still wondering if the need of 
having markets open 24/7 shouldn’t be considered 
“laid back”... 

At first sight, it sounds like the main 
complaint is that here in Italy shows tend to start 
too late, forcing bands to waste too much precious 
time. We’ll have to concur that this is indeed a 
problem, but as everyone who has ever put up a 
show here in Italy knows, people DO NOT come 
to shows before a certain hour. As easy as it is. 
Some of us have been organizing shows (both 
hardcore and not) for many years now, and the 
fact is just that people do not show up before 10 
PM, no matter how many efforts you might try to 
convince people to come earlier. Is it just bad 
habit? Is it a matter of different bio-rhythms? 
Who knows. Still, the thing is that none of us 
wants to have shows attended by a handful of 
people (leaving aside having to deal with all those 
who complain after being late). Many efforts have 


been done over the years to change this . 


supposedly bad habit, with little to no success at 
all. 

Anyway, we all asked ourselves: Is it 
really such a big issue to wait a couple of hours 
before playing your show? When you don’t have 
anything else to do, and you have someone driving 
the van for you (which is the case of most US 
bands who get over here). It definitely sounds 
like complaining for the sake of it. 

But anyway, we all feel like there’s 
much more at stake, here. It’s a matter of open 
mindedness, a matter of recognition, a matter of 
respect. 

We all know that when traveling far 
away from home, you always have to deal with 
different habits, to get along with them. In certain 
cases it proves difficult and frustrating, but after 
all that’s the good part of traveling. What’s the 
point of roaming around the globe if the only thing 
you can.do is complain about what’s different 
(which almost automatically means worse)? 
While not having such a strong patriotic stance, 
we kinda feel that there’s much more to Italy than 
just markets closing down at 8, and we find it 
kinda saddening that that’s all “our” country left 
to those who had the chance of passing by. 

We’ ve all had enough of rice and shit 
that you always get in German squats, we all love 
pick-pocketing contests in Swiss markets, we all 
make fun of foreign people who can’t understand 
our language, and so on. It’s all part of the game, 
and if it’s such a pain, you’re not forced to leave 
the beloved East Coast. 

But more than that, we also feel a lack 
of respect towards our efforts. 

As far as we know about “the American 
way,” you rarely get food when playing shows, 
and even more rarely you are provided with a 
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straight edge lifestyle, 1 would like to make the 
following brief points. I can totally understand a 
world view that has a large amount of “contempt 
for human beings” given the horrendous levels 
of hatred, vindictive, and extreme violence shown 
towards non-human animals. It is a noble and 
just position to take! Watch a video of terrified 
puppies being beaten, held down, pinched, kicked, 
and cursed at by vile human scum working in HLS 
labs and you will see why humans are so easy to 
hate. Watch film of terrified monkeys in covance 
labs clinging to their cages in fear of cruel and 
painful “tests” as a lab technician says, “Yeah 
bitch I have come for you, for you again and every 
f**king day bitch” and you will see why the 
attitudes of humans to animal makes them so easy 
to hate. Vile cruel human scum. 

The facts are that humans are the 
species that causes the most damage to the 
environment and causes often unfathomable 
levels of pain and torture upon non-humans. I 
don’t tend to view humans as some how superior 
to others as most do and this includes so called 
anarcho-punks. The fact that punks can get all 
bent out of shape when someone says just how 
little they think of the inhuman race gives clear 
example of mainstream attitudes still engrained 
in the punker/human psyche. The idea of human 
superiority is a hangover of dominant Judeo- 
Christian attitudes engrained in mainstream 
western values. (Humans are NOT beyond 
criticism even if you are some kind of workerist/ 
leftist anarchist.) 

. I can totally understand someone 
harbouring hateful notions to one who once 
followed a vegan diet then went on to totally 
abandon it. The point here is that it’s about 
children. Yes, it’s about mothers losing their 
children. The milk in your fucking yogurt is not 
for you, its for the terrified calf torn from her/his 
mother at a few days old and locked in a tiny crate. 
It’s about a loving mother who’s heart is breaking 
seeing the offspring she loves be torn from her 
tender and nurturing touch so some scumbag so 
called punker can drink the milk nature intended 
to feed her young children. Once her young have 
been stolen (to go for slaughter) she will have 
machines attached to her breasts and her milk 
removed to feed to humans (punkers and their 
yogurt). Humans are the only animals to drink 
milk past infancy, and the awful and bizarre fact 
is that it is the milk stolen from the breast of non- 
human mothers... 

So yeah, some former vegan hardcore 
type who plays rock in a bar and drinks milk is a 
scumbag when you know the horrors of the diary 
industry but then choose to turn your back shows 
a complete lack of compassion and typical 
arrogant human selfishness. 

The facts are easy enough to find. Stop 
defending humanity and start living a 
compassionate — life. Check out 
meetyourmeat.com and vegansociety.com. 
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1 greatly appreciate the ‘zine reviews 
in HeartattaCk #45 because ALL WERE 
INFORMATIVE whether or not opinionated. I 
can’t say the same for #46 in which many of the 
reviews were done by Paul Kane. PK’s reviews 
were mostly his opinions. 

About AB #4, PK complained: “The 
subjects covered are so narrow and specific in 
content, I couldn’t relate.” PK then rambled on 
for many lines, but NEGLECTED TO SAY what 
those subjects were! PK seems to believe that 
everyone shares his interests and tastes—or ought 
tol, 

I read a review to learn what the ‘zine 
is about; not what the reviewer likes or hates. 
Desires and abilities differ. Something the 
reviewer finds difficult, I might find easy. But 
even if I don’t, 1'11 make and effort to understand 
if the information is useful to me. 

Some of the subjects in AB #4: how to 
increase range of an AM radio; how to build 
simple feces composing systems; usefulness of 
gliders for transportation; benefits and risks of soy 
products; difficulty changing lifestyles; report on 
“Free State Project;” a coming economic crunch 
and likely consequences. $2 ppd from Dwelling 
Portably/PO Box 190-AB/Philomath, OR 97370. 

Thanks to Lisa Oglesby and Chris 
Duprey for their INFORMATIVE reviews of 
Tones & Notes and Dwelling Portably in 
HeartattaCk #45 and #46. 

—Bert of Dwelling Portably 
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Dearest HeartattaCk, 

First, Im a supporter of HeartattaCk 
and enjoy the ‘zine a whole hell of a lot. (By the 
way, where was the “Ravilution” column?) HaC 
has reviewed Mishap ‘zine since I started sending 
it out again with issue #6 (1999). I’ve never 
written a response to a review before, but I felt I 
had to clarify some shit. : 

I appreciate Paul Kane’s unsentimental 
straightforwardness and the time he takes to do 
reviews but... from the review: “weird 
observations the editor makes as he spies on 
people in public spaces.” Encountering people, 
noticing them, and wondering about who they are/ 


„how the feel can hardly be considered as spying. 


The use of “spies” indicates a creep-factor I would 
never approach. The key word here should be 
“public”’—what I observed while walking the 
streets or sitting in a basement bar while a lonely 
guy prattles on without an audience. 

Last, while I comment on Paul’s 
complaint that I talked too much about ‘zines. 
Saying Mishap talks about ‘zines too much is like 
saying HeartattaCk talks about hardcore music 
too much. Yeah, exactly. 

Love—Ryan Mishap 

PO Box 5841/Eugene, OR 97406 


material on the matter that has not appeared in 
my existing writings on the subject. Secondly, 
Katy and I have never met but were on one 
occasion (and briefly) on opposite sides of an 
issue, even though her values and basic intent 
were the same as my own. This was several years 
ago and the issue is long over with, but I realize 
that sometimes resentments linger and she may 
not wish to interact. I will have no hard feelings 
if that’s the case, and I would not feel that your 
journal had any misguided editorial policy for 
refusing my input on her objection. As I’ve 
already stated, you folks are on the right track. 
Such is not the case with all anarchist groups. 
Some are most distinctly going the other way. 

I hopé you'll let me know your 
thoughts, and that this note finds all of you well. 

Respectfully — Robert P. Helms; 
qpzero@earthlink.net 

P.S. For an earlier piece by me on this 
item (about 2 years old) see occultforums.com/ 
archive/index.php/t-8224.html and also there’s the 
bibliography (lacking recent discoveries) at 
portland.indymedia.org/en/2004/12/ 
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Dear HeartattaCk, 

In the last couple weeks I’ve been 
thinking about the 2 “women’s issues” 
(“Vulvalutions”’) that HeartattaCk did a few years 
ago. I wonder what changes punk and hardcore 
have gone through just in these last couple years? 
Both in terms of women, queer folk, people of 
color, etc. Will some of the things that plague 
our scenes now be here in 5, 20, 75, 200 years? 
Will the aspects that are fucked up in society still 
permeate us, or do our resistances render 
themselves real and affecting—truly threats to 
what we hate and want to change? 

We still have so much to learn, so much 
work to do. Part of that, a strong part to me, is 
creating awareness and educating each other. One 
of the ways I do this is by writing and trying to 
get others to write. I’ve done one ‘zine called 
This Is Me Using My Choice: An Anthology Of 
Women’s Abortion Stories (which I can still gladly 
send people for $1)—and now I am in the middle 
of collecting submissions for a ‘zine on women 
in punk. I want to hear women’s stories about 
their lived experiences in this counterculture we 
have chosen to exist in and dedicate (for whatever 
amount of time and effort) ourselves to. I want 
submissions from the painful to the exhilarating. 
So to any women reading this PLEASE consider 
submitting (articles, photos, comics, interviews, 
etc.)—and to any men please spread the word! 
Let’s value and take seriously what we have to 
say and learn from all that we know. 

Send anything, or ask questions, to 
Gabriela/PO Box 21530/1424 Commercial Dr./ 


R | P. JOEY JOHNNY DEEDEE 


STILL THE CHEAPEST 
VINYL STICKERS £595 


SINCE 1993 postpaid! 


www.stickerguy.com 
PO BOX 204 / RENO, NV 89504 / USA / 775.358.7865 / info@stickerguy.com 


CURL UP AND DIE (CUAD) are back with their unique, heat driven take on hardcore with the fittingly epic titled full length The One . OLAU Tháť Is. © 
On The One Above All... CUAD emerged from the Nevada desert to team up with expert producer Alex Newport (AT THE DRIVE-IN, VOLTA, KYLESA) in Los Angeles and 
| emerged with a record that is full of speed freak thrash, epic heaviness, and monsterously loud riffs. With Mike Minnick’s trademark vocals becoming more and more part of the fore- 
ground and the deft interplay between the rhythm section of Ryan Hartery (bass) and Jesse Fitts (drums) providing the base for Matt Fuchs“ massiva guitar, fork, — 
90 . the CUAD boys have delivered yet another step towards the future of heavy music, = oe = : 


0 can oo. | REV126 OUT AUGUST 23 | 


REVELATION RECORDS - P.O. Box 5232 - Huntington Beach, CA 92615-5232 - vam Revelation Records com |. 


‘The Best Sowree For Independant Music. H som. 
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LOCK AND Passionate DIY HC 
A eMe dies influenced by other good 
DIY HC bands. Mp3’s 
and other dorky stufi 
can be found at: 


ne band members’ A , ifbrecords.com 


ommitment to making z 
ו‎ A. Also available: All prices ppd in US 
pt or li Jiyuna - This Desolate Veil Cd - $7 

. MAXIMUMROCKNROLL hes Jiyuna - s/t 9 Song Cd - $5 


Coming Soon!!! Carlisle Cd/DVD 

A discography with lots of newly 
recorded and unreleased stuff from 
this classic melodic FL screamo band! 


All checks/MO’s to Nevin Marshall 


6 i " vyl ELEVEN MINS AWAY 4447 St. Clair Ave. / Ft. Myers FL 33903 
See 1 há on j : architeuthis@comcast.net 
A , ifbrecords.com 
DEEP EL M j Ne We love trades and need distro 
RECORDS : ` , help - - - Barcode Free HC since 


WWW.DEEPELM.com deep elm records - po box 36939 - charlotte, nc 28236 usa - info@deepelm.com ‘9g 
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Anubis Rising Durga 
“Scales of Truth” LP “Earn Your Redwings Mormon” EP 
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YES DUMBFUCK, 
WE HAVE THAT! 


KYLESA ON TOUR IN EUROPE SEPT 5 
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VICTIMS 


To Walk a Middle Course LP. Bring lt! LP/CD w/bonus DYD Victims ... In Blood LP/CD 


HOLDING ON Just Another Day LP/CD 
KAAOS RIISTINAULITTU Kaaos LP 
MISERY The Early Years CD 

NINE SHOCKS TERROR Zen... LP/CD 
RESTARTS, System Error LP/CD 

TEAR IT UP Taking you Down... 12"/CD 
WOLFBRIGADE Progression... LP/CD 
VITAMIN X Bad Trip LP/CD 

VITAMIN X Down the Drain LP/CD 
DESTROY Discography CD 

FROM ASHES RISE Nightmares LP 
FROM ASHES RISE/VICTIMS LP/CD 
WOLFBRIGADE D-Beat Odyssey 12”EP 
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MARTYRDOD 
In Extremis LP/CD 


eo |. 


REGULATIONS 


REPUNK com 


- 


í A ae Va. 


KYLESA RAMBO 


LPS, 12"S, CDS: 
REGULATIONS LP/CD 
MARTYRDOD In Extremis LP/CD 
RAMBO Bring It! LP/CD w/bonus DVD 
$11 ppd LP/CD in the US and 
$15 Can/Mex by air, and $20 air world. 
RIISTETYT 2000-2005 CD "i 
RIISTETYT Valtion Vakina LP 
KYLESA To Walk a Middle Course LP 
SKITSYSTEM Alit E Skit LP 
CAUSTIC CHRIST Can't Relate LP/CD 
CODE 13 Discography CD 
DS 13 Killed by the Kids LP/CD 


FROM ASHES RISE 
Nightmares LP LP/CD 


Orders are sent via media mail in the US. 
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CILCONGO!! 


SUMMER ל‎ 


NIGHT WovWD3 

“Rar MAGI” 7* | pod 
REINDEER TIGER TRAM 
sir Hrany“ 4 


Cigenge Recocd skeem) 
Po Box 1455 

35281 ד 
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GOVERNMENT ISSUE 1982 > 


7" RECORDS: 
RIISTETYT Tuomiopaiva 
RIISTETYT Kahleet TEAR IT UP S/T 

CAUSTIC CHRIST Government Job CAUSTIC CHRIST S/T 
DESTROY Burn This Racist System Down TAMPERE SS Kuolutt & Kuopattu 

CIVIL DISOBEDIENCE In a Few Hours... TAMPERE SS SS Sotaa 

DAMAGE DEPOSIT Do Damage PROTESTI S/T 

DAMAGE DEPOSIT Straight to the Bottom RIISTETYT Tervetuola Kuolema 

AUS ROTTEN Fuck Nazi Sympathy VITAMIN X People That Bleed 

ANY LAST WORDS S/T ep ASSEMBLY OF GOD Submission 

AMDI PETERSENS ARME Blod Ser-Mere... SPAZM 151 Power Songs 

BRISTLE System SPITTING TEETH Don’t Believe the Hype 
CODE 13 Doomed Society PATH OF DESTRUCTION 1 AM 

CODE 13 A Part of America Died Today UNITED SUPER VILLAINS Escapist 
CODE 13 They Made a Wasteland... | 
MASSKONTROL Warpath 


DS 13 Aborted Teen Generation 


To read complete descriptions, listen to 
mp3s, view our t-shirt selections, or to 


H 100s Texas Death Match aes 

MURDERERS S/T order oning, visit www.havocrex.com. 
NOTA/BROTHER INFERIOR Split TO ORDER: send cash or money orders 
KAAOS Nukke payable to Havoc Records (no checks!) 


CLUSTER BOMB UNIT Dirty...Weapons 
NINE SHOCKS TERROR Mobile Terror 
DS 13/CODE 13 13 Song Split 


POSTPAID PRICES: , 
7"records: $4 USA, $5 air Can/Mex, $6 air world. LPs: $9 USA, $13 air Can/Mex, 
$13 surface world, $17 air world. CDs: $9 USA, $12 air world. 


Expect 2-3 weeks for delivery. Overseas 
will take longer (especially surface.) 
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CIRCUIT. SCARECROW 

“SNARES SNESCAPISM( 

4712 $3.00 

PIANO’ DRAG 

“POSSESSIONS 8. POSITIONS” 

~ CD = $8.00 

MARC ANTONY/DOGS OF IRE 

~ SPLIT 7" - $3.00 

DOGS OF IRE 

“STERILE THOUGHTS FROM A 
FIRST WORLD” | 

~ CD - $8.00 


OUT SOON: 
DOHRN CDI! 


ETHOSPINE NOISE 
PO BOX 1611 Riverside, CA 92502 
WWW.ETHOSPINE.COM 


Hardtravelin’ 2005 
PO Box 8131 
Pittsburgh, PA 18217 


hardtravelin.net for info and samples. 


NEW Cish)! 
“The Long Run of Small Steps” tape compilation - 11 new 
songs from some of Pgh’s finest - including He Taught Me Lies, Allies 
(ex-pikadori), Fuckedupmess (ex-intense youth), Gonelrad, The 8 


Like Lead, etc. 46 


“charred timeless/this city is a wick” 7” - a posthumous‏ - סד 
release of the final two songs from this chaotic riff machine. still‏ 
available - “the willow snag” 10-song cd. r" = $4ppd, cd = $6ppd.‏ 


CARL SAFF 


MASTERING ENGINEER 


info@saffmastering.com 
www.saffmastering.com 


He Taught Me Lies/Rick Gribenas “geneologies and = 
collaborations” LP - Features HTML’s mid-90% styled he with the 
work of sound artist Gribenas (of Antennacle). 7 new HTML songs 
and 4 collaborative pieces. still available - “the monkey part of the 


ob" 8-song od. 1 


cd mastering priced for the 
independent music 
community. clients include: 
touch.and go, merge, 
secretly canadian, jagjaguwar, 
great vitamin mystery, thick, 
go kart, my pal god, 
family vineyard, and many more. 


Conelrad - “bezoar” 7” - “quirky and noisy, tech and metal, 
sarcastic and fluctuating.” sez Heartattack. Bitter, angry 2-piece he 
ack. Includes a Minutemen cover. $4ppd 


NEXT! - hopefully another tape comp in September; then 
Like Lead/Belegost (ex-io/Virginia black lung, ete) split LP; and also 
the long awaited issue #9 of Here.Be.Dragons fanzine. 


The debut EP from WTF featuring current 
and former members of The Promise, The 
Suicide File, and Damnation A.D. 


WEAVING THE DEATHBAG 
INOCULATION 7" 


HIGH ON CRIME- 
POUR SOME SEWAGE ON ME-EP 
& UNTIL NO FLAGS FLY LP 
PETROGRAD- TRIGGER HAPPY CD 
ASSCHAPEL-FIRE& DESTRUCTION LP 
HUNGRY GHOSTS RECORDS 
PO BOX 620241 MIDDLETON ,WI 53562 
CONTACT FOR PRICING WITH POSTAGE 
HG participates in worldwide trading 
which only works with your support, check 


out the distro for other releases for 
sale 


MIKE DFO@ YAHOO.COM 
WWW. HUNGRYGHOSTSRECORDS . COM 
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paniroch anthems tociuálng soma new rocorded versions of their 
cr eee 
English 
All the 5 a Rage CD | 


own baad ani,‏ 0 דידיה 
Break the La halo People. Tis teneta’‏ 


Anti-Nowhere League 
Return to Yugoslavia CD 


Wi their Hits recorded fave in lom of a 1.000 audience 
Croatia: inct So What, Streets of ot London, otom, iat S 
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RADIANT REPUBLIC OF TEXAS 


Lightning Always Strikes Something 


CD Available August 2005, $8ppd 
www.radiantrepublic.net 
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become self-supporting, within reasonable 


ownership, or monetary “nest eggs,” things that 
many of my “straight” peers are driven by at this 
age, are absolutely inconceivable. And like I said, 
the tradeoff is worth it. 

Final Synopsis: Shit, I don’t even really 
know what I’m getting at here. I’m just relaying 
my experience about work. I believe that, ideally, 
all aspects of our creative output should eventually 


from it: Td have done the same thing, hands down. 
I’m also saying I got paid $200 for the last record 
I did, and I was honored and thrilled by that. It 
was a lot of money for me and the way 1 live. 
The concepts of “money” and “punk” are so 
difficult when they’re placed in the same 
sentence—the idea of profit, even if it’s 
synonymous with sustainability and not greed, is 
still a dirty goddamn word in these hallways. And 
I don’t know how to cap this column off with some 
Aesopian summation, some tagline that’ll seal 
everything up nice and pretty. The word work 
encompasses a lot. All I can say is, I don’t think 
the idea that punks can someday financially 
support themselves within the community is an 
unreasonable or unethical one. All I can say is, 
I’m lucky and grateful to be here. 

Good Shit: Fucked Up, Rivethead, 
Smalltown, Rambo, Lawrence Arms, Career 
Suicide, and anything by Darrell Spencer. 

Endnotes: AVOW #20 by early August. 
The 10-Year Anniversary issue. Includes 
interviews with Mike Bukowski and Steak Mtn., 
lots of contributions, new stories from me, new 
Punk Heroes & Punk Villians, and a lengthy 
expose on the time we all wore adult diapers to 
hipster bars and pissed ourselves. Contact can be 
made at: Keith Rosson/1426 SE 25th/Portland, 
OR 97214; keithrosson.com or 
keithrosson@hotmail.com. Thanks go out to the 
people who’ve contacted me about the column 
and made me eat my words about people just 
reading the record reviews. 


Christopher 


Hayes“) 


I’m lucky. I’ve only been working since I was 
17. A good number of my friends have been at it 
since they were 13 or 14. It’s only a three year 
difference, but when you’re young, it seems like 
a lifetime. It still does. I can’t imagine wasting 
any more time as a wage laborer than I already 
have, especially those idyllic years. I’m glad they 


existed on popcorn and water for a week or more 
at a time. Times when I’ve felt absolutely 
hopeless, and lamented the fact that I am not one 
of those people who could wholeheartedly 
embrace the mindset required to get a fucking 
accounting degree. 

Living like this—this mixture of near- 
constant poverty coupled with that inherent and 
seemingly inescapable guilt I feel when I think 


live lean. This dichotomy, this recognition of the 
fact that I’m choosing to live within the economic 
constraints of this particular lifestyle, is something 
I walk around with. Something that I’m reminded 
of every time I see a kid with a drawing of mine 
tattooed on him, every time I see someone wearing 
a shirt I designed, every time I get yet another 
dozen e-mail rejections for jobs I’ve tried to line 
up. Something you'll hear me say repeatedly: 
it’s a tradeoff, and it’s absolutely worth it. 

Something else I want to make clear: I 
don’t have it bad at all, I understand that. I 
recognize my privilege. I recognize the fact that 
all of this is my decision. That many people don’t 
have the same options I have. That if I needed to 
make more money, I’d go get a minimum wage 
shit job somewhere. That many people don’t have 
the technical skills I have. And I also want to 
state that eating popcorn for a week straight ceased 
being romantic when I was in my early twenties. 
The “suffering artist” thing is snazzy for about 
two bowls of Orville Redenbacher’s and after that 
it pretty much sucks. [m not romanticizing 
poverty. 

Punk Economics 101; 1 remember a 
huge interview with Avail in an old issue of Punk 
Planet, years ago—the singer of the band talked 
at great length about their decisions at the time to 
get a publicist and raise the door prices for their 
shows (to the ungodly amount of seven dollars, I 
believe). Guy was 27 at the time. Essentially, 
his take was that the band was getting older, that 
they still felt like they would be able to get things 
like health insurance and a bit of financial security 
while still doing so in an ethical manner. While 
still hanging onto the basic tenets of “DIY” and 
“for the kids.” 

Personally, I thought it was lame at the 
time. And I generally still do. It smacked of 
rationalizing. 

Years later, I’m nearly thirty. I still love 
punk so goddamn much. I’m still floored when 
bands that I love ask me to do art for them. I’m 
still floored when they offer me any money at all, 
or pay me in merch, The idea of health insurance 
at this point in my life is absolutely laughable. 
The ideas of paying off credit card debts, home 


A Dipshiť s Guide to Freelance Work or If I Wanted 
to Leave, I Would. 


Brevi 
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Employme. 


eer while T sit at a desk or in 
front of a computer. I eat lunch whenever I want. 
I can go to bed at 7 PM and get up at 4 in the 
morning and jump right back into whatever 
projects I’m doing. 

As in, I’m so goddamn lucky, it’s 
incredible. 

Key Points: Let’s talk about 
freelancing. Freelance (insert whatever here). I’d 
say the key to doing freelance work, and making 
a decent go at it (especially if you’re like me and 
void of that little spot on a resume or cover letter 
than denotes a four-year degree) is having a lot 
of irons in the fire at once. Regardless of what, 
field you’re in, don’t be worried about hitting 
someone with a blind-fire e-mail or letter. Don’t 
be afraid to pitch someone you don’t know but 
respect and offer them help with whatever they’re 
working on. Been my experience that nine times 
out of ten, people won’t even return your contact. 
The tenth might thank you for the offer and turn 
you down. The eleventh might actually have 
something for you. 

As someone who makes, when all my 
“work” hours are calculated, about $3 an hour, 
I’m able to counter that with the fact that I’m 
doing shit for a living that I would be doing for 
fun anyway. On one hand, I figure I’m about the 
textbook example of “luck.” I’m also not above 
saying that, while it’s fun, I generally work my 
ass off. Long hours and the willingness to do 
something over if I fuck up. 

I’m one of those kids who manages to 
eke out a semblance of a living via creativity. Via 
shit that I make up, maaan. Between the very 
minor profit I make from doing AVOW, selling 
the majority of the records I get for review, selling 
the occasional painting and doing freelance 
illustration/design work, and a few other things, 
I’m almost always able to swing rent. Sometimes 
it gets ugly—cigarettes are expensive, and so are 
groceries. Anna’s had to float me plenty of times; 
checks don’t come in when people say they will, 
freelance work dries up, everyone and their mom 
has seemingly read the latest issue of the ‘zine 
and I couldn’t give a canvas away to save my. life. 
I’ve traded paintings for packs of smokes before. 
I’ve bought a loaf of bread with dimes. I’ve solely 


absolutely commands that low paying jobs 
abound. If we were all rich, there would be no 
one to work. The problem with capitalism is not 
that it haphazardly ruins on an individual basis. 
No, the problem is that it is systemic and 
voracious. We are all just fodder for the machine. 

I’ve been advised to just quit whatever 
job I don’t like, and it seems so silly to me. That 
is generally a position of privilege, to be able to 


be sure that you are getting the shaft. Of course 
you can have a relationship that extends beyond 
that of strictly employee/master but don’t ever let 
it obscure the fact that you are being exploited 
for personal gain and your feelings are open for 
sacrifice in the name of profit. You’re almost 
always expendable, however much you would like 
to deny it. The business owner has the upper hand. 
You absolutely have the agency to quit, but טסץ‎ 1 
probably just wind up getting another job for a 
different boss. You can be sure that there are a 
large number of people ready and willing to 
replace you at your old job. I know that it feels 
good to console yourself, but realistically, the 
times are rare that the employer gets the shit 
covered end of the stick when you quit. 

I write this from a position of privilege, 
from that of the light skinned male. Despite the 
benefit afforded to me by birth, I am quite able to 
see that the vast majority of people in this world 
and many in this country do not have the 
advantages of preferred gender and skin tone. 
“Better” jobs are simply not available to many. 
Formally uneducated immigrants, particularly 
those with darker skin and language barriers, have 
no realistic chance of getting these higher paying 
“good” jobs. Most likely, they will be relegated 
to thankless service jobs—landscaping, 
dishwashing, cleaning tables, cleaning your hotel 
room. Do not confuse thankless with skill-less. 
There are many jobs that require deft skill but 
provide little remuneration and respect. 

You cannot deny that capitalism is war. 


It’s one that you face every day, from when you 


wake up to when you go to sleep. There is a 
constant, ubiquitous struggle to obtain capital. It’s 
unavoidable, at least in Amerika and given the 
effects of the western world on the entire planet, 
I do suppose it’s unavoidable the world over. The 
struggle manifests itself in many different ways. 
Someone is saving to buy a huge TV. Someone 
else is saving to put out a record for some friends. 
Another person is trying to pay back hospital bills. 
That dude picking through the trash is trying to 
eat. The family down the street is, unbeknownst 
to the neighborhood, fielding daily calls from the 
bank, doing whatever they can to stop the 


and toil to build up his fortune (it’s pretty 
substantial, HIGH six figures) and we get crumbs 
in return. Our workplace is one devoid of sick 
days and paid vacations, regardless of years spent 
on the job. Yes, I got off the last three weeks in 
July for tour but I am just not getting paid for the 
entire time. Sounds like he wins, he gets to not 
pay me a dime for three weeks. Some have 
worked there fifteen to twenty years and have no 


The thing is, if you actually tried to pull yourself 
up by your boots, you would wind up on your 
fucking face in the dirt. We work to provide what 
is essentially luxury insurance for him, but when 
it comes down to it, we are all expendable. We 
keep his finances rolling for the time being, but 
we all know there have been others before us and 
will be more after. 

As a person, he’s generally a nice guy, 
but he’s still a businessman first and foremost; 
nothing must ever get in the way of that. Money 
first, friends second. Money first, feelings second. 
Money first, everything second. He still carries 
an air of austerity about him, and I’m sure he 
knows it. He is generally affable, we can offer 
suggestions but when it comes down to it, his word 
is law. Of course, I’ve been treated way worse at 
other jobs by formal superiors. I will certainly 
not be grateful that I don’t get treated as badly by 
the current bossman. If anyone gets treated as 
such once, it’s an inordinate amount of times. To 
partially quote Aus-Rotten, gratitude should not 
be a reaction to being treated in an inhuman 
manner less frequently. 

This is life under capitalism. Sure, I 
can probably get a different job, so can you. 
Maybe you can get a job that is not as shitty as 
your current one, but your sister might get one 
that’s worse. Whether or not we can quit these 
jobs we hate is incongruent to the larger picture. 
What is problematic to me is not that I have to 
work such a job. No, that’s selfish. The crux of 
the matter is that these jobs exist and must be 
worked for this economic system under which we 
eek out an existence to function. Capitalism 
demands vast pools of poor people and 
unemployed; it absolutely requires most to be 
underpaid. As long as there is a large number of 
poor, it is certain that an employer can get 
someone to do just about any job, for virtually 
any wage, and that we will all compete with one 
another like fucking hyenas for a stinking, 
malignant carcass of a job we don’t even want. 
Maybe, just maybe, you 1l climb the ladder one 
more rung someday and leave that job behind. 
That doesn’t erase that someone else comes in 
right behind you to suffer just like you. Capitalism 
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stayed relatively carefree. I thank my parents for 
that. They really had no money when I was that 
age, but they allowed me to just kind of hang out 
and be myself. I never asked for much, so it 
worked out well for both them and me, I suppose. 

I’ve been employed off and on ever 
since, steadily for the last two years. Most of my 
jobs have been retail related. I’ve worked in a 
mall food court, at Caldor, at Kids R Us, doing 


matters and moreover, I have never worked in 
such a situation such as that, so I will stick to 
what I know for this piece. 

So I’ve work at this health food store 
for over two years. As retail jobs go, it’s relatively 
high up on the totem. That’s not saying much, I 
know. I work with one of my best friends every 
day, I can wear whatever I want, there is no large 
chain of command at the store, I get along well 
with most of my coworkers, my rate of pay is not 
bad compared to many other retail positions, the 
atmosphere is pretty laid back, and the owner is 
not a full-on cold hearted ‘despot. These are all 
aspects which provide a modicum of attenuation 
for the hatred I feel in my heart towards wage 
labor and the masses of humanity being railroaded 
into it. As far as I’m concerned, that temporary 
bit of amelioration is as good as it’s gonna get. I 
hope I never get over my fervent vitriol for labor 
as a commodity. And no, it’s not cause I want to 
be on top of the exploitation chain. I want out, 
not in. 

There are still all the usual trappings of 
retail life where I work. There is no creativity 
whatsoever, no satisfaction in completing 
something constructive. Ring people up all day, 
put out some frozen bread, some produce. Pull 
items forward on the shelf. Bust your ass to put 
away the order twice a week. Make sure I don’t 
get caught talking to Bruce too often. Make sure 
I don’t read or talk on the phone too much, at 
least not in sight of the bossman. Senses of 
accomplishment are limited to restraining myself 
from fully fulminating on customers who deserve 
it oh so well and not telling the owner to go fuck 
himself when he exercises his authority to make 
me feel like shit, always for something completely 
irrelevant to life but quite pertinent to his shallow, 
utterly selfish business interests. It all repeats on 
a weekly basis. The leaves outside come and go, 
sometimes I wear pants, sometimes I wear shorts, 
but the experience of the job has not changed at 
all since I started working there. 

However tolerable my job may be at 
times, I fully recognize that I and all of my co- 
workers are being exploited by the owner. That 
is not arguable; it is a fact set in stone. We work 
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something (as an occupation) that I enjoy through 
and through, 100%. 

We are a non-profit organization, and 
the pay is not amazing. Though for me, at my 
age and on my own, it’s an awesome amount of 
money to have—enough to live pretty 
comfortably with, and to be able to put out records 
and all of that (without using a credit card and 
being worried about being in debt, etc.). And this 


DIY cultur 
community.) 

It’s kind of hard to explain how this 
field of work effects you in a very specific way, 
but I always have amazing conversations about 
life and love and politics and work and everything 
with other people who have similar jobs. It’s 
much more refreshing than, “Oh man, I’m fucking 
tired. Work sucked, we were busy and the boss 
was being such an asshole for no reason,” every 
single day of your entire fucking life. 

That being said, not all of it is pretty all 
of the time. Some of the individuals I work with 
have great habits of getting into fights with others, 
public behaviors are always a scary possibility, 
and just three days before writing this, an 
individual at my work had a seizure and fell 
forward, basically (and practically literally) 
breaking his face on the ground. His seizure lasted 
5 minutes and he ended up turning blue. 
Paramedics had to take him to the hospital. He’s 
actually doing completely fine right now, but 
something like that is always a possibility as well. 

However, the good (amazing) 
outweighs the bad, and I don’t think that there 
are many other occupations I would enjoy oreven 
consider. This is indeed work, but when you’re 
not working for a business/company/organization 
whose main concerns are profit, as virtually all 
are, “working” is much different. 

And I don’t go to work Monday through 
Friday (and often beyond), looking forward to 
every other Tuesday when I get paid. I go in 
looking forward to working with all of the 
individuals I have built such strong relationships 
with, and I look forward to seeing them make 
accomplishments and progress in all areas of their 
‘lives, doing things that they love and make them 


happy. 


e (etc.) who work with this 


As stated earlier: Life can find ways of 
going very fast sometimes. I think it is insanely 
important to not waste anymore time on things 
that you don’t enjoy or are not beneficial to 
yourself and the world, than you have to. Working 
tends to eat up such a large percentage of our lives. 
If you’re going to work, you might as well try 
your best to make it be work that really matters. 


anything that would relate, especially if it’s within 
her own family. 

So, when these “emergency meetings” 
get called, as they periodically have been for the 
past 18 years that she has been attending the 
sheltered workshop, nothing ever comes out of 
them. Occasionally, a new employee or DDD 
worker has very high expectations, but the others 


who have sat in the meetings and watched her fill 


all of the awful things, but when she did something 
fun or exciting. And when she asks how I am 
doing, she does it in detail (like, “How was that 
movie you said you were going to see last 
night?”). She also can feel so confident with me 
by her side, that when I sat in that conference 
room, not knowing what to expect, she clearly 
and in great detail, explained that she had been 
being sexually abused by a relative, regularly, and 
didn’t feel safe at home, and that she wanted to 
move into one of our organization’s group homes. 

Her sister of course denied knowing 
about what was being accused, but admitted that 
it could be possible and she would have no way 
of knowing or being able to prevent it. Within 
about two hours, enough calls were made and 
papers filled out and passed along, that she, my 
two program coordinators, and I drove to (in a 
rental car that I had at the time) and were standing 
in the huge beautiful and wonderfully run group 
home that she instantly chose to move into and 
was able to call home just 24 hours later. 

And of course, things don’t change over 
night, and she is not always 100% happy, but, I 
can tell you with all honesty, I never expected 
she could be as animated and creative and just 
sincerely happy as she has been ever since the 
move. It’s like she’s having a second chance at 
life, and it has been in the making since I was just 
3 years old. 

I started working at a job training/ 
sheltered employment facility (for individuals 
with developmental disabilities) about 2 years 
ago. I have always enjoyed it quite a bit, and 
ended up getting “promoted” a couple of times. I 
now manage and train case managers and 
collectively, with two other people, look over 
everything that’s going on with them and the 150 
or so individuals who we all work with on a daily 
basis. 

I also work one day a week at one of 
my organizations’ group homes, at which four 
individuals live. (Two who attend the workshop 
I am at, and two who are slightly lower 
functioning and attend alternative day programs.) 
I do work a lot of hours, but that is by choice, and 
it’s because I am lucky enough to be doing 


foreclosure on their house. A significant portion 
of those behind razor wire, cement, and bars are 
waiting out their jail terms for what they did trying 
to survive, for trying to be what the culture told 
them to be and using whatever avenues were 
available to them. Your cousin is treading as 
lightly as possible so that he doesn’t get his ass 
beat by your uncle for the third time this week, 


Life can find ways of going very fast sometimes. 
I think it is insanely important to not waste 
anymore time on things that you don’t enjoy, or 
are not beneficial to yourself and the world, than 
you have to. Working tends to eat up such a large 
percentage of our lives. If you’re going to work, 
you might as well try your best to make it be work 
that really matters. 

One of the most amazing moments in 
my entire life took place about five months ago. 
At which time, a Native American female in her 
40’s who has mild mental retardation and has 
suffered a life of physical, verbal, and sexual abuse 
at the hands of her very own family, found the 
courage to speak out about what she had most 
recently been going through. And that she wanted 
to leave their home and move into a group home. 

This took place in a conference room, 
in a building, in the company of representatives 
from the DES/DDD division (Department of 
Economic Security/Division of Developmental 
Disabilities) and Adult Protective Services from 
her tribe. The program coordinators from her 
sheltered employment workshop (which was 
where the meeting took place) and her sister, who 
is her guardian, as both of her parents died years 
and years ago. 

This has happened a hundred times. 
She expresses to her workshop case managers and 
coordinators that she has been being beaten or 
molested at home, and subsequently, has a ton of 
behaviors that are very stereotypical for someone 
who is being abused in those ways. Then, when 
a meeting is called to discuss the possibility of 
her being removed from her home for her safety, 
she denies all of her earlier statements and says 
she can’t remember. 

She’s afraid because she doesn’t think 
anything will happen, and more than likely, a 
consequence for telling others that you are being 
abused, is probably going to be more abuse. She’s 
also very intelligent, and knows that it would be 
nearly impossible for non-reservation social 
workers and authority figures to do anything about 
it. Why? Because. her sister is the tribal court 
director, and with that comes great influence in 
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In looking back at old issues, most of what I wrote 
dealt with work and working. From that starting 
point I branched into issues of radical work. For 
years I have been fascinated by the possibilities 
that exist within certain applications of socialism, 
anarcho-socialism, and trade union/industrial 
union movements. The problem is that most of 
these applications are few and far between, and if 
anyone is looking at what’s going on with the big 


to teach in the great state of Pennsylvania. After 
working in middle and high schools for a little 
over a year, I shifted momentum and began 
teaching at a local community college. The 
freedom that the new work environment afforded 
me was all but unbelievable, so I kept with it. I 
had the training in pedagogy, but I didn’t have 
the graduate degree for the position, and after 
kindly allowing me to teach at the college without 
the degree for a few semesters, it was suggested 
to me by my boss that I might want to get the 
proper degree. I did. While completing the MA 
I taught at the college one class a term. Now, 
after completing the degree I am thrust into this 
kind of strange limbo of sorts. 

Usually an MA in an educational field 
is part of a larger program. The PhD is the next 
step, and then getting a tenure track job teaching 
at a college or university. Community colleges 
differ slightly in that some don’t require the PhD 
for employment. 

So now I find myself in an in-between- 
place of teaching and working in a system that I 
fully support, but living without any benefits and 
job security. I know that this is not uncommon in 
the present economy, but it isn’t fun to be cresting 
30 years old and basically be a part time worker. 

Don’t misunderstand me. I love the 
work I do and I love the freedom that being an 
adjunct provides me. I can work around the house, 
I have great vacations, plenty of time off, and a 
great deal of freedom to cover issues of 
importance (political, philosophical, ethical) in 
my classes. Teaching in the institution that I do, 
I get no resistance to bringing the writings of 
Malcolm X, Alice Walker, Gandhi, Thoreau, 
Margaret Fuller, Charlotte Perkins Gilman, and 
many others into the class. These writings lead 
to discussions of culture, race, gender, class issues, 
and animal rights. Hopefully approaching 
education with an air of questioning authority and 
forcing one’s self to look at issues in different 
ways, always re-examining them, stays with the 
people in my classes. That’s the great part. 

The not-so-great part is the few weeks 
before each term where adjuncts have to wait and 
see if they are going to get any classes at all. In 


in discussing this is not to talk trash about people 
who were born into a privileged position in our 
society; no one can change who brought them into 


the world. Instead, I hope to encourage more 


discussion of how privilege affects the punk 
community and how we can help eliminate the 
way it impacts our world and our own scene. I 
have come up with a few ideas I think might help 
us start to do this. Some of these ideas deal with 


4. If you book shows, book people who 
may only be able to do weekend tours because of 
work. 

5. If you have money, give it to 
organizations that work against inequity, 
especially colleges that make a real effort to help 
disadvantaged people (like Berea College in KY). 

6. If you know someone that can help 
(someone who books shows, someone at a label, 
etc.), introduce them to someone who needs it. 

7. If you edit a ‘zine, do a split with 
someone who doesn’t have the resources to get 
their own out or distribute it widely (same for 
bands and split releases). 

: 8. If you have a place where people can 
stay or you know someone who does, invite 
people who don’t. 

9. If you know someone who seems 
cool, but hasn’t had the opportunity to hear or 
read everything you have, give them a ride to a 
show, dub them a tape, burn them a CD, lend them 
a book, a ‘zine, whatever. 

If you have more ideas, or think I’m 
completely off, or you want to talk about it more, 
e-mail me AND start talking to the people around 
you about this stuff. 

—Preston Gover of Somerset, KY; 
p_gover@hotmail.com 


ser 

Well, I’m back. I took a few issues hiatus while 
finishing up a Master’s thesis in English on the 
intersection of the punk subculture, the radical 
labor movement, and Marxian cultural theory. All 
in all it went well, but finishing the program put 
me in good stead for the work theme of this issue. 
For quite a long while I wrote half of a 

‘zine called Here Be Dragons. (Just as an aside, 
we're looking to have a new issue out early this 
autumn, so keep your eyes peeled. In the immortal 


words of Ray of Today... “We’re back!") HBD 
always served as an outlet for discussions of work. 


"My name is James Fella, and I live in 
Tempe, AZ. Any communication relating to this 
writing or anything else in the entire world is 
defiantly welcome. I can be reached through the 
site at gilgongorecords.com or at 
jamesfella@hotmail.com 
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The customers there were a constant 
source of entertainment. Most of the booth 
patrons were married men who came to the store 
to fuck and suck other guys. Sometimes couples 
would come in and pick some lucky sap to fulfill 
their urges with. I became friends with a couple 
of these guys and besides getting me fast food 
and cigarettes and (sometimes) drugs, they would 
help me keep order in the shop. 

I didn’t make much more than 
minimum wage but the free time for reading, 
staying stoned, and soaking up the degenerate 
atmosphere was compensation enough. This job 
bliss came to an end when I started smoking crack 
again after a 7 month clean period. I took $700 
from the store one night and had it smoked by 
6am the next morning. They didn’t even call the 
cops, I paid back the $ and they even hired me 
back 2 weeks later. I stole the $ again. They 
didn’t call the cops, but they didn’t ask me back 
this time either. 


\ .. Glover 


The topic of work has been on my mind a lot, 
probably because I have worked five or six jobs 
over the course of the past year. My experience 
with jobs has helped me to see even better how 
closely the privilege and the world of work (and 
of course money) are related. How often do we 
forget to talk about the way privilege affects the 
way the punk community works, though? For 
example, it is widely accepted that it takes a 
degree of privilege to get a high-paying 
professional job, but do we often consider the 
degree of privilege necessary to be able to not to 
work and go on tour or to. be able to put all of 
your energy into a usually low-paying punk 
venture? Even the ability to try out lots of 
different jobs in different cities or to be working 
only jobs that you truly enjoy—however 
admirable—are possible mostly for people who 
are more privileged than many others. My intent 


places I’ve worked have been lightning rods for 
some of the dimmest, most ignorant, ill-mannered 
people the city has to offer. The money is irregular 
and benefits by and large don’t exist. Still, though, 
I make more in four shifts than a lot of my 5/40 
friends do in a week, which allows me the time I 
need to work on my seemingly endless barrage 
of projects, and I can take time off when I need 
to. 


much as the job sucks some days, I’m happy 
where I am. I know the difference between my 
job and my work. 


Zac McLarty 


Work 

The idea of a “punk rock job” really 
makes me kinda wince. Like, something I’m 
doing to survive in the current, capitalist system 
where I work, to get paid, to eat and pay someone 
that bought land that someone else originally stole 
is somehow punk. 

And who the fuck decided listening to 
some socially aware songs with rapid drumming 
and hard to make out vocals gives us some sort 
of ownership over an occupation as being “punk 
rock?” 

I realize it’s about being more then 
music, but sometimes its not about music at all. 

Certain things in my life that mean a 
great deal to me were first brought to my attention 
though punk rock. But on delving deeper into 
socially conscience activities and jobs, the less 
and less “punk rock” they seem to become and I 
start to wonder, if I’m the only punk working at 
the office, library, garage, school, pool, bar, 
construction site, does that really make it a “punk 
rock job?” 

That said, I wanted to write a little about 
my job and say that yes, punk rock.played a big 
role in me being were I am today and what I do. I 
just think the assumption that everyone involved 
in punk is actively trying to make positive changes 
to this place. Maybe that wasn’t the point of the 
theme but anyway. 

About 5 years ago I started working at 
summer camps in the US of A, though that I got 
invited back to teach basic enviro-science type 
stuff in a year round camp setting in Southern 
California. I really enjoyed teaching and started 
thinking about it as something to pursue when I 
eventually got to Australia. As I thought about it 


to the concepts of unionism and socialism as 
guideposts for the working class. Those are 
withering away, if they ever existed to really help 
in the first place. Uncertainty. Learning to live 
with uncertainty is hard. Maybe it’s the only 
constant in the world for workers these days. 
26606 k 2 2 

Aside from these issues, turning 30 in 

August 2005 is the next big thing on my mind. 


education” - Chokehold 
Yours, Eric XXXxnailedxtoxitxXX X: 
ericthered77@comcast.net 


Michael 


T. Fournier 


` Pm 31 years old, living in Boston, and I’m not 


going to lie to you—the nesting instinct has hit 
my peer group pretty hard. This is a fucking 
expensive city to try and buy a house in, but in 
the calendar year 2005 no less than five sets of 
friends have signed papers on houses. This, of 
course, in addition to multiple marriages/ 
engagements/pregnancies. 

Me? I’m writing, waiting tables. 

When I moved to the city in 1997, I 
didn’t have any idea how I was going to get by. 
All I knew was that I didn’t want to be one of the 
drones I saw walking home from the office every 
day. I had worked in an office a few times, temp 
work between college semesters, and hated every 
minute of it. 

So, a succession of shitty, low-rent, no 
future jobs—slinging brownies in Fanuel Hall, the 
ubiquitous récord store gig, banquet catering— 
before finally getting in on the bottom floor of 
fine dining by bussing and running food at one of 
the city’s swankest, most expensive restaurants. 
It took years to land that gig—I pounded miles of 
pavement applying to eateries all over town 
without so much as a callback. Granted, the sum 
total of experience I listed on my applications was 
a whopping two months working at the Friendly 
Toast (which continues to be the coolest and 
yummiest place to eat in the entire state of New 
Hampshire—it’s on Market Street in Portsmouth, 
if you’re in the ‘hood). Finally, though, I got in, 
hired by a poker buddy who doubled as the 
restaurant’s manager. 

There are tremendous downsides to 
working in the biz. It’s sometimes hard to hang 
out with my 9-5 friends because I work at night 
and on weekends, for one. Two, some of the 


addition to not having benefits, the issue of job 
security is one that comes up at the beginning of 
each term. “Will I have enough classes to pay 
the bills? Will I have any classes at all?” There 
are “reasonable guarantees” of employment, but 
that is not to say that your teaching load won’t 
shift in the last 4 days before a semester from 4 
classes to 3, or even from 4 to 2. Enrollment is a 

huge factor. If nobody signs up for the course it 


have the added worry of not being able to cover 
the rent or the light bill. For those not as lucky as 
me it’s 100 times harder. 

This push to run colleges and 
universities on the business model is taking its 
toll. Minimum student headcounts in classrooms 
lead to consolidation of section and larger class 
sizes and less personal attention from instructors. 
Fewer sections means less people have to teach 
them (meaning less people are paid by the college) 
BUT those fewer faculty have to do more work. 
Those faculty have more papers to grade, more 
students to teach, more work to do. This is the 
trend in academia in the US right now, from 
schools of all sizes, public and private. My 
industry is witnessing a shift in priorities that say 
it’s fine to have a skeleton staff of full time faculty 
in a department. Those are fewer benefits 
packages the college has to supply. Tenure track 


jobs are few and far between. Back in the 1970s 


faculties were made up of a full time staff. The 
reason that adjuncts existed at all were to fill in 
any courses that needed to be added on because 
of increased enrollment or some other unforeseen 
development. Now the situation has almost 
completely reversed. 

So now I’m torn. Do 1 attempt to get 
into a PhD program locally and see what becomes 
of working, teaching and taking classes for a 
minimum of 4 years at 13,000 dollars a year, with 
NO guarantee (reasonable or otherwise) of 
securing employment in any other capacity than 
I possess:now when I finish? Do I just keep on 
` keepin’ on working as (what amounts to) a 
“permanent temp” doing what I love? Do I try to 
switch industries all together and try to get 
“steady” work at a public health organization, 
non-profit or union? 

I’m sure I’m not alone in this. I come 
from a background that taught me to expect to 
get a job doing something and keep doing that 
until retirement, at the same place. My desire to 
stay in Pittsburgh certainly shades this issue, but 
it’s similar all over. I’ve read that most workers 
change careers at least three times during their 
working lives, if not 5 or 6. That scares the hell 
out of me. Maybe that’s why I’ve always looked 


nature we’d refer the proper departments to them 
so they could be helped. The survey was 
voluntary and upon completing it we’d give them 
a bucket of cleaning supplies and other goodies. 
This was done in some very poor neighborhoods 
and the people who participated seemed very 
happy to receive some help. Other people I know 
have managed to find jobs as community center 
workers, swim instructors, and other positions 


and then to decide what would suck the least. This 
has always made the most sense to me. I got 
hooked up with a job this summer that I wasn’t 
sure I could handle ethically. I was concerned it 
might be harmful to the environment. Fortunately, 
from what I’ve read and the answers I’ve received, 
it seems safe enough. I’d like to think that I 
would’ve dropped it if I didn’t agree, but I still 
have yet to be given the chance to test my own 
limits. 

Personal boundaries are an important 
thing. The amount of shit jobs are endless and 
it’s up to us to decide which ones we can handle 
and for how long. As long as things aren’t 
changing anytime soon, it’s important to assess 
our positions and decide what will be the best 
choice. Good luck to all of you that bother to 
take the time to consider your options. 


Work isn’t really supposed to be easy. That may 
be how we would like it, but that isn’t the nature 
of the beast. Work is supposed to be toil, to be 
hard, to be the thing you’d rather do something 
else than do. Otherwise, we wouldn’t call it work 
now would we? Lots of punks decry the shitty 


‘state of work, while they work shitty jobs. There 


isn’t supposed to be anything awesome about 
delivering pizzas, so what makes you think it will 
be anything more? 

I, for one, enjoy hard work. It is 
satisfying for me to put effort into something and 
see the goals be achieved. (I have never enjoyed 
the shit job, especially the one where you have to 
fill time or “look busy” while you wait out the 
clock. Even in a daydream of laziness, that kind 
of job is not the job for me.) Of course, I can put 
in effort and get results with my hobbies as much 
as with any job. Still, I think you learn an 
important lesson when. you do (and complete) 
something that simply needs to be done. It even 
makes you better at getting the things done that 


the isle signs off the ceiling. If I was hungry or 
thirsty, I’d take it off the shelf. By the time I quit, 
Thad taken 3 mp3 players, 15 mp3 memory cards, 
2 portable walkmans, about 200 batteries, pens, 
glue for my hair, DVDs, about 20 cartons of 
cigarettes, and countless other crap. 

Then, after about four years, I quit that 
shithole and now work for a bank. This job is so 
uch better, and it pays more. So take my advice: 


out of these jobs and seeing many of the shit jobs 
my friends have gotten stuck with, I can see it’s a 
lot harder. 

The way jobs are put out there, it 
doesn’t seem like there are many great options 
for us at the lower end of the pay spectrum. To 
me they seem necessary though. Whether it’s just 
to make enough to get by living somewhere, or 
enough to get drunk every weekend. Much as 
we hate it, one way or another we need money. It 
fucking sucks but it’ll get you some of the 
necessities you need to live and hopefully you 
can find a better system for everything else. I 
really do love how at a show you don’t have to 
worry about taxes or quotas, people understand 
you and you can barter things if you don’t have 
the money. If you have nothing to trade but are 
nice enough, you still can probably get hooked 
up. But because you can’t always get food and 
shelter that way, it helps to have a job. Even to 
work yourself to the co-op and total sharing 
community, you still will need money to start off. 


What matters even more though, is finding where > 


you will draw the line. 

There are a good handful of punx that 
manage to get by and live happily without jobs 
so that they won’t be working for some business 
that feeds some fucked up corporation. This is 
an admirable way to live if you can hack it, but 
[11 admit it. So 
when it comes to finding work, you have to ask 
yourself how far you’re willing to go to get what 
you want/need. In the few jobs I’ve had, as far as 
I know they haven’t royally fucked anyone over 
orlead to destitution, plague, famine, or any other 
horrors of that nature. If anything, some of them 
helped people. I had a nightly hall monitor job 
for the Parks & Recreation programs where I live. 
All I had to do was open a door for participants 
and make sure they signed in. I had a lot of time 
to do very little so it was mostly spent reading 
and writing. I spent a few nights putting together 
cardboard cases for my band’s demo. In another 
summer job I surveyed houses for the county 
health department on the level of health of their 
living conditions. If they had asthma problems, 
fire code problems, or other problems of that 


_ admittedly some of us can’t. 


and talked about it more I started to notice every 
second punk rock kid was either teaching or 
studying teaching or looking for work teaching. 
I couldn’t put my finger on what made it so 
common amongst the punks, but it did seem right. 

When I got home I decided to apply to 
go back to school after a loooooong break from 
study and become a teacher. 


pa 


I currently work in a crisis 
accommodation service, mainly dealing with 
young people that find themselves homeless for 
whatever reason and trying to help them get 
housing as soon as possible. 

I really do like my job, as heart breaking 
as it can be, its great to break the cycle of 
homelessness and see people sort things out for 
themselves with a little bit of help and resources 
that I am able to provide. 

Ona good day I can help people acquire 
one of the basic tenants of survival. Shelter. Yeah 
that’s punk rock. 

—Zac McLarty; 

open_zac@yahoo.com.au 


Your first job is supposed to be fun. That is, of 
course, if your first job is at Wallgreens. I was 17 
when I started at this famous drug store. It was 
fun for about the first two years, and then we got 
anew store manager. 

This guy was a fuckin’ dick. Mr. 
Fichter, sounds like a nazi. The douche stuck me 
at the front register everyday I worked. He even 
wanted me to work the day of my high school 
graduation, the dick. He kept giving me excuses 
why he wouldn’t transfer me to the pharmacy. All 
the time I stayed loyal to Wallgreens. I would 
work late when graveyard would call in sick or 
late, which was all the time. 

It was so shitty. Here I was, being.the 
perfect employee and I was getting fucked over. 
This is until the guy that worked in photo started 
smoking me out. I would get stoned everyday; 
before work, during lunch, and after work. It was 
great. 

Then came the day when I found out 
what cameras worked. After now three years of 
being fucked over by the company it was my turn. 
I broke the time clock about three times. I threw 
a Nerf football across the store and broke one of 


Circle 


In the sea of bikes that currently fill 
the streets in what seem to be record 
numbers, among the teeming 
hordes of mass-produced cycles, 
you occasionally come across an 
unfamiliar name on an 
uncommonly beautiful—not to 
mention well-fitting—bike. The 
custom built bike is indeed a rare 


find, and a luxury typically enjoyed 
only by those with tons of money to 
blow. At Circle A Cycles though, 
an anarchist and worker-owned 
custom bike builder based in 
RI, Chris Bull and 
crew bring their ideals to work and 


Providence, 


are doing their best to get 
affordable custom bikes into the 
hands of people looking for “the 
best bikes on the bloody planet,” — 
among other things. 


Interview with Chris Bull done by 
Evan Kilgore 


and mailorder kids can demanding, punk labels 
aren’t always so organized, and things are not 
often easy. If you slack, the whole thing suffers 
and that puts everyone in a bad way. I’ve been 
told I work too much and I take it too seriously, 
but I find that comment comes mostly from people 
who don’t value responsibility in the same way. 
Even though I probably do work too hard and take 
it too Silat I disagree when that criticism 


stencils made with the same text but the art of the 
sleeping punk was replaced with people gardening 
and fixing things. I found their new version way 
more inspiring. 


I wasn’t planning to write something for this issue, 
but I find this empty space looking back at me 
and what choice do I have but to fill it. That’s 
kind of the way things are in my life. 

For nearly 16 years I have worked full 
time at Ebullition. It is a love-hate relationship. 
I love the freedom, the independence, and the 


feeling of accomplishment. I went against the 
grain and made it work. That part I love. Sixteen 
years of doing something that most people didn’t 
think I could do, should do, or would do. I did it. 

But I would be lying if I said I didn’t 
hate it, too. Freedom is a double edged sword. I 
am free to do whatever the fuck I want to do, but 
the reality of that freedom is that when something 
needs doing I have to do it. To make things work 
I have to dig deep, roll up my sleeves, and do it. 
And if I fail I won’t be able to blame anyone else. 
I can’t go home at night hating my boss, or hating 
my job. If I am miserable then I am to blame. 
That’s the bottom line. And that can wear you 
out, or at least it can wear me out. 

Responsibility is a fantastic gift, but it 
is also a terrible curse. It can be a heavy load to 
carry. Ebullition is a giant set of gears that crank 
on day in and day out. I am in control. I built it, 
and I can tear it down, but most of the time I am 
just a cog doing my time making sure the gears 
keep turning. It isn’t all fun and games. Taxes, 
accounting, paper work, bills, and an endless 
parade of tedious tasks. It isn’t glamorous or real 
sexy. Sometimes it is just a real drag. 

Even so, I did it my way. And that 
perhaps is worth the sacrifice. 

- Freedom and independence take hard 

work. Work isn’t always something to avoid. 


you really want to; better at making time and 
finding ways to do the things you’ve always 
wanted to try, as well as volunteering at places 
you find rad. Now, words like “needs” or 
“complete” are pretty subjective to the task at 
hand. Sure, the order at the drive up window 
“needs” to be taken in some degree, but I’m not 
really speaking to shit jobs. In the case of shit 
jobs, I think having a crap job (especially when 


other aspects with what you do outside of woki is 
another thing. The choices you make to have a 
job (or not) that afford you what you want says a 
lot about you. Be it good pay, lots of time off, 
fulfilling tasks, or what-have-you, the basis for 
the kind of job you choose to go get does define 
who you are. Most punks have shit jobs because 
they need to be able to quit at the drop of a hat to 
go on tour. Other people look for socially 
conscious work that lends a hand to the greater 
good. The list of examples goes on an on. Sure, 
there aren’t enough super awesome jobs out there 
to go around. But if you really want one, you'll 
get one or you’!l make one. It may not come easy 
and it may not come soon but if the super awesome 
job is important to you, טס‎ ll find a way. Such 
is the nature of DIY. 

I’m lucky enough to have a punk rock 
job. I work at Ebullition Records taking care of 
the wholesale and mailorder we do. When I was 
in college, I started doing the mailorder there part 
time (over ten years ago). I stuck with it and it 
stuck with me. When I graduated Kent and I 
decided to give it a shot and see if the distro could 
support two full time workers. We got lucky and 
it did—now I do much more at Ebullition and for 
many more hours a week. There are less than ten 
jobs like mine in the US, and less than 5 for places 
that are actual DIY businesses. You can say that 
I was in the right place at the right time to get a 
job like that, but it would also be true to say that 
I created the job I do as it is today. My effort, my 
dedication, and my toil has made me a valuable 
spoke in the wheel. I have a job that I find 
rewarding and worthwhile, and am generally 
pleased in following this path. 

That said, my job is fucking hard job. 
There are just three of us, there have never been 
more, and whatever needs to be done has to be 
done by you. There isn’t room for lots of time 
off, it is a full time commitment that ties you to 
where you are at. Sometimes we have the 
workload for three people and sometimes it is the 
load for six. If you miss a day, that same work is 
there when you get back plus all the new things. 
If something is fucked up, you know and everyone 
else knows it is your fault. The people at stores 


powered, etc. And of course we try to run the 
shop in an efficient and responsible way. But I 
think the actual ideology comes out more with 
work we do locally, with our Recycle A Bike 
program and other local community activism. 

HaC: You’ve mentfoned community several 
times already and it seems to be a large part of 
what you are doing at Circle A. Why do you feel 
that community is so essential? 
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community based and further remove it from the 
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paperwork and such that’s not particularly sexy. 
And of course there’s no boss to complain about. 
Not that I’m complaining, but that’s a luxury of a 
sort. 

HaC: When it comes to the business aspect of 
things like you mentioned, do you think there are 
things you could do with Circle A, or other small 
businesses could do, to become even more 


geometry, detailing, and of course paint are 
k et ni ls 


HaC: For those unfamiliar with Circle A can you 
explain what it is you do? 

Chris: We like to describe ourselves as Rhode 
Island’s only anarchist sporting goods 
manufacturer. Okay, in terms of the bikes, we 
are a small custom bicycle frame builder. We hand 
build about 50 steel frames a year. Every bike is 
totally unique; sized to the customer but also 


A’s. Lalways had it in mind to set up Circle A as 

it’s own entity, and that’s what I did when I moved 
to Providence in 2001. 
HaC: Circle A is worker-owned. How many 
workers are there and what are the unique 
challenges and rewards of being worker-owned? 
C: Well, I should say a few things about that. 
When I opened up shop in Providence, it was just 
me. I’d done collective living for years, and 
started an infoshop in Worcester (Firecracker, 
RIP), and also worked with the community bike 
program there, so I had lots of experience doing 
and even owning things collectively. But a 
business like this that requires highly developed 
and specific skills presents some of it’s own 
problems. It’s not like retail where anyone can 
sit behind the counter, or like housing where 
everyone can wash dishes or whatever. In the 
context of custom bike frames our stuff is very 
reasonably priced, but it’s still a chunk of 
change—around $1000 for a frame and fork—so 
it has to be perfect, or damn close. 

I knew I wanted to have more folks 
involved in this from the start, but there was no 
one I knew who was also building bikes at the 
time. And the learning curve for a lot of this stuff 
is very steep, so it takes a while to train people, in 
addition to that being a ton of work in it’s own 
right. So at the moment I have one apprentice, 
Emily, and a couple other folks who help with 
the website and other projects. But long term I 
definitely see sharing more of the shop with these 
folks. 

So that being said, well, the rewards 
are pretty self-evident; assuming you’re able to 
pay the bills—no small feat—you can choose your 
hours and share your resources with other folks 
in the community and nice stuff like that. And 
just in general it’s just another level of doing it 
yourself; which is just fun and exciting and helps 
you get out of bed in the morning. 

As for the challenges, well, there are 
those bills to pay. It has to function as a business 
so that means all sorts of business-related crap. I 
mean, I think we have it pretty easy; we’re making 
bikes for friends and friends of friends, so we’ve 
yet to be screwed by anyone. But there’s a lot of 


overnight. I think this is something maybe I see 
more in artist friends of mine, be they musicians, 
painters, sculptors, whatever—it takes time to do 
things well, and there’s no shortcuts apart from 
just doing it. And maybe that means that there 
are things you need to do full time, at least for a 
while. 

HaC: Has depending on something you love— 
bikes—to make a living altered or compromised 


when we can certainly find much cheaper bikes 
that seem to get the job done? 

C: Well, part of that has to do with existing within 
capitalism. To make a living we have to make 
pretty, lightweight bikes that people will want, if 
not actually need like you need to eat. But I’d be 
just as happy cobbling stuff together out of old 
bikes, or making trailers, or pedal powered 
generators in exchange for vegetables or 
homebrew. The skills are the same; I have to pay 
rent so I apply those skills toward making new 
bikes. 

In different circumstances Ľd 
make different things. ; 

Now, the “Do we need more 
bikes?” question; it’s true there’s tons 
of bikes. Most of them, as anyone 
who’s been involved in a free bike 
program knows, are total crap. They 
maybe can work as toys, but as 
transportation? Here’s the thing; there 
are good reasons to ride light and well- 
fitting bikes, ours or anyone’s, 
especially in a car culture such as this. 
If it’s more fun you’ll ride more. You 
can ride all day and still want to—and 
be able to—ride some more. If it’s 
efficient and you’re efficient on it, 
especially in a city, you 11 be faster than 
a car. Also—this is something that 
came up when I was talking to Dirtrag 
Magazine—I think we should be 
careful about judging “needs.” You 
need to eat, but we can all tell the 
difference between going to 
McDonald’s and cooking a meal with 
friends from vegetables you’ ve grown, 
and maybe sharing a bottle of 
homemade wine in the bargain. 
Everything’s better when you take your 
time and it’s done with care and with 
your friends. So plenty of folks say, I 
need a bike, and I’d rather buy it from 
people I know who are doing things I 
support. And [I happily pay more for 
that. 

Which brings up another 


else—was a necessary evil, and you focused your 
life on doing it as little as possible. And along 
these lines, of course, some people I’ve known 
who’ve worked jobs the least are the most 
productive folks I know, in the sense of never 
resting, always creating and striving, and tied to 
that was a distrust of specialization. That’s how 
folks justify this society —well I’m an accountant 
so that’s what I do and I don’t need to know how 


pay ourselves—it’s easy to get sucked in and just 
immerse. And it’s been a struggle getting back 
involved in local activism after trying to build the 
business full time. 

The other thing is just about skills and 
expertise. Pretty much anyone can grow food or 
cut firewood or cook. Building a house well takes 
some more skills. And building bikes does, too. 
Not just anyone can do it, mostly because you 
have to be very motivated to take the time to 
acquire the skills. It’s not easy, it doesn’t happen 
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as being a radical decision, a rejection of 
“mainstream values“—the luxury, bigger/faster 
culture than seems to be extremely pervasive. It 
also seems like the mainstream sees bikes as 
playthings that you either guit riding when you 
grow up or ride on weekends for some exercise. 
Do you see what you do as being in direct 
opposition to that and the effects of such a 
lifestyle? Is Cirele A itself a form of activism? 
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money, but they care enough about bikes to spend 
a lot of what they have on them. 

In terms of the impact that has on the 
larger culture... It’s hard to say. I think though 
that if you go out to shows or a bar or café over a 
year and see more and more bikes out front— 
meaning more people getting around on bikes— 
you might think, huh, maybe that would be fun. 
It’s a habit. If you’re the only one your friends 
who rides a bike, it sucks. If they all do it, it’s a 
blast. And of course you can get used to riding 
longer and longer distances. Your 
“range” increases the more you 
ride. But certainly that’s the goal, 
and that’s reflected in other work 
we do, fixing up old bikes or 
whatever. It’s not about riding our 
bike vs. their bike, it’s about riding 
more, period. 

HaC: It seems to me that most 
people view work in a very 
oppositional way, that work is 
something they have to do to 
survive that keeps them from 
doing the things that they love or 
really want to be doing. What’s 
your take on this? Do you feel like . 
in some way you’ve overcome 
this? 

C: When I was living in Worcester 
I was very anti-work, at least full- 
time work; philosophically I still 
am. I think that governments and 
corporations and such are able to 
get away with so much because 
they keep us so busy, either just 
trying to survive or trying to 
pursue some luxury fantasy of the 
good life. Where I lived we heated 
with wood and grew lots of our 
own food, so we were satisfying 
many of our needs ourselves. And 
there was time to work part time 
and still do lots of activism, art, 
whatever you wanted. And 
certainly, work—in the sense of 
selling your time to someone 


crossing over to actively encourage 
destruction and turmoil? Beware the 
dark side... 

But two immediate 
responses. First of all burning all this 
oil has other huge and widespread 
social and environmental costs—it’s 
not just about cars sucking. But the 
issue with cars isn’t just the 


their burning gas—from the risk they 
pose to pedestrians and cyclists to the 
sense of isolation they create as 
people drive around in their enclosed 
boxes. So what do you think our 
cities, activists, politicians and 
whoever else needs to do to reduce 
the use of cars and alternately 
encourage and increase the use of 
bicycles as everyday transportation? 
C: There’s lots of great ideas I’ve seen—basic 
stuff like bike lanes and paths and more racks and 
such. The coolest is cities where they close down 
downtown to cars entirely, either just at certain 
times or permanently. I think those are all great 
ideas. Most cities have organizations and 
coalitions working on issues like that, and it’s all 
important. And again, this is where just being 
generally known and active in your own 
community is crucial. ; 

HaC: What do you make of the current boom in 
interest in riding bikes, especially fixed gear? 


` C: Well, a boom like that comes from several 


directions. Some of them are encouraging, some 
of them less so. For high-end retailers the trends 
are pretty crappy—very expensive, stupid light, 
virtually disposable bikes; new drive trains that 
are incompatible with everything else, so you 
“need” to upgrade everything—I mean, the money 
is in selling bikes as toys for yuppies, so that’s all 
about the next big thing and convincing folks they 
need the best, new, every year. The fixed trend is 
at least based on simplicity, on bikes as reliable 
transportation, so that’s a good thing. But 
anything to get folks out of cars or off their asses 
is okay with me. 


More information on Chris and Circle A can be 
found at http://circleacycles.com 


dependence on foreign oil and rising oil costs. 
Eventually, if things continue unchanged, oil costs 
will peak and it’s going to reach a point of crisis 
that will then result in wide scale upheaval and 
change. Is riding bikes now just postponing that, 
and if we want to speed up the process should we 
just drive as much as possible? / 

C: I understand the reality of things often getting 
worse before they get better, and sometimes I even 
take a grim satisfaction in seeing it happen, but 


interesting point, which is just that 
nice stuff that’s made without 
exploitation costs more. In this 
country we have such a glut of mass- 
produced sweatshop goods that it’s 
easy to forget how long it takes to do, 
well, anything. And there’s so much 
waste that half the time you can 
dumpster what you need anyway. But 


the same materials and techniques as 
other builders; there are small stylistic 
differences of course, and our paint is 
hotter than anyone else’s. But in terms 
of why you might pick one builder 
over another—assuming there’s no 
one local, it’s marketing or reputation 
or word of mouth. And it’s a tough 
game, so there’s not tons of folks doing 
it, so as far as I can tell there’s not tons 
of competing until you get to the bigger shops. 

I get along pretty well with other 
builders, because there’s a shared passion for bikes 
and craft and such... but that being said, a lot of 
them are selling much more expensive bikes to a 
much more rarefied clientele, and probably not 
to as many local folks. 

HaC: A lot of people seem to think that the one 
of the things that will bring about “the revolution” 
or large scale change in our country is our 


- 


EE Im: .ב -. ו‎ 


ו 


Dali, H.R. Giger, Vernon Courtland Johrison, Peter 
Laird, Moebius, Mark Nelson, Pushead, Dan 
Seagrave, and Mark Zug. 

HaC: How long did it take to get to the point of 
doing artwork fulltime as your only source of 
income? It must be refreshing and scary at the 
same time. Get into some of the pros and cons of 
being a freelance artist. 

M: Work coming in before I got 
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to pay your own health insurance, eventually 
prepare for your own retirement, and paying 
quarterly estimated taxes blows. 

On the positive side I’m generally 
stoked on the projects I choose to do. Of course 
there are those deadline days where I’d rather be 
doing something else or working on some 
adventure of my own but I figure if I put forth my 
best effort and stay busy all I can do is move 
forward. Further benefits are having more control 
of my day to day schedule, being in control of 
my own surroundings while working and the 
morning commute from the bedroom to the studio 
is pretty sweet. ` 
HaC: Do you have any advice for young artists 
just starting out? 

M: I can’t kill this question with one punch but 
T1I try and summarize. I’ve noticed successful 
artists have real heart and drive in them. It’s so 
competitive, you must be willing to work hard 
and improve, just to get out there. It’s also 
beneficial and fun to immerse yourself in the work 
of others. Be familiar with the names and work 
of artists in your chosen field (Art Directors often 
give references). This can be addicting because 
the amount of cool art in the world is infinite and 
when you come across a mind-blowing piece or 
collection it blows off any dust that may have 
started collecting on your ambition. Be somewhat 
cautious and thoughtful in the jobs you accept. 
It’s great if the commission has redeeming value 
and not just a paycheck. When dealing with a 
new and unfamiliar company, a barometer for a 
good working relationship is if they are willing 
to pay shipping... Ha! Work hard but take time 
to rejuvenate so that new information and 
inspiration can pour in and motivate you. It might 
be a trip, a movie, or a conversation. Getting 
drunk doesn’t help either, I’ve cut that out recently. 
Also, if any person out there, young or old, is 
thinking about taking up smoking ... don’t do it! 
Don’t do it you little shit-eating turd! You will 
have to quit someday and that will be the hardest 
thing you will ever face. Being healthy definitely 
affects the quality of your work. Lastly, and 
dreadfully, learn about taxes, deductions, and 
being smart with your income. It’s extremely 


got up out of bed and began working on a painting 
I had started months ago. Working through the 
night I finished it that morning at around 7 AM. 
That painting was later used as the cover for the 
Nimble Slush demo. (The few people who know 
this cover art are cracking up right now.) So that 
was kinda the turning point when I became more 
determined and serious about art. 
HaC: Where did you study and what artists do 
you feel influenced your style the most? 
M: I have a BFA from Northern Illinois 
University, a state school hidden in a cornfield 
called DeKalb about an hour west of Chicago. 
The school’s secluded location was the only 
antagonistic quality. Those days to me are 
unforgettable and significant in terms of 
experiences and the people I met. As time goes 
by I’ve watched a considerable number of fellow 
DeKalb-ites, both students and locals, go far in 
the music and arts community. As ridiculous as 
it sounds, there was something in the air there. It 
was a good time. 

Influences: Gerald Brom, Salvador 


Mike Sutfin is a freelance artist currently living 
in San Francisco, California. He’s been involved 
in the hardcore/punk scene for many years. Most 
people would know him from his past bands 
Charles Bronson and The Killers. His artwork 
has been featured on several record covers, 
skateboards, gaming cards, and books. This 
interview was done while Mike was the in process 
of moving to San Fran and completing the cover 
for this issue of HeartattaCk. 
— Interview by D-Composeur. 


HaC: At what point in your life did you decide to 
be an artist? 

Mike: As far back as I can remember I enjoyed 
doing a variety of art projects but it wasn’t until 
senior year in high school that I started applying 
myself to drawing and painting. Actually, I 
remember the exact moment when I took a 180 
towards devoting more time to art... It was 2 in 
the morning, I was lying in bed wishing I could 
pass out but worrisome thoughts that I really 
needed a focus on something kept me awake. I 


even lucky enough to see a few Silence shows. 
HaC: Were you surprised by the popularity of 
Charles Bronson? I would imagine your planning 
for early retirement with the royalty checks rolling 
in. 

M: I was surprised to an extent because none of 
us had a grasp of our instruments when we were 
in that band. When we got together our lack of 
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work. What have you been listening to lately? 
M: Hmm... what’s been playing lately... Black 
Flag, Gang Of Four, Goblin Cock, The Fall, 
Pleaseeasaur, Nick Cave, Poison Idea, The Repos, 
a lot of Rollins’ spoken word, VMW, Dinosaur 
Jr., Pinback, Crowbar, Jesu, Career Suicide, and 
The Ramones. I dunno... all kinds of stuff. 
HaC: I’m really curious, what’s the soundtrack 
to a Magic card? 

M: Finntroll, Rhapsody, Molly Hatchet, and Bolt 
Thrower. 

HaC: What’s a typical work day like for Mike 
Sutfin? 

M: I guess I can tell you but... hold on to your 
hats! Until about 2 years ago I woke up at the 
crack of noon. Then three years ago I moved to 
San Diego where it’s pretty damn hard not to 
appreciate the weather. So I decided wake up 
around 8AM with the rest of the human race and 
indulge in as many hours of sunshine as I possible. 
The morning work schedule’s pretty typical... 
shower, make a pot of coffee, e-mail, make phone 
calls, listen to music and work till around noon. 
If I can, I like to work in other places besides my 
apartment like diners, parks, and coffee places. 
When working on a painting, I’m stuck in my 
room, because there are too many supplies 
involved. Plus, I don’t think the patrons at 
Denny’s would appreciate the smell of turpentine 
and oil paint while scarfing down a Moon Over 
My Hammy Sandwich. I usually go to the gym 
for an hour around 1 or so. After that I stop by 
the mighty Coffee Bean, my favorite coffee place. 
Aside from having great dark roast stuff, they have 
punch-cards for both cups of coffee and bags of 
beans. I dig free stuff. Then it’s back to work till 
about 7 or so when it’s time to make dinner for 
my girlfriend and I. Depending on how much 
work I have I might work into the night. 

HaC: In your free time, what do you enjoy doing 
outside of work? 

M: I like to hang out with my girlfriend, play 
music, cook or go out, travel, movies, read books 
and comics, go to shows, and when possible I like 
to make Adam Sharani feel uncomfortable. I just 
decided to officially retire from a professional 
career in skateboarding. 
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musical knowledge was masked by our hardcore 


important to keep good records and save all your 
receipts. I learned a lot by attending a one day 
crash course on the subject. 

HaC: You’ve been involved in the punk/hardcore 
scene for years. Talk about some of your past 
and present bands? Do you have any plans for 
the future? 

M: Nimble Slush was my first real band and I 


guess you would put it in the death metal category. 
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nickname we gave to a high school lunch 
supervisor who wore a white trench-coat, white 
bonnet hat, and always carried a clipboard. I sang, 
played guitar, and wrote all the songs. We made 
a demo on a borrowed 2 track one summer and 
played several basement shows. During that time 
another DeKalb band called Charles Bronson 
recorded a demo as well and we played a handful 
of shows together. Charles Bronson’s singer Mark 
McCoy and I had a painting class together and 
we used to go skating all the time. A few months 
later Bronson lost their guitar player and I was 
asked to replace him. I was immediately writing 
all the songs for the first 7” on Six Weeks and we 
were soon in the studio recording them. For a 
short period I played in both Dr. Lunch and 
Charles Bronson but eventually Dr. Lunch ended 
in flames. Partly due to schedule overload and 
partly due to the fact I was having drastically more 
fun playing in Bronson. I continued to play in 
Bronson for the next several years. As time flew 
by we started to become more and more popular 
and it became really time demanding. I wasn’t 
happy being in the band anymore. I chose to leave 
right around the time we started writing the Youth 
Attack LP. Jeff Jelen just joined as 2nd guitarist 
and so I felt like I wasn’t leaving them in deep 
water. I wasn’t really looking to be in a band 
then The Killers came along and asked me to 
replace their drummer. I lived with the singer 
and the guitarist at the time so it made total sense. 
It was more enjoyable for me to just play hardcore 
without deadlines and I could still concentrate on 
my art. This dynamic held true until I moved to 
San Diego in 2002. Iam currently in a band called 
the Alpha Males and we are recording tomorrow! 
HaC: What was the first punk/hardcore band you 
ever got into? First show? 

M: When I was in 6th grade I found a Misfits 
record in my friend’s sister’s room and the cover 
grabbed me. I had her make me a tape. It had 
Legacy Of Brutality on one side and something 
by Generation X on the other side. My first shows 
were local ones at the Baker Community House 
in St. Charles, Illinois and other places around 
the Chicago area. I used to see bands like Life 
Sentence, The Misled, NotUs, REKD, and I was 


bills and buy a bunch of crap to fill up a house. 
When work started coming in regularly and the 
family saw how busy I was, they would say, “Why 
don’t you hire some people and expand your 
business!” What am I gonna do hire some kid to 
fill in the blacks? Ha! In general, my folks have 
been great and very supportive. At least told me 
that they are proud of me. That might just be the 
unconditional love talking... My Mom always 


HaC: I know your artwork has taken you to 
different parts of the world. What was your 
favorite trip and how was your artwork involved? 
M: Well there’s two trips that are neck and neck 
in terms of being my favorite. Wizards Of The 
Coast, the company that produces the Magic: The 
Gathering card game hosts tournament events 
worldwide. Magic fans collect signatures of the 
artists who design the art that is printed on the 
cards so WOTC sends us artist types to different 
places to do signing appearances. I’ve been to 
countless ones in the US as well as a handful of 
trips to foreign countries like Argentina, Brazil, 
and Germany. My favorite trip was when I got to 
go to Kuala Lumpur, Malaysia. I set this trip up 
so I could stay a few extra days and see the country 
once the tournament had ended. I booked a flight > 
to a small island off the northwestern coast of 
Malaysia called Pulau Langkawi. I stayed in this 
little hut on the beach for two days and it cost me 
like 20 bucks. The water was that clear blue you 
only see in pictures. I don’t know exactly why 
but most people speak English there, I think 
because the area was originally a British colony. 
Everyone I spoke with was incredibly surprised 
that I was from the US. They get Australians 
visiting their island but US citizens are 
exceedingly rare. I had a blast talking with the 
locals and finding my way around a place so 
different. I don’t believe this trip would be even 
possible today now that we have the war going 
on. So I’m really glad I had this experience. 
My second favorite trip in 
chronological order was in November 2003. I 
was asked to be one of the guest artists at 
Pusheaď s 2nd Skeletal Carnival Event held at the 
30th Superfestival in Kagakugijutsukan, Tokyo. 
It was an immense honor to go and I was in good 
company, too! Other artist’s involved were 
Pushead, Sugi, Usugrow, Yossie, Takashi Sagawa, 
and Tomotoshi Takami. As soon as I landed in 
Japan I was on a speedy train into Tokyo and from 
then on it was like walking thru the Blade Runner 
movie... I had the best time ever. The Skeletal 
Carnival itself was a blast and very busy. In 
preparation for the show I produced some new 
artwork for sale items only available to those in 


independent labels, as time goes by, the working 
relationship turns to a friendship and trust 
develops. A larger company will want me to sign 
a contract to protect themselves and their 
properties. In these situations there’s a good 
chance I will never even see the Art Directors face 
except maybe at a convention or something so 
it’s a lot more “businesslike.” I’m not saying 
that’s bad at all really, it’s just the big difference 


payment process. If I really like the project I'll 
work free of charge or be the one setting the price. 
When I work for larger companies they determine 
my compensation. 

HaC: I bet your parents are very proud of what 
you’ve done with your artwork. What do your 
parents think of you being a freelance artist? 

M: My Grandmother was an artist and so is my 
mom, so it’s nothing new to our family. When it 
was decided I would primarily focus on Art in 
school some people in my family were 
encouraging and others were not. All the negative 
lectures I got were rooted in the economic 
hardship stereotypes commonly given to artists. 
I heard some stuff like: “Oh, it’s too bad artist’s 
don’t make any money till they are dead." Some 
people just look at work solely as a way to pay 


HaC: What are some of the current projects 
you’re working on? Out of all the projects you" ve 
been involved in what’s the most fun? 

M: 1 just finished a cover for a Caninus/Cattle 
Decapitation split 7". It’s a full-color 2 panel deal 
with a die cut. When I found out Caninus was 
fronted by two barking pitbulls I said, “Yeah, sure, 
Pl do it!” I’m working on some art for the new 
Pinback B-sides and rarities record that will 
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before it came out. I had to sign a mammoth non- 
disclosure contract and every top secret bit of 
material I got from Lucasfilm had “Confidential” 
stamped across it.- I felt special since it was all 
highly guarded material. I would walk by people 
in grocery stores and think: “Ha! You common- 
folk... I bet you wish you could see who Boba 
Fett’s dad looks like, don’t you? Don’t you?!?” 
HaC: Do you have a different way of “doing 
business” with individuals/independent labels as 
opposed to Wizards Of The Coast or Lucasfilm? 
M: When I take on a project from an independent 
label it’s more of a handshake deal. In my 
experience working with people in the punk 
community and anywhere else, you learn quick 
that there are many flaky people in the world, so 
I stick with those who treat me fairly. I find with 
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Illinois and nobody else was around to take 
pictures of (i.e. Punch In The Face 7”, Killers 10”, 
and Killers 7” picture disc covers). My friend 
Rob always laughs at these pieces because I depict 
myself as this evil, violent, screaming guy, where 
in real life I’m pretty laid back. I’ve never painted 
those things but I did paint a happy elf dancing in 
a forest of glowing foliage for a magic card once. 
HaC: Mike, thanks for the interview, any last 
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cover art alone. 

M: I would say that is definitely true for me as 
well but it should be clear I don’t think a great 
piece of art should be the reason to be putting out 
arecord. The two should go together all wrapped 
up in a burrito of goodness. However, I think the 
music is the most important thing of the two. 
Furthermore, a record could have crappy thrown 
together art yet turn out to be a happy mistake 
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attendance. A Charles Bronson silk-screen print, 
a 7” record consisting of practice recordings, some 
stickers, and a postcard. There was also a tin box 
set made with two postcards designed by each 
artist and a print signed by everyone inside. From 
the time I woke up to the time I went to sleep it 
was constantly busy and fun. 

HaC: Is there any guilt involved in working for 
gaming companies? I think its kind of funny 


HaC: I think the detail of your artwork is amazing 
to say the least. How long does it take to complete 
a project (pen and ink or painting)? One thing I 
think a lot of people don’t realize is the amount 
of time involved in doing what you do. 

M: Thanks! Yeah, how I work is very meticulous 
and time consuming. From start to finish an ink 
drawing can take anywhere from 4-7 days 
depending on how complex the composition is. 
Paintings can take a week or three. It really varies 
by the project. I know a lot of people think artist’s 
have it easy, like we just put the pencil to paper 
and it’s kind of a zen thing where art just pours 
from our being. It’s not like that at all. It can be 
very frustrating for me... especially in the initial 
composition stages. Much more thought and 
planning goes into art and illustration than most 
people think. I’m always under the gun and racing 
to meet deadlines. 


HaC: Sad but true, I think a lot of bands don’t 
take enough time when it comes to artwork. All 
the covers you’ve done complement the music 
perfectly. When I was younger I would buy 
records by bands I didn’t even know just by the 
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From songs of mournful, muted beauty, to 
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See DESTROVERSI‏ 
FEATURING EX/CURRENT MEMBERS OF UNIT 11:74,‏ 
CAPTAIN CLEANOFF AND SLAUGHTER THOU, VIVA HATE‏ 
IS A MUST HAVE FOR FANS OF DISFEAR, VICTIMS AND‏ 
SKIT SYSTEM! TOTALLY CRUSHING BRUTALITY!‏ 


Also check out the Agents Of Abhorence - Covert Lobotomy 9” on Missing Link: 
Two piece hyper-power volience / grind from Melbourne, Australia. Members of Far Left Limit, è 


My Disco and more... for fans of Iron Lung / Discordance Axis / Head Hits Concrete! 


MISSING LINK RECORDS 


BASEMENT 405 BOURKE STREET, MELBOURNE, 3000, VICTORIA, AUSTRALIA 
www.missinglink.net.au | infoče>missinglink. net. au 
Keep an eye out for: Terror Firma (Australia) 5 track ep & Agents Of Abhorrence / Iron Lung - split 6” soon! 
AVAILABLE IN THE USA FROM EBULLITION 


Out Now: 


NEW ELECTRIC s/t CDEP WOW, OWLS! / THE SETUP 7" 
Four epic and sweeping tracks of Two songs from post-hardcore darlin 
heavy, dynamic, instrumental power Wow, Owls! and one heavy-ass 
from these NY/Philly dudes. Members behometh from The SetUp 
of De La Hoya and Nakatomi Plaza. die-cut packaging and colored viny! 


Limited repressing of t 
classic debut from Por s LATS! 
Europe/UK tour in September. 
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out now: 


the exelar 7: 
message from a moving target 


= chaotic hardcore in the 
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al park avenue 
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Cds S8ppd usa/$12 world 


for even more shit to grow Ou 
Www.gluomrecords.com 


Pe 


222222 
t e - "= Ban - 3 
h 232285 Z 
e „210303 ₪ 

ב 728% 3 ” “ 

“names” cd ₪ ירבם.‎ g > 

Full of pynishmg aggression and, 3 4e 5 2 
heartfelt longing, “names” grabs "י‎ em 10 4 
ahold with spot on time changes, . F A 
infectious melodies, and fit . ₪ 


inducing breakdowns while being a 0 
anything but typical hardcore. | 


 sinaloa 


. + 
5 
/ g 4 
/ 
aa 
z-a 


: : Me 

“footprints on floorboards” , "TE ₪ 
/ c T © 
Three voices weave around each other dd 5 _ S 
z . :ו‎ 
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comaraderie in an effort to engage . 5 5 
and incite with their debut record. á 0ס25%‎ 
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Funeral Diner is one of those bands that defys any easy definition. Equal parts bombastic screaminess, quiet instrumental 
interludes, and pummeling noise—the band has helped to redefine the sound of modern hardcore. Over the last three years or 
so they have spent a huge amount of time traveling around the world, playing to audiences who seem to be equally appreciative 
no matter where they are located. Currently they are on yet another epic-length tour, covering three different continents to 
help support the release of their latest album, The Underdark. I had a chance to catch them just before they set off on their 
tour to ask them some questions about where they’ ve been, and where they re planning to go. — Interview by Andy Kindon 


id ling 1y differe € 
as we can. We met some other bands that 
had gone there, made some e-mails and that 
was that. Again, it’s just about finding people 
who are willing to help set things up for you, 
and having enough trust in them to be willing 
to buy the plane tickets. 
Matt: I asked our friend Niels 
from Selma Travels that books 
our stuff in Europe if he knew 
anyone in Iceland that did 
shows. He told me about the 
band I Adapt, who were from 
there. He got me in contact with 
them, who got us in contact with 
Gudny. She is the one booking 
the shows. Like Ben said, “It is 
all about trying to get to new 
places every time we go out.” 
S: Yeah, we have a layover in 
Sri Lanka for a few hours on the 
way to Japan and if we had a day 
we would have tried to book a 
show there, too. Iam mostly in 
it for the hot springs though. 
HaC: Can you compare the 
reactions and interactions you 
have met with in Europe and 
Japan to those you typically 
have experienced here in the 
US? Is there a major difference? 
B: There are definitely 
differences, but not staggering 
ones. Audiences in Europe 
‘definitely seem to be a little bit 
more excited about hearing new 
bands and really supporting 
everyone. People watch all the bands and 
are really receptive. Japan is awesome 
because the hardcore scene is way less 
fragmented, so we play shows with really 
moshy bands or poppy bands, and it’s not 
like these little compartmentalized scenes 
like in the states. The “tough guy” bands 
watch the emo bands and everyone seems 


with him. As you know, Japan came about 
through our friends in Under A Dying Sun, 
and through them we met Uchuu from 
Endzweck, who is booking our upcoming 
tour as well. So I guess we’re just lucky to 
have such committed and reliable people to 


stache has a min 
Seth: I turned twenty-five last June and this 
fall was the first time that anything that 
actually resembled facial hair grew on my 
face, so I figured “why not?” and now it has 
kind of taken over... 
HaC: In recent years Funeral Diner has 


work with. From a financial standpoint, it 


“ has meant that we have had to pay a lot of 


money up front out of our pocket to get these 
tours going, and luckily we’ve made enough 
money on the road for it to continue to be an 
option. 

HaC: You mentioned in a previous 
conversation that you were going to Iceland 


toured Europe twice and Japan once, and you 
are getting ready to embark on a four-month 
tour that will take you through the US, 
Europe, and Japan again. How is it that you 
have managed to do so much international 
touring without a manager, booking agent, 
or anything like that supporting you? 

B: Our US touring has always been very DIY 
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“Gnomes On Dire Bats.” Much to my 
disappointment this is not the case... What 
happened? 

B: The D&D talk got a little out of hand. 
None of us wanted the album to be taken as 
a joke, and despite the fact that some of us 
got pretty excited about the idea of a D&D 


the lines of saying that music should always 
have some sort of political meaning behind 
it. What is your reaction to statements like 
this? I think that in general Funeral Diner is 
not really thought of as being a “political” 
band, which is interesting considering that 


SETH 


photos by Phil Drazic 


until recently Seth was also in Takaru, a band 
with an extremely political persona. 

B: Looking back at the music this band was 
making before I was in it, and also at our 
most recent stuff, I think Funeral Diner lyrics 
have always come from a more personal 
place, but if you’re living in the real world 
and not completely ignorant to what’s going 


concept album, its probably for the best that 


before I went to Europe and Japan. The 
people at the embassy told me that I was A- 
OK, so since then we have not had problems. 
We still can’t go back to Canada for three 
more years, but that is okay. We get close to 
the border so people can come down. 

S: The border guard knew what we were 
doing, and we had covered our tracks very 


HaC: This may seem like a random question, 
but can you explain what AD&D is? 

M: Advanced Dungeons and Dragons. It’s 
a sort of tactical role-playing game that 
doesn’t really exist anymore. They are on 


version 3.5 now. 

S: It’s like telling a story and then playing as 
characters within that story. 

HaC: I was actually rather surprised when I 
saw the new album, as I had been under the 
impression that it was going to be a concept 
album centered heavily around the world of 
D&D, complete with song titles like 


some extra songs we do them. 


stoked about it. We like that a lot. 

M: The people in Europe and Japan do things 
a little less DIY than here in the states as 
well. They are still outside of the mainstream 
in terms of bands and where shows go on, 
but at the same time they are more 
professional about how they put on shows. 
It makes us spoiled in a way when we go out 


B: It’s an issue, but at the same time, being 
in a punk band and playing the kind of shows 
we're playing, I don’t think anyone is 
assuming that we agree with or are trying to 
represent what our current government 
stands for. I think people are eager to talk 
about politics with us, because 
they want to hear what 
American kids with dissenting 
opinions have to say, but I can’t 
really think of a situation where 
anyone has gotten 
confrontational about it. We’re 
happy to talk to people because 
we end up learning a lot from 
the exchange as well. 

M: Sometimes it’s hard to talk 
about things with people 
because we are not the more 
well learned in the politics. 
Most of us are working so hard 
that we don’t really get to keep 
up with current events as best as 
we would like. We all have our 
opinions about stuff, but most of 
the time we just tend to listen to 
what others have to say. 

S: Most people give us the 
benefit of the doubt that we 
aren’t typical “Americans,” so 
like Ben said we get to talk to 
people about a lot of things and 
actually have a dialogue. 

HaC: I know that a few years 
ago Funeral Diner ran into some 
problems crossing the border 
into Canada and Matt wasn’t allowed 
entrance. Has this been an issue with touring 
any other countries? 

M: The guard at the border pretty much told 
me I couldn’t come in because there was a 
long criminal record, which included a felony 
on it. The felony isn’t true as far as my 
knowledge. I made sure to look that up 


‘issue at all? > 
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of an issue since it had more to do with 
religion than anything else. We did have 
some talks about whether or not it should be 
on the album and if we would be seen as anti- 
Semites or racist, but since none of us are 
like that we decided that it shouldn’t be an 
issue. 

HaC: This is a bit of a generic question, but 


makes any one reading less valid than 
another. 

M: I concur with Ben in that we like to have 
the songs mean something different for each 
listener. It is what the listener takes away 
from the songs and the lyrics that matter more 
to us than some message that is specific. 

S: These songs are about feeling trapped and 
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on, your personal life is going 0 
directly with politics, and I think this is also 
present in the lyrics. You can address politics 
without shouting “smash the state!" and you 
can also have songs that are about very 
personal situations that maybe don’t have 
much to do with politics. We don’t have a 
set of rules for our lyrics. I don’t think that’s 


all over the world willing to let-us sleep on 
their floor and have conversations with them 
and share experiences? That’s really what 
it’s about for me. 

M: We want to have fun mostly. See new 
things. We want to be able to play music 
comfortably but at the same 
time not have to be slaves to 
someone else. Playing music 
and having a part time job would 
be okay with most of us. 

S: Mostly just traveling and 
meeting people, making 
something that we can be proud 
of and feel like we are moving 
forward as a band. 

HaC: Speaking of moving 
forward, Funeral Diner seems to 
have gone through several 
musical progressions since the 
band first began, yet at the same 
time the musical output has 
remained remarkably 
consistent. On the new album, 
this progression clearly 
continues, with longer songs 
containing quieter, more 
melodic atmospheric interludes 
and some instrumentals. The 
song “It Is Good That We Never 
Met" even has keyboards in it. 
At the same time there are some 
passages on this album that are 
the heaviest I have heard from 
the band. Listening to the album 
I was reminded at points of 
bands like Mogwai, Isis, Pelican, and Envy. 
Can you comment on the musical changes 
the band has gone through? 

B: We all have pretty diverse musical tastes. 
We certainly don’t listen to exclusively 
hardcore. We didn’t really sit around and 
come up with a set of influences for the 
record, but we did outline that we wanted 


Phil Drazie 


air of foreboding and pessimism. 

B: To be honest, it was definitely more about 
the air of foreboding and pessimism that the 
imagery evokes than a direct link to Dante’s 
text. It just seemed to fit the theme we were 
looking for. 


photos by I 


M: I concur. 
HaC: I really have to ask this: What’s with 
the iron cross on the front cover of the album? 


- M: I did the layout and the art for the album. 


The iron cross is something I got from a 
Middle Ages clipart site that had English 
heraldry and filigree on it. I liked the filigree 
and didn’t really feel the cross was that much 


Houses,” “Regardless We Fall,” and “We All 
Have Blood On Our Hands.” However, at 
the same time the songs are rather ambiguous 
and might have nothing to do with that at 
all. Is my reading of the lyrics even 
somewhat close to the intended message? 


B: Seth wrote all the lyrics for the new 
record, so I’d like him to address this 
question more specifically, but I will say that 
I think the ambiguity is intentional. I like 
the idea that the themes in the record can be 
attached to multiple situations, and can work 
on a number of levels. I don’t think the fact 
that there can be multiple interpretations 


M: We are sort of the guinea pigs, as is Alone, 
when it comes to this all. We sort of decided 
to go hand in hand together. We had a list of 
labels that we wanted to put the album out, 
and Alone was on it. It just worked out with 
timing and what label was available to put 
the records out at the time. As far as the 
label distro, it is a bit weird to know our stuff 


see how their versions of DIY are different 
from ours has been a big factor in shaping 
our views as to how things can be done or 
should not be done. If our band is going to 
keep taking steps, we want to make sure that 
we do them gracefully and respectfully of 


the people that helped us get to where we 
ever top off. 

HaC: I can’t think of a better way to end the 
interview than that! Thanks guys. 


FUNERAL DINER 


the changes the band has gone through... 
Unless I am mistaken, Dan originally both 
played guitar and sang for the band. Why 
did you make the decision to have Dan step 
away from the microphone and bring in Seth 
as the main singer in the band? 

M: Dan had talked for a long time about 
changing over to just playing guitar. From 


seem to arise with Portraits Of Past? 

M: It gets commented on a lot and is still 
sort of uncomfortable considering Portraits 
Of Past has been dead for ten years. I won’t 
deny that they had a hand to play in the way 
people see our band, but at this point we are 


DAVE 
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more of our own thing and the Portraits Of 
Past hype is more and more on the wayside. 
HaC: Your last couple releases have come 
out on Alone Records. I know that Alone 
has recently undergone some major changes, 
particularly in regards to the distribution 
companies the label works with. How do 
you feel about these developments? 
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some really epic, long songs, and some 
instrumental, transitional parts. The bands 
you named work as reference points I guess, 
we're definitely fans in some capacity or 
another of all those bands, although we never 
sat down and named influences. It was more 
natural than that. 

S: It’s just moving forward. We can’t keep 


B: The choice to work with Zach at Castle 
Ultimate on the new record was one we made 
because Seth had done the Takaru record 
with him and was happy with how that had 
turned out. The batch of songs prior to that 
were recorded by our friend Denny Donovan 
in our practice space, but we 
obviously wanted something 
more professional for the full- 
length. Zach seemed to make 
sense and we’re definitely happy 
with how it sounds. 

M: We mostly try new people 
to see what is out there beyond 
what we already know. A lot has 
to do with timing and money. 
We went with Denny Donovan 
because he gave a great rate and 
was easy to work with. No 
hassle really. Zach, and more 
recently Jack at the Shitbox, 
were picked because we have 
heard great things about their 
recordings. 

HaC: You just mentioned that 
the band recently recorded some 
new songs with Jack Shirley at 
the Shitbox. Why did you make 
the decision to work with him 
rather than to record at Castle 
Ultimate again? 

B: Jack’s our friend and said he 
wanted to record us. Castle 
Ultimate gets booked up super 
far in advance and we needed to 
record some new songs, so we 
decided to give it a go and it turned out 
awesome! 

HaC: And what are these new songs going 
to be released on? 

B: Those four songs will be on our tour EP, 
which is coming out on Lilac Sky in Europe 
and on Cosmic Note in Japan. 

HaC: Going back to talking about some of 


WOLVES/SINALOA, 7" |ORCHID-Torattry,CD| AMPERE/WELCOME 
EXPERIENCE WILL BE (TWO OF MASSACHUSETTS BEST [THE LONG AWAITED ORCHID | THE PLAGUE YEAR, 5” 


BANDS TEAM UP TO BRING YOUDISCOGRAPHY CD: FINALLY [Two HEAVY AND EMOTIVE 
YOUR MONUMENT AN INCREDIBLE 7” OF WELL — loUT. 24 REMASTERED HARDCORE BANDS, GIVE US 
AND YOUR LOVE, LP. |crarren, EMOTIONALLY RACKS FROM OUT OF PRINT| QUICK BURSTS ON THIS 
INTENSELY POWERFUL AND [CHARGED POST-PUNK / HARD-|7"S, COMPS, AND SPLITS. | LITTLE GUY. FUTURE 7” RE- 
DYNAMIC INSTRUMENTAL CORE. WOLVES FINAL RE- INCLUDES ONE UNRELEASED | PRESS FOR THOSE WHO 


MUSIC. NEW ALBUM IN THE [LEASE. $4 US PPD SONG. $9 US PPD CAN'T HANDLE THE SIZE. 
WORKS. 57 US PPD 


$5 US PPS 
INTERNATIONAL MAILORDER PRICES, PLEASE SEE WWW.CLEANPLATE.COM 


UPCOMING RELEASES: hate mail: 

clean plate records 
WASTELAND, 7” - WESTERN MASS H.C. po box 9461 
MEETS CRUST MEETS PROGRESSIVE north amherst, ma 
HEAVINESS. 01059 ufa 


www.cleanplate.com (mp3s) 
LIFE AT THESE SPEEDS, LP - REPRESS 
WITH PERPETUAL MOTION MACHINE. 


distribution available through 6001116100. 


exotic fever records presents 


THIS IS A CARE PACKAGE 


a benefit for H.I.P.S. 


(helping individual prostitutes survive) 


ETTE RESPIRA BEN 
THREE THE FAERIES 
ES OFŠTATE FATED FURY 


PASH‏ וז 
MDIES HERE‏ 


BELLAFEA MURDER 


exotic fever records 

po box 297 

college park, md 20741 
ww.exoticfever.com 


ONEOHFIVE RECORDS 


P.O. Box 19 Troy, NY 12182 USA 
www.oneohfive.com 


105.010 The Bitter Life Typecast - 


Happy Endings For Lowlives CD 
$8.00 Beautiful and somber Indie 
Rock ala SDRE or Mineral. 


105.009 End Of A Year - Disappear 
Here CD $8.00 Melodic hardcore 
in the vein of Rites Of Spring. 


105.007 The Exelar - Witness 
Relocation Program CD $8.00 


Bombastic, fast paced, pissed off hardcore. 


105.005 Madeline Ferguson/Bury 
Me Standing - Split CD $8.00 Melodic 
screamo/metal vs. straight up heaviness. 


Shipping in the 48 U.S.: $1.50 per 
CD. Ahter 2 CD’s get in touch, 
Paypal orders add $1.00 to total. 


mailorder@oneohfive.com 


Hawaii, Alaska, and outside the 
U.S. please get in touch for 
shipping based on weight. 


Money orders made out to 
Michael Brandenburg and NOT 
Oneohfive. Well concealed cash 

is OK too. 


Up next: End of a Year - Disappear Here 
LP. Three Fifteen - Nights Like These CD 
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OUT IN SUMMER 2005: 
CRUCIAL SECTION - 2") LP 
The return of RIPCORD style Tokyo HC 
BxUxSxH - EP 
Discarga/ISC members do LA circa 81 
OHUZARU — Debut LP 
Raging Italian high energy thrashcore 
DOPPELGANGER — EP 
Blazing fast Bay Area powerviolence! 
L" AMICO DI MARTUCCI /OHUZARU-CD 
Collection of dual fast Italian HC 
HATRED SURGE - Debut EP 
One-person fastcore ala DESPISE YOU 
HOSTILE TAKEOVER - EP 
New Bay Area HC fast attack 
HIGH ON CRIME - EP 
ARTIMUS P members, heavy-pumnel -core 
KUNGFU RICK — 2xCD 
Entire collection. Insane grind/HC 
I DON’T CARE /OUILL = split CD 
Split Tokyo high speed assault 
BLOODY PHOENIX - Debut EP 
Ex-EXCRUC TERROR grinding blastcore 
MACHINE GUN ROMANTICS - CD 


Collect. of manic US power violence 


LORDS OF LIGHT - EP 
Oakland's SAVIOURS emerge wielding a knee-weakening wall of noise that recalls MELVINS, BATHORY and Wicked 3 man grind/fastcore, e man grind/fastcore, ©x-SOF. 
IRON MAIDEN. An unhealthy fixation on the occult steers this volume-obsessed unit, which features 4 
members of the esteemed yet elusive YAPHET KOTTO, toward the downward path of the infernal regions. CHARM - 2 EP 


Crazed Tokyo distort hyper thrash. 
IRON LUNG / SHANK Split LP 
International ballistic fastcore 


BARBARIC THRASH COMP SERIES 
CALI, JAPAN and EURO thrash CD Comps 


STILL BLAZING NEW: 
DOMESTIK DOKTRIN - Debut EP 
: Indonesian high energy HC 

UZI SUICIDE - 2"“ EP 
Infest influenced Bay Area HC! 


HERO DISHONEST/MDR — Split EP 


Finnish and Brazilian high energy HC! 
HE WHO CORRUPTS-Discog CD 
50 plus songs of manic grind 
BRUCE BANNER - I’ve Had it LP 
Rough, fast and raw Swedish HC! 
RUNNING FOR COVER — Debut EP 
Blazing hyper power violence from NY. 
DEADFALL — Comrades EP 
Non-stop manic San Fran HC 
STOCKHOLM SYNDROME — EP 
Defunct SF fast HC. 
SCHOLASTIC DETH — CD 


8 à - Collects everything plus live & video 
זו-זואו‎ INIT-15 INIT-14 , WR I SHOT CYRUS - Titanus LP / פס‎ 
Pulverizing Brazilian fast attack 
THE SPIRIT OF VERSAILLES live on wnyu 7" | IN THE FACE OF WAR summer demo 2004 7" | PHOENIX BODIES/RAEIN IRON LUNG - Debut LP/CD 
split?“ | EXAMINATION OF THE... lady in the radiator 12" | BACK WHEN/THE SETUP split 7" | SEVEN DAYS OF Fucking sweet ass tunes bro 
SAMSARA never stop attacking CD | BACK WHEN swords against the father 7" | IN THE FACE OF WAR live THEY LIVE - LP : 
forever or die trying CD | RICKYFITTS/EYES OF VEROTIKA split "ד‎ | DISPENSING OF FALSE HALOS growing up Scorching fast NY power violence 


giving in CD | PHOENIX BODIES/TYRANNY OF SHAW split 7" | SINKING STEPS RISING EYES majestic blue CD 


THE ABANDONED HEARTS CLUB initial confessions CD/7" | ANODYNE salo CD | THE SPIRIT OF VERSAILLES Wholesale and Mailorder: 
discography 2x¢D | PHOENIX BODIES/ENKEPHALIN split CD | DISPENSING OF FALSE HALOS with prayers and a 
scalpel CD | TEN GRAND/METH AND GOATS split 7” WWW . EBULLITION .COM 
upcoming: RICKYHTTS CD | EXAMINATION OF THE7" | TEN GRAND CO | ABANDONED HEARTS CLUB CD | + more FOR WEEKLY UPDATES CHECK: 
nme) WWW. 625THRASH . COM 


init records | no box 871 | sioux falls, sd 57101 | wwwinitrecords.com - 
distributed by ebuilition | wyns.ebullition.com 


but one of the guitar channels is always squealing 
or feeding back, and the cymbals literally *never 
stop“. If you are looking for a place to get into 
raw punk, or Finnish hardcore, or you can’t get 
enough of the syllable “aaaaah,” this should be 
your starting point. 

—Destrucktions - Vox Populi LP 

Because the Destrucktions album 
appears at the end of the Kansan Uutiset CD, I 
think these two bands have been doomed to a 
certain shared obscurity, but really they couldn’t 
be further apart from each other. Destrucktions 
are almost the epitome of early Finnish hardcore, 
sounding like all the other famous bands rolled 
into one, and with a really good recording on top 
of that. At times they are aggressive like early 
Kaaos or Riistetyt, and then they have some more 
punkish mid-tempo songs. While in a sense they 
are a more generic band that Terveet Kadet or 
Rattus, if you are a die-hard fan of the style (like 
me), their mastery of these forms is quite 
astounding. But the bottom line is that 
Destrucktions are totally catchy, energetic, and . 
Vox Populi is an excellent second-tier hardcore 
record. 


Theft Audio is a good purchase, because the 
rehearsal and live tracks actually sound better than 
their studio recordings. If anything, they are a 
little crazier. I’ve got to admit, this is a pretty 
rough listen, with tons of squealing feedback and 
a lot of songs repeat, but there are such raucous 
versions of “Musta Jamala,” “Outo Maa,” and 
“N.Y.T." that any fan of delirious raw hardcore 
will surely be satisfied. For the rest of you, this 
is a sure way to clear the room. 

—Lama - Eikä Mikään Muuttunut CD 

This is the best party music ever made, 
and although it straddles the line between punk 
and hardcore, it is too awesome to leave off such 
alist. Like Missbrukarna or the Circle Jerks, they 
sound hardcore in the context and history of 
hardcore, but could also blend in on a tape of more 
UK punk stuff. This CD collects their four superb 
singles, released from 1980 through 1983, but they 
all sound pretty much the same, so there is not 
any of the weirdness found on such discographies 
as with the later Discharge singles or numerous 
vocalists on The First Four Years. All of this could 
have been recorded at the same time, as far as 
I’mconcerned. It is pretty futile to write at length 
about how “fun” something is, since that pretty 
much takes all the fun out of it, but I can say 
without exaggeration that listening to the Lama 
singles is the most fun you will ever have. I also 
like their LP, but this is a better place to start. 

Bastards - Siberian Hardcore LP 

I guess this just got reissued on vinyl, 
so:now you can listen to this without having to 
see the horrible neon green art that Propaganda 
favors for its CD reissues. The vinyl has awesome 


I don’t want to make this sound like an 
attack on the tastemakers who have (rightfully) 
lauded The Observers and (more dubiously) 
Tristess. I guess my point is, if the punks won’t 
stand up for hardcore, who will? If 3 Way Cum, 
Mellakka, The Dicks, and HHH don’t mean 
anything to people, where will their successors 
come from? Why should Sunday Morning 
Einsteins, Contrast Attitude, Sleeper Cell, and 
Selfish arouse only “keep up the good work” 
comments, where real enthusiasm is reserved for 
bands on the edge of indie rock? Don’t give in to 
collector fetishism! Listen to (early) Corrosion 
Of Conformity, and mentally append “and 
hardcore” to your maxim: stay punk. 

3 
Finnish Hardcore: Ten Essential Records 

So, you’ve seen the punkstuff.com 
shirts and studded jackets, and now you want to 
know what exactly all these words with four 
umlauts are. Perhaps you even got into Finnish 
hardcore ass-backwards by picking up the 
Poikkeus or Laukaus records, and now you want 
to hear what bands these Japanese kids are 
impersonating. As usual, I’d like 10 stay awa 


reunited, but the early stuff is almost always the 
way to go. Bands like Riistetyt, Rattus, and 
Terveet Kadet, however, have consistently good 
music over several stylistic changes. Rattus 
started off as a Clash-styled punk band, and the 
Finnish punk scene had a ton of great bands which 
are highly sought-after Killed By Death/ 
Bloodstains items today. Of these, I would 
recommend Ratsia (they have a greatest hits CD), 


"early Rattus (their punk singles are on the Grand 


Theft Audio CD), Nolla Nolla Nolla, and 013 
(their LP has recently been reissued). However, 
the focus here is on hardcore, and here are a few 
of the best records. 

—Kaaos - Totaalinen Kaaos 7”/12” 

This is my favorite Finnish hardcore 
record. It is just long enough to make an 
impression before the vocals (“aaaaaagh”’) can 
irritate you, or the mostly similar songs can blur 
into each other. “Mellakka” and “Natsit Ja 
Kommunistit” are fast, catchy, and short, while 
“Sekasortoa" is a palm-muted number that mind 
remind you of “State Violence State Control” by 
an obscure British band called Discharge. Which 
is what I like best about Finnish hardcore: taking 
the Discharge template and turning up the insanity 
level, while retaining an undeniable catchiness. 
My personal favorite song is “Sotatila,” which 
goes from slow to fast so convincingly that it 
seems like they were the first people ever to think 
of it. This record lacks the stereotypical, reverb- 
heavy vocals of the genre, which would be quite 
prominent on later Kaaos releases. This does have 
what I consider to be the ultimate raw-punk 
production, though. Everything is discernable, 
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CRITICAL 


EXPLODER 


WITH BEM PARKER 


An Open Letter To The Punks 
I’ve noticed a disturbing trend of 


people’s non-punk tastes in music overtaking their _ 


punk taste. Message boards that focus more on 
Sun Ra, Dead Prez, and Jandek than DIY punk. 
In one sense, this is understandable. (I hope) We 
all like some music that isn’t punk. I rock 
Massacra, The Band, and New Order alongside 
my punk and hardcore, just like I would read 
Balzac after MRR. Punk and hardcore tend 
towards such stratification and specialization of 
exclusive sub-genres, to the point that a band can 
be ruled out just for playing the wrong drumbeat! 
On the other hand, because most punks ignore 
other music during their formative years of diving 
headfirst into punk, there is a huge gap in most 
punks’ musical knowledge: like not knowing 
which band Brian Eno is in, or just getting into 
The Who at age 22. And we know punk will 


renders it somehow less worthy, when compared 
to mega-collectible Killed By Death or Chicken 
Bowels records. As good as the Knugen Faller 
records are, they have nothing on the immediately 
available, American, and colorless Artimus Pyle 
LP—which came and went with little fanfare. In 
issue three of Square One Again, Golnar writes 
that most of the good punk/hardcore records lately 
seem to be on the “punk” side of that binary. At 
the risk of sounding curmudgeonly, of course 
those records seem like the best records if that is 
where all the energy and attention is directed. 
Meanwhile, any quality hardcore release that 
doesn’t get that sort of special attention falls by 
the wayside. We take hardcore music for granted, 
acting like it will just keep getting churned out in 
a “signature style” while we chase down rare 
Lithuanian Dead Boys rip-offs. 

Aside from the hardcore bands that get 
ignored or treated condescendingly as “good for 
this style,” today’s scene presents us with the sad 
spectacle of good bands indulging in needless 
gimmickry or political self-congratulation in a bid 
for relevance. Time was when hardcore was 
important enough, in and of itself. Sure, The 
Regulations has come through on the hype with a 
good punk/KBD LP, but their first singles got way 
more leeway than if they had been in a more 
aggressive style. Other bands seem like they write 
their songs after reading reviews of their records 
which seemingly demand mid-tempo “punk” 
numbers, producing three-minute songs with only 
a couple lines of “damaged” or overly “teenage” 
lyrics, repeated over and over in display of high 
punkness. 


Building Movement, 
Building Power 


by Chris Crass 


Growing Up With The Zapatistas: A Review Of 
Ya Basta: Ten Years Of The Zapatista Uprising, 
Writings By Subcomandante Insurgente Marcos 


The further consolidation of right wing 
power in the United States and the ever-pressing 
brutality of US imperialism around the world 
intensifies the fire under the ass of left/radicals 
struggling to develop meaningful, relevant, and 
successful strategy. While there are thousands of 
organizations and projects operating from a 
variety of strategies, many of us have been 
working overtime to learn how to evaluate our 
work, get at the deeper strategic assumptions 
underlying our practice, study other groups and 
movements, and learn how to actually talk with 
each other about strategy and vision in meaningful 
and productive ways 


love for humanity and the earth that is spiritual, 
empowering, and pragmatic. : 

The Zapatistas and the writings of 
Marcos have touched the hearts and inspired the 
thinking of a whole generation of left/radicals. 
While I have never been to Chiapas or made 
Zapatista solidarity a major aspect of my work, 
their influence has been felt all around me. They 
were the first people I heard of talking about neo- 
liberalism and the need to fight global economic, 
trade agreements like NAFTA as the new face of 
colonialism. It was the Zapatistas in the 
communiqués and letters collected together in Ya 
Basta who laid out a popular economic analysis 
of the global system. But more then anything else, 
it is the visionary strategy of revolutionary change 
backed by genuine grassroots power and mass 
organization that has made them one of the leading 
forces of the left on the planet. Through the 
experience of the EZLN and the writings of 
Marcos, the left is being led by the Indigenous 
communities that have survived and resisted 
colonialism and exploitation for 500+ years. 

Over and over again, the writings of the 
EZLN isolate the ruling class and define them by 
their brutality and systemic oppression and then 
drawing a line to separate us calls forward the 
vast majority of humanity to the side of 
democracy, freedom, justice, and dignity. The 
EZLN speak to the best in people and repeatedly 
call for mass participation and repeatedly 
coordinate it throughout civil sociéty. Writing to 
the “women, men, children, elderly, homosexual, 
lesbian, housewife, squatter, worker, farmer, 
employee, artist, intellectual, scientist, student, 


common aspects of the genre perfectly, as well as 
being a great record in its own right. Riistetyt 
shows off their range of styles (fast and slow) with 
some really catchy songs, raw production, and that 
indefinable something else which makes a classic. 
This was originally recorded in 1984, came out 
in 1991, and now Havoc Records has made it 
available again, and you should totally take that 
opportunity to pick up this brutal piece of thrash. 

—V/A - Russia Bombs Finland LP 

Finnish hardcore was represented on a 
number of comps, of which I think this is the best. 
The other ones to hear are: Hardcore 83, Yalta 
Hi-Life, and the Barabbas Records tape on BCT. 
The bands on this comp LP are among the best: 
Bastards, Riistetyt, NATO, Kaaos, Riistetyt, 
Appendix, 013, and a few others I only know from 
this record. The Bastards and Riistetyt songs are 
among their best, and of course Terveet Kadet 
come out of nowhere here and just make everyone 
else sound like Barry Manilow in comparison. 
013 are absolutely awesome on this record, 
definitely giving a change of pace with some 
melancholy melodic punk. Surprisingly, 
Appendix sort of have the same sound as 013 on 


as consistently catchy and somehow timeless as 
this record. Hôhnie has reissued the album along 
with the Appendix 7” in an interesting way: the 
A-side of the 7” is the first two songs, and the B- 
side is the song on the record. This way (I guess), 
one could recreate listening to the 7”, complete 
with flipping the record. It is sort of silly, but 
who cares because all this music is excellent and 
Appendix probably had the best style of all the 
Finnish bands: a sort of Blitz meets Discharge 
mix that is as awesome as it sounds. A number of 
these songs are mandatory mix-tape inclusions, 
and it is also widely available at the moment, so 
you have no, excuse for not owning this. 

Luckily, with Finnish hardcore, it is 
easy to get almost all of this music without 
spending tons of money. Almost everything 
recorded by Rattus, Mellakka, Lama, Riistetyt, 
and Appendix is on CD, and Terveet Kadet, 
Kaaos, and Bastards have most of their stuff in 
print on various discographies and bootlegs. 
Unlike, say, the Norwegian hardcore scene of the 
1980s, Finnish hardcore is very easy to collect 
for cheap, although there are a number of rarities. 
Since this first wave of hardcore, Finland has 
produced some more excellent bands, some 
playing in their national style (Uutuus or 
Viimeinen Kolonna) and some playing foreign 
styles (Selfish or Força Macabra)... but that is 
another column, I guess. 

Please. get in contact at 
misfitsfan@ gmail.com or Ben Parker/3836 
Stockport Dr./Plano, TX 75025. My new ‘zine, 
War On Wankers, can also be ordered for $1 at 
this address. 


art of a bunch of barnyard animals playing 
instruments. The concept for this record is, it’s 
their first LP re-recorded with all the lyrics in 
English. However, those expecting endless 
singalongs will be disappointed, because the 
English is incomprehensible on most of the tracks. 
Anyways, the original album (Järjetön Maailma) 
and this version are both masterpieces of palm- 
muted, vicious hardcore comparable to Riistetyt’s 
Skitsofrenia but with a really strange drumming 
style—the most infrequent use of the bass drum 
on any hardcore record! I recommend all this 
band’s material, as they are one of the best 
examples of the-Propaganda Records sound, but 
this LP stands out as the most unigue of their 
works. 
—Mellakka - R.I.P. LP 

. Partners In Crime is doing the vinyl of 
the discography that came out a while back. 
Mellkakka are so fast and heavy, taking the 
Discharge influence way further than other 
Finnish bands of the day, even incorporating 
heavy palm-muting into their sound years before 
Disclose would patent this style. This discography 
compiles both their superb EPs as well as two 


This is Rattus’ first hardcore record 
after three excellent punk singles. What sets 
Rattus apart from all other Finnish hardcore bands 
(and this EP and their WC Räjähtää LP are the 
‘best examples of their hardcore era) is the dazzling 
whirlwind drumming, the use of cleaner vocals— 
a holdover from their punk era—than other 
hardcore bands, and the bouncy but aggressive 
riffage. These four songs lay out the template 
they would use on their first three LPs, before 
they went in a more metal direction which was 
pretty good for a while, but nothing compared to 
their hardcore period. Some people prefer the 
crazier vocalist who sings on the Uskonto On 
Varaa and so-called “Ratcage" LPs, but. I think 
the original three-piece lineup (who recently 
reunited to tour the east coast) is the strongest 
lineup. However, since it would be very 
expensive to acquire the original vinyl of this EP, 
you will probably end up owning music from all 
of their eras on the various compilation CDs out 
there. 

—Riistetyt - Tuomapäivä EP 

Without having heard the two Riistetyt 
releases on P. Tuontato, the split with Kaaos (as 
Cadgers) or the Laki Ja Jarjestys 77, 1 must say 
this is the best Riistetyt stuff I have. Their first 
LP is too long and muddy, and the second LP is 
too short and quirky. Their compilation tracks 
on Russia Bombs Finland and Hardcore 83 are 
awesome, and 1 will even endorse their 
Nightmares In Darkness and Raped Future LPs, 
which are weird but still good. Still, this 7” is an 
ideal introduction to the band, and even to Finnish 
hardcore in general, as it executes the most 
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the now “newly appeared” Carlos Salinas de. 
Gortari (then President of Mexico, thanks to a 
colossal election fraud) had the “brilliant” idea 
of making reforms which did away with the 
campesinos’ right to the land. 

‘The impact in the communities which 
were already Zapatista was, to say the least, brutal. 
For us (note that I no longer distinguish between 
the communities and the EZLN), the land is not 
merchandise, but it has cultural, religious, and 
historic connotations which don’t need to be 
explained here. And so, our regular ranks grew, 
quickly and exponentially. 

‘And there was more. Poverty also 
grew and, along with it, death, especially of infants 
under the age of 5. As part of my responsibilities, 
it was up to me at that time to check in with the 
now hundreds of villages by radio, and there 
wasn’t a day when someone didn’t report the death 
of a little boy, of a little girl, of a mother. As if it 
was a war. Afterwards, we understood that it was, 
in fact, a war. The neoliberal model which Carlos 
Salinas de Gortari commanded in such a cynical 
and carefree fashion was, for us, an authentic war 
f exterminati hnocid that it 


accurately, we didn’t want to die like that. 
Previously I have already spoken of the 
importance memory has for us. And, therefore, 


death by forgetting was (and is) the worst of deaths’ 


for us. I know it will sound apocalyptic, and that 
more than one person will search for some touch 
of martyrdom in what I am saying, but, in order 
to put it in simple terms, we found ourselves then 
facing a choice, but not between life or death, 
rather between one kind of death or the other. The 
decision, collective and in consultation with each 
one of the then tens of thousands of Zapatistas, is 
already history, and it was the spark for that dawn 
of the first of January of 1994. 

‘Cornered, we left on that dawn in 1994 
with only two certainties: one was that they were 
going to tear us to shreds. The other was that the 
act would attract the attention of good persons 
towards a crime that was no less bloody because 
it was silent and removed from the media: the 
genocide of thousands of Mexican indigenous 
families. And, like I said, it could sound as if we 
were inclined to being martyrs who sacrificed 
themselves for others. 3 

‘I would lie if I said yes. Because even 
though, looking at it coldly, we had no chance 
militarily, our hearts weren’t thinking of death, 
but of life, and, given that we were (and are) 
Zapatistas and, ergo, our doubts include ourselves, 
we thought we could be wrong about being torn 
to shreds, perhaps the entire people of Mexico 
would rise up. But our doubts, I should be sincere, 
didn’t extend so far as imagining that what 
actually happened could have happened. 

‘And so make an effort and put yourself 


FRR 


Excerpts from “A Death Has Been Decided” by 
Subcomandante Insurgente Marcos 


“We, after having prepared ourselves 
for 10 years for killing and dying, for handling 
and firing weapons of all kinds, for making 
explosives, for executing strategic and tactical 
military maneuvers, in sum, for making war... 
after the first days of combat, we found ourselves 
invaded by a genuine army. First an army of 
journalists, but later one of men and women from 
the most diverse social, cultural and national 
backgrounds. It was after those “Cathedral 
Dialogues,” in February-March of 1994. The 
journalists continued to appear intermittently, but 
what we call “civil society"—in order to 
differentiate it from the political class, and so as 
not to categorize it in social classes—was always 
constant. We were learning, and, I imagine, civil 
society was as well. We learned to listen and to 
speak, the same, I imagine, as civil society. I also 
imagine that the learning was less arduous for us. 
‘After all, that had been the EZLN’s 


everywhere, purges, etcetera, in sum, a perfect 
world), by 1986 was already an armed group, 
overwhelmingly indigenous, listening attentively 
and barely babbling its first words with a new 
teacher: the Indian peoples. 

‘I believe I have already related 
previously, several times, this part of the EZLN’s 


formation (or “re-founding”). But, if I’m 
repeating it now, it’s not in order to overwhelm 
you with nostalgia, but in order to try and explain 
how we.got to the building of the first 
“Aguascalientes,” and their later proliferation in 
Zapatista, that is, rebel, lands. What I mean by 
this is that the main founding act of the EZLN 
was learning to listen and to speak. I believe, at 
that time, we learned well and we were successful. 
With the new tool we built with the learned word, 
the EZLN quickly turned into an organization not 
just of thousands of fighters, but one which was 
clearly “merged” with the indigenous 
communities. To put it another way, we ceased 
to be “foreigners,” and we turned into part of that 
corner forgotten by the country and by the world: 
the mountains of the Mexican Southeast. 
‘Amoment arrived, I can’t say precisely 
just when, in which it was no longer the EZLN 
on one side and the communities on the other, 
but when we were all simply Zapatistas. I’m 
simplifying, necessarily, when remembering this 
period. There will be another occasion, I hope, 
and another means, for going into details about 
that process which, in broad terms, was not 
without contradictions, setbacks, and backsliding. 
The fact is, that’s how we were, still learning 
(because, I believe, learning is never done), when 


teacher, Christians, retired persons, disabled 
persons, drivers, small and medium sized business 
owner, street vendor, campesinos, neighbors, 
unionists, fisherman, rocker, painter, actor, writer, 
nun, priest, sportsman, transsexual, soldier, sailor 
and indigenous,” the Zapatistas call on the people 
to participate in “a revolution which will make a 
revolution possible.” 

Marcos and the EZLN continually 
speak to our humanity and help us see ourselves 
as part of a revolutionary process of growth and 
reconnection in direct confrontation with the 
ruling class. “Brothers and sisters,” Marcos writes 
as the global justice movement converges on the 
WTO in Cancun and again sets their agenda 
backwards, “there is dissent over the projects of 
globalization all over the world. Those above, 
who globalize conformism, cynicism, stupidity, 
war, destruction, and death. And those below, who 
globalize rebellion, hope, creativity, intelligence, 
imagination, life, memory, and the construction 
of a world that we can all fit in, a world with 
democracy, liberty, and justice.” 

I’m encouraging you to read this book, 
not, primarily, because of what Ma 


develop new strategy. Marcos writes: 

“What other guerrilla force has 
appealed, not to the proletariat as the historic 
vanguard, but to the civil society which struggles 
for democracy? What other guerilla force has put 
itself aside in order not to interfere in the electoral 
process? What other guerilla force-has convened 
a national democratic movement, civic and 
peaceful, so that armed struggle becomes useless? 
What other guerilla force asks its base of support 
about what it should do before doing it? What 
other guerilla force has struggled to achieve a 
democratic space and not for power? What other 
guerilla force has relied more on words than on 
bullets?” 

The EZLN has been practicing these 
new strategies for 20 years now. For many of us 
younger generation left/radicals (18-35), we have 
grown up with the Zapatistas offering us inspiring 
examples of resistance, showing us how love and 
tenderness strengthen solidarity, and pushing us 
to think about radical politics based in grassroots 
power and people take power over their own lives 
(for real). This book, during the 10 year 
anniversary, offers us much as we think about 
vision and strategy that leads to all people having 
power over their lives. We’re in this together. 
Marcos writes to all of us: 

“You should not be discouraged by 
difficulties and you should resist. You should 
continue forward and know that in the mountains 
of Southeast Mexico there is a collective heart 
and that it is with you and supports you. Do not 
feel alone or isolated. We will keep attentive of 
you and will not forget you.” 


I’m going to be in Portland, OR by the 
time you read this. If you live in PDX send me 
an e-mail and we can chat about all this shit over 
root beer and vegan fish and chips. 

— Siue; bk913@ncf.ca 


Have all of you seen the movie Before Sunrise? 
If not, go rent the DVD then come back and finish 
reading this column. That movie kicks some: 
serious ass. I mean, how many good “romance” 
movies has Hollywood cranked out over the last 
10 years? I sure can’t name any others off the top 
of my head. (Say Anything is more than 10 years 
old I am pretty sure.) We recently bought a copy 
of Before Sunset, which, in case you can’t figure 
it out, is the sequel to Before Sunrise. It is set 9 


out and it hit me because I could relate to the idea 
of meeting someone in a strange city and 
wandering around all night. (Probably because I 
have done just that on tour.) 

Watching this movie again, in 2005 was 
a different experience: I now have a career that 
(most likely) won’t allow time for 6 week tours 
of the country like I have done in the past. I’m 
also engaged to be married this summer so the 
“meeting someone new” part is out as well. What 
it comes down to is that it is near impossible to 
completely live the life you want in every way. 
Every action has a reaction, and every choice you 
make eliminates something from your life. Part 
of me was sad watching this movie and realizing 
that there was a part of my life that was over, but 
at the same time I am able to look at the decisions 
I have made and where I am at and am pretty 
happy with what I have done. 

When I was touring I would come back 
home to a job that paid $4.25 - $7.00 an hour. 
Not doing anything I was particularly stoked 
about. In 1998 I went back to school with the 
purpose of becoming a lawyer and kicking some 
ass. It took me 6 years and here I am—I’m a 
lawyer and I, at least, kick some ass some of the 
time. I gave up a lot to do this, not just in the 
time lost spending 12 hours a day for three months 
studying for the bar or reading through the night 
so not to make an idiot of myself in class the next 
morning, but in my options of what I can do with 
my life at this point. I have almost $100,000 in 
debt, and, doing the type of law that I do, I’m not 
making enough to really bite into that quickly. 
This leads to no touring, and no wandering around 


extinct as well. Personally, I can’t even think of 
any reason to be sad about this as I don’t think 
CDs have any attributes that a new technology 
couldn’t duplicate. It’s shitty of course that you 
buy the hardware and invest a crapload into your 
music collection on this format but this is why I 
will make the very controversial statement of: 
Don’t make CDs your format of choice, don’t get 
rid of your records! 

Record players are a very simple 
technology. They are easy to figure out and 
consequently not difficult to fix if you know what 
you’re doing. CD technology? There are not 
many people who completely understand it. Not 
only that, CD technology was born in the 
consumerist throw away age were things were 
made to break in hopes that you will buy a new 
one. If your CD player starts skipping would you 
even know where to go to find someone to fix it? 
If you found someone they would charge you the 
same as buying a brand new one. Do you think 
CD players will be easily available 50 years from 
now? Likely not, but I’m betting record players 
will still be around. Or at least we will be able to 


light doesn’t cause any problems to vinyl 
(although it fades paper and cardboard). It takes 
very little to scratch a CD surface and actually 
quite a bit to scratch a record. Once scratched a 
CD will skip, sound weird, or just not play. A 
scratched record will USUALLY continue to play 
and tiny scratches actually add character to very 
old recordings... I’ve seen many, many punk 
record collections and am always amazing how 
well punks seem to take care of the their records. 
Holding them by the corners, putting in covers 
immediately after playing, stacking vertically in 
alphabetical order—there’s something very loving 
about the way we treat vinyl. I can’t count the 
number of used pop or indie CDs I’ve bought that 
had scratches, chips, and unknown substances on 
them. 

I was sucked into the “CDs are best” 
mentality once. I was moving a lot and hauling 
records around was a pain in the ass. But then I 
began examining the formats more closely and 
have retreated to my formative punk years when 
vinyl was the only thing Ľd consider buying. I 
am now a fan of buying something on vinyl and 
then recording to MP3/WMA to listen to while 
away from my record player. I know that in 5 
years these MP3s might get corrupted, or 
accidentally erased, or maybe there’ll just be a 
better format—something as small but less 
compressed for instance. I know that when all 
this is going on my records will still be there— 
most likely just as beautiful and clear sounding 
as when I first bought them. And I know that 
other punks will have this format, too, and we 
can trade and examine each other’s collections. 


in our place: entire years preparing ourselves for 
firing weapons, and it so happens that it’s words 
which have to be fired. When it’s said like that, 
and now that I read what I just wrote, it seems as 
if it was almost natural, like one of those 
syllogisms they teach in high school. But believe 
me, at that time nothing was easy. We struggled 
a lot... and we continue to do so. But it so happens 
that a guerrero doesn’t forget what he learns, and, 
as I explained earlier, we learned to listen and to 
speak. And so then history, as someone I don’t 
know said, grew tired of moving and repeated 
itself, and we were once again like we were in 
the beginning. Learning.” 


, A“ Punk Music May Outlive 
: 4 UNK Everything Else... 
In the late ‘80s and early “90s 
wars were raging in and out 
* 4 of the punk scene regarding 
\ ee records and compact discs. 
; Both sides were passionate 
A A. fia, about sound, progress, 
f bili k 


ARCHIVING 


get behind the vinyl on this one. 

I got into a debate with an archivist on 
a listserve who was angry towards punk’s 
. “elitism” regarding holding vinyl as king. He’d 
been in the scene and saw our original negative 
reaction towards digital. I never really figured 
out why he was so MAD about the whole thing. 
As if he’d been in the scene and got jaded and 
now had a hate-on for all things punk. As an 
archivist he knew that our music was going to 
sustain due to our unshakable grip on vinyl. 
Instead of patting us on the backs for choosing a 
good medium he was holding it against us. Nota 
very good attitude for someone in his career. 

The history of the recording industry is 
very, very intriguing. There’s a ‘zine from 
Montreal called Fish Piss that ran two very long 
articles on this topic. Before the vinyl record there 
were many other forms of consumer playback. 
Different technology, different sizes and shapes 
and speeds. The record as we know it in 7” and 
12” form has been around for a very long time. 
You can pick up a record from the ‘50s, play it 
back on your stereo and it can sound 
BEAUTIFUL! This is the main reason why vinyl 
should continue to be our main format of choice. 

CDs have been available for purchase 
since the late ‘80s. There really isn’t a format 
taking it’s place yet (although MP3s and the like 
are very popular, they haven’t been incorporated 
into our stereo systems very well), but living in 
the 21st century you know there will be something 
coming up the pipes soon. And, just as we have 
seen the demise of the audio cassette or the 
betamax video tape, compact discs will soon be 


my family, and the local general store (where you 
can buy anything from ammunition to cigarettes 
to fresh meat to work gloves) is full of taxidermy; 
it has been useful being able to tell Natasha that 
they are real animals, but their spirits aren’t in 
their bodies anymore. ; 

Overall, I found that needing to explain 
to Natasha what was happening with Sappho 
helped me to be clear headed about the whole 
process, and I think she understands about as 
much as I do of the situation. I also feel like I 
remained true to my own spiritual understandings. 
It’s my understanding that every living being has 
spirit or a spirit, and when we die, that leaves our 
bodies. Ido believe that the spirit endures in some 
fashion, but I don’t know beyond that. So, 
although it’s not much information, I feel like we 
were honest with Natasha, and it worked. 

It seemed fitting to write a eulogy for 
Sappho; we were together since 1992 and she was 
a great companion. 

oook k 
_ Sappho Janowski, a brown tabby 
domestic shorthair feline, was born in the summer 
> i ission District, abo 


across the country and lived in many different 
homes, remaining Rahula’s companion, until she 
died on June 24, 2005. 

Sappho’s first home was in Bernal 
Heights of San Francisco, where she spent a lot 
of time playing with Josie the dog and terrorizing 
the neighborhood with cuteness. 

In the spring of 1993, when she was 
about 6 months old, she embarked upon a cross 
country journey in a VW rabbit. They traveled 
through Yellowstone, where Sappho hid from 
buffalo and growled at antelope, and ended up in 
Vermont. Sappho grew from a kitten to a cat in 
the woods of Vermont, and killed lots and lots of 
small furry creatures, mainly mice. She even 
managed to catch a flying squirrel once, but the 
humans made her let it go. 

When the weather turned cold, Sappho 
and her companions made their way back to 
California, again in a VW. After a brief visit in 
San Francisco and a short sojourn in Blue Lake, 
they settled in an old commune in Bayside 
California, where Sappho chased small critters 
and hung out in redwood trees. Eventually, 
Sappho and Rahula moved to Arcata, into a large 
collective house called Anarchy House, and it was 
here that Sappho began to be known as the 
“anarcha-kitty.” At Anarchy House, Sappho kept 
tabs on all the humans, and often chased away 
dogs from the front porch. It was also at Anarchy 
House where Sappho began to be a party animal, 
often hanging out in prominent spots during 
parties, including punk rock shows, and she also 
presided over many a Food Not Bombs 
cookhouse, and one or two Earth First! meetings. 


White House who will nominate a more suitable 
replacement. 

Abortion is one of the big issues at stake 
here, among other things. As most of you know, 
at this point, a state cannot completely ban 
abortions. Recent Supreme Court decisions have 
been chipping away at this right. The way the 
law stands now is that a state cannot place an 
“undue burden” on a woman’s right to an abortion. 
This is a vague and evolving (and dangerous) 
standard. But there is a good chance that with a 
change in the Court even this can go away. A 
new Court could easily rule that states can ban 
abortion. How many states would actually do this 
is another question. (Alabama, I’m looking at 
you.) 

My point is, save your fight for Stevens’ 
replacement. O’Connor and Rehnquist’s will 
most likely just maintain things as they are. 

Talk to me here: 
storguso@alumni.law.upenn.edu. 


Rahul anowski 
א‎ Fees. 
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she only had 15% lung capacity. Once I realized 
how bad it was, and knowing that there was 
nothing we could do to make it better or make 
her more comfortable, I made the decision to have 
her euthanized. It was a hard decision, not one I 
ever wanted to make; choosing when the life of 
another creature ends, and especially a creature I 
have loved and cared for so long. 

I was concerned about how to discuss 
this with Natasha; you would think that death 
would be a hard concept for a 2 and a half year 
old, and we don’t have a religious practice to fall 
back on for easy answers. So, when we brought 


Sappho home from the vet, to spend one last 


evening with us and give everyone the chance to 
say goodbye to her, we told Natasha that Sappho 
was old and sick (which we’d actually discussed 
before), and that her body was all tired out, so 
she was going to die. We told her that that meant 
her spirit was going to leave her body and her 
body wouldn’t be alive anymore. Natasha said 
good bye, and was a little bit sad. The following 
day, when we buried Sappho in our back yard, 
Natasha was involved in the whole process. She 
helped to dig the hole, helped wrap and carry 
Sappho’s body, helped fill the hole and place rocks 
on the top of the grave. She asked questions and 
talked about Sappho through the whole process, 
and I feel like she understood what we told her 
and what was happening. 

A week has gone by, and she has talked 
about it a little. She tells people about it; that 
Sappho died, that her spirit left her body and we 
don’t know where it is now; and that we buried 
her body in the ground. We are currently visiting 


the towel this — 


strange cities any time soon. . 

And I don’t regret any of it. [love what 
Ido. I wake up everyday and go to a job I love. I 
get paid to fuck with landlords and credit card 
companies. I get paid to keep kids in safe 
households, and to keep violent spouses away 
from people they want to hurt. I get to go into 
court and say stuff like, “Just answer the question, 
sir” and know that he has to answer it. Cross 
examining people is fun. Coming up with a legal 
argument that nobody has thought of and using it 
in court is fun. 

This is what work is to me. I gave up 
some things to get it, but I am not working a shit 
job like I used to. Definitely worth it for me. I 
realize that not everyone can simply go for it and 
get the “career” they want, but I think most people 
reading this can. It is just a question of what you 
want to give up. 

%%%%%%% 

So this summer is looking pretty 
exciting for those of us who pay attention to the 
Supreme Court. At the time of this writing, Justice 
O’Connor has already retired, with Rehnquist and 
Stevens possibly throwing i 


because of her gender. Falling in the middle of 
the current Court makes her a “moderate 
conservative” at best. A close read of her opinions 
really show her as someone who is a conservative 
at heart. I’m sure Reagan would be disappointed 
(if he even understood) some of her decisions, 
but overall she was a keeper of the status quo. 

Which is why I am not as worried that 
her replacement will completely throw things out 
of balance on the Court. Bush will most likely be 
under pressure (as he should) to nominate another 
woman, and also he may want to avoid the 
Congressional war that would result if he 
nominates an extremist like current justices Scalia, 
Thomas, and Rehnquist. He may want to save 
this fight for when Chief Justice Rehnquist 
requires. Which means we may get another 
“moderate conservative” similar to O’Connor 
who ends up being in the middle of the Court.. 

As I stated, Rehnquist may also retire 
this summer. People seem worried about this as 
well, but I am not sure why. It will be hard to 
find a replacement more conservative then this 
guy. Here is where Bush will nominate a crazy 
guy (and not a woman) and we can see the circus 
it will turn into in Congress. But again, it won’t 
get worse than it is now. 

: If Stevens retires, then I would be more 
worried. He is one of the more “liberal” justices 
on the Court right now (although when the Court 
was more “liberal” he probably was more likely 
on the other side), This nomination could be most 
anyone, and is likely to bring the biggest shift in 
the Court. Stevens is old, but he may try to hang 
on past the next election and get someone in the 


presciently remembers him telling her “never let 
anybody take up your space.” Again, having 
smart, supportive friends makes all the difference. 

Can we have it all—work worth doing; 
autonomous, respectful passionate love and good 
art? Obviously, it’s worth fighting for. All 
nighters to finish a project, moving to new places 
(or back to old places) for love and possibilities, 
not giving up amidst the'wine bottles and old 
photos. There are worse paths, numinous worse 
paths. Or, as my neighbor, friend and fellow 
English major PQ would say: “Don’t go to hell. 
We all know where hell is.” 

“This is the work-themed issue. On such 
days, I also think about the crises we keep under 
our work uniforms, the stories pumping frantically 
through our blood as we mutter pleasantries and 
attempted answers. As we try to remain inspired 
and focused. For all the stereotyped quietude of 
libraries (my chosen place of work), few places 
have such concentrated and distilled humanity. 
Herein lies a constant overflowing of complex 
needs (and possible solutions) alongside many, 
many distractions, frustrations, and temporal 
answers. There, amidst the ordered chaos and 


Rhys, Jean Good Morning, Midnight 


Siebold, Alice Lovely Bones 
' Silko, Leslie Marmon Storyteller 
Vollmann, William T. The Royal Family 


Then there’s music: 
The Evens LP & live 
Cleveland Bound Death Sentence 7” test press 
& Caroline’s artwork for it 
CYNE Time Being CD 
Solid Pony LP 
Any version of Skip James’s “I Am So Glad” 
Sexy live & their drunken stage banter 
Desk Ark live 
Conflict Increase The Pressure LP 
Scientist Scientist Wins The World Cup LP 
The Minutemen 3-Way Tie For Last LP 
LL COOL J for free in Millenium Park 
The Mt. Goats peaking with the Coroner’s- 
Gambit LP as I write this. 


—Travis Magoo/PO Box 13077/Gainesville, FL 
32604-1077/USA; obscurist@hotmail.com 


P.S. Amidst all this talk of work, I feel compelled 
to mention that telling pets (particularly other 
people’s pets) to “get a job” remains at the top of 
the hierarchy of humor. 


heartattack ° 


compelling songs. But when I read his wife’s 
book, Touching From A Distance, years and years 
after Joy Division, then I understood a bit more. 
I thought harder about responsibility. 
Responsibilities to our art, to our lovers (and 
exes), to our friends and family, and ultimately to 
ourselves. What are you doing tonight? What 
songs are you singing? 

A microphone is power. Being male is 
power. Being in your hometown surrounded by 
supportive friends is power. As is being 


, economically independent, basically healthy and 


without responsibilities such as kids or an ailing 
relative. Like living here in a country without 
mandatory military service and where the world’s 
resource are available cheaply in most 
convenience stores. Don’t forget this even as our 
personal crises storm and break like hurricane 
season. 

I received a letter this week that 
attempted to wreck me. A reminder of a situation 
that I try most days to forget. Since the rupture, I 
think of the multiplicity of voices involved. 
Spurred lover(s), jealous partners, abusive 
relationships, and abortive, fleeting escapes 


that night, still absorbing the letter and felt saved 
(however vicariously) when the movie’s hero 
returned from the sea. His father announced to 
the skeptical village: “You who have doubted, 
even for a second, bow your heads now before 
the truth.” In our art we can steady the salty 
uncertainties. There amidst the empty chairs (we 
had a low turnout that month) and falling sunlight 
coming through the stained-glass windows, I 
tightened my stomach. Kung fu translates to hard 
work, and for what it’s worth my stomach is much 
stronger than this time last year. Here we are, on 
the clock, in situations of our own making. 
Still, each waking day I realize the 
chasm between books, records, movies, and our 
own narratives. Further still, the chasm between 
face-to-face events and their artistic reproduction. 
Don and I talked about this over burritos a few 
days ago. As a public school teacher, Don’s off 
for the summer—a well-deserved break for the 
man, and I wish him well as he and Sarah head 


` upstate for awhile. I was on extended lunch break 


from the library. There were no shaded tables, 
and we sweated like men stuffing their faces and 
talking boisterously. 

Don and I have many lohg-running and 
friendly arguments, the most common being about 
sincerity and artifice in art. Bruce Springsteen, 
Cap’n Jazz/Make Believe, Palatka, and Bob Dylan 
are typical subjects. Later (at a different local 
restaurant), Don slipped me 2 Dylan books, pages 
marked. There in the bio, 18-year-old Susan 
(“Suze”) leaves the emergent Dylan for Italy. He 
then writes lines like “don’t think twice—it’s 
alright” and “tomorrow is a long time,” and she 


Sappho also often made nightly rounds, visiting 
each house member in their beds before settling 
in for the night with Rahula. 

In 1997, Sappho and Rahula returned 
to San Francisco, and moved into Praxis House 
in the mission district, just 10 blocks from where 
Sappho was born. Here Sappho shared “cat of 
the house” duties with Malice, a large black and 
white domestic shorthair who passed away earlier 
this spring. After months of viscous fighting, 
Sappho and Malice achieved a truce and lived in 
relative harmony. Here again, Sappho presided 
over parties and observed numerous Food Not 
Bombs cookhouses. 

Sappho spent late 1999 until 2002 in 
Eureka, California. While there, she was joined 
by Vanzetti, who wandered up to the porch one 
night and decided to stay. Vanzetti was young 
when he joined the family, and it took him awhile 
to learn to respect his elders. However, eventually 
Sappho trained him properly, and they often were 
found cuddled up together on a bed. 

In 2001, Sappho, along with Vanzetti, 
Rahula, Jeff, and the rest of their household, 
returned to the Bay Area and, after a year in 


lost on a bad acid trip. She was a cat who came 
when she was called, but because she was curious, 
not obedient. She liked oatmeal and ice cream, 
and preferred to drink her water from *your* cup. 
She had a strong personality, and loved spending 
time with her human companions. 

Sappho died in the arms of Rahula and 
Jeff. She is survived by her feline companions, 
Vanzetti and Ada, and by her humans, who are 
many, but in particular, Rahula, Jeff, Natasha, 
Chris, and Clare. In lieu of flowers, mourners 
are asked to make a positive contribution to the 
well being of a nearby cat. 


Multiplicity, Complicity & Complexity 

For every confessional song amplified 
and cheered, each personal ‘zine’s publicly- 
reproduced unsent letters, and every consoling 
talk with your best friend, there is another person’s 
story. At least one other person, usually more. 
Just as valid, a counterbalance to our own leaden 
desires. . Or, as Harry Crews once said in a 
Gainesville classroom when I was but a tender 
undergrad: “No man is a beast in his own heart. 
Don’t forget that when you’re writing.” 


Yeah, lan Curtis wrote some 
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following is a hopefully interesting account of the 
time spent in the van: 
France 

Paris greeted us with 35°C weather and 
confusing streets. After circling the block a few 
times, we managed to find the venue, a small café/ 
bar on a smaller street, complete with speeding 
cars and a sidewalk so short that we had to curl 
our toes just to hang on. Hyacinth covered Uranus 
in the smoky but air-conditioned basement while 
the bassist got naked. I scoped the ‘zine distro 
with eager eyes. I was so impressed that I even 
wanted to buy the ones in French, but my will 
power pulled through and saved my wallet. The” 
matinee show provided us with some nice time 
in the evening to check out the Eiffel Tower in its 
sparkling-at-night-glory. We meandered through 
the tourist crowds, under the mighty beast to the 
park on the other side. When the lights started 
flashing, the moment was sweet, if you could 
ignore the large multi-colored ad on the tower that 
read “Paris 2012.” It was romantic enough for a 
sucker like me, I guess. The next day brought 
even hotter weather; we explored the city and 
watched Matt tag all over on the streets 


banged and worshiped the devil. The night 
dragged on as more bands played and the alcohol 
flowed. Back in the van, we had a visitor under 
some sort of drug-induced state walk up and put 
his hand on my leg. I took it off immediately, 
obviously a bit creeped out. He mumbled some 
French to us, wavering back and forth in a stupor; 
we gave each other looks until he finally moved 
on the creep out some other folks, I suppose. We 
high-tailed it out of downtown, away from the 
mayhem (6), as soon as Ben came back from 
techno-dancing and Seth sobered up. 

Lyon seemed promising—some 
familiar faces and good opening bands. The drive 
was short but felt like a lifetime on the windy 
back roads. Seb lent me his bike (7) so I could 
fulfill the void and cruise the city. I was told to 
be careful, since we were in the “crappy” part of 
town, but I was skeptical. I bought some pears at 
a small market and found Olli down the street. 
We shared the fruit and walked back to the venue 
just in time to catch Rotten Tofu Adventure. These 
crust punks had some room in the set for some 
emo parts, which ultimately led me to have some 
room for them in my heart. Afterwards, Neil On 
Impression had equipment troubles but still 
managed to work their magic. That night, I slept 
on a mattress in just my underwear, it was so hot. 
The next day brought “Grottes de Jonas” which 
held over the D&D nerds for a few hours. 
Although the drive to Italy was long, the gorgeous 
view of the Alps made it somewhat bearable. 
Ttaly 

Luckily we arrived a bit early to the 
venue in Massa, so we decided to hit the beach, 


and talking on the phone while my father watched 
Jay Leno’s stand up. Quite an anticlimactic last 


` night in the states, but I’m not complaining (2). 


Fast forward, flying over the Atlantic 
Ocean sometime around 5am, who knows what 
time zone. After watching two horrible 
Hollywood movies (3) on my very own personal 


screen, I am getting a bit restless. I can see the 


sun rising and this whole no-sleep-‘til-Frankfurt 
thing is definitely not working. The worst part 
was, I didn’t even feel sleepy. Never mind the 
guy next to me, who downed two Cokes and a 
coffee, and yet still managed to sleep the entire 
plane ride (4). Talk about a brutal snore, by the 
way. 
Germany 
Eventually, I arrived with barely one 
hour of sleep and yet it was already tomorrow. I 
stumbled over to baggage claim, smiling at the 
couple that I sat next to on the first flight. This 
was it, this was my time. And—oh crap!! 1 didn’t 
get any Euros! And the preparedness began to 
unravel into a pathetic pile of uncertainty that 
seemed all too familiar. Upstairs, I made my first 
tat ing with a European-—a plump 


revolution over breakfast. I rubbed my sore eyes 
from the cigarette smoke, but for once I took it as 
best I could without complaining—this would 
take some getting used to. 

Summerslam is an event that deserves 
a column of its own—the weekend of total 
international punk rock madness became the 
highlight of my trip. Not only did I get to finally 
see Daitro and La Ouiete, but I got to meet so 
many incredible people. Even more important 
than the bands were the people in attendance: 
meeting so many new people and seeing some 
familiar faces all in one place gave me confidence 
that I would be okay on the road. The nearby 
campsite was filled with punks setting up tents, 
and as we pulled up I saw Ralph, a dear Swiss 
friend who stayed at our house a month before. 
We ran to each other just like the movies and 
jumped into each other’s arms. Suddenly, the 
world didn’t seem so big after all. 

The rest of the weekend is a blurred 
memory of smiling faces and colorful lights. We 
hung out on the couches next to the merch tables 
and conceived some inside jokes, only to be 
remembered a few years down the line when we 
read over our journals. I held back from the distro 
tables, which (if you know me) was quite difficult. 
The weekend was too short but we made the best 
of our time together. Back at the campsite, the 
air was almost hot enough to force us all outside 
to lie under the stars. I, for some reason, opted to 
work up a sweat in the tent, forced to awaken early 
just to breathe some fresh air outside. I bid 
farewell to all my new friends and hopped on for 
a weeklong jaunt on the Funeral Diner tour. The 


Chandler 


Briggs 


United States ‘ 
What is it about leaving that just makes 
your insides boil with excitement, and yet eat itself 
in utter fear of the worst of possibilities? What is 
it that makes you contemplate just canceling 
everything one minute, then jumping up and down 
in anticipation the next? Why do I even put myself 
through this stress and frustration? I cannot quite 
put my finger on it. I am not sure if it is even 
definable. The feelings go on and multiply 
themselves into an abundance of emotions 
reminiscent of that first crush in middle school. 
And yet, I continue to prepare myself, 
not even realizing the can of worms I’m 
attempting to open. Not necessarily preparing for 
the worst of all horrible possibilities—that would 
be silly. After all, flying over the Atlantic Ocean 
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outside the lines. The small boxes representing 
the few short days in June were deserting me, one 
by one, as I stood silent on the cold concrete steps, 
staring at the fact that I was not in the least bit 
ready to leave for six months. I blinked and more 
days passed me by. There was too much to do, 
too much to worry about, and yet I spent my time 
in my room, waiting for things to happen and the 
box with the big red marker to become today. I 
was battling with the confusing emotions on my 
notebook paper and ignoring the fact that—hello! 
Ihave how many days left and I am just sitting in 
my room!?! What am I thinking? Why spend 
this time in solitude, writing down words that 
would soon be scratched out in frustration, subject 
to the harsh criticism of my nervousness. Where 
is the line between wasting time in my room and 
working hard to mesh through these thoughts and 
remembering these times? I cannot find the space 
to live as much as possible and handle all this 
stress all at once, and I absolutely love it. 

Either way, the box with the big red 
marker came and went. And somehow things got 
done. Was it a miracle? Maybe. Was it hard? 
Kind of. But none of that mattered now. I was 
on my way and there was no turning back. My 
father had offered to take me to the airport. I said 
sure and we made it a road trip. We headed up to 
San Francisco a day early, because let’s be honest, 
driving for seven hours before a plane ride across 
the globe would not be my idea of a good time. 
Besides, it was his idea to hit up Millennium (1) 
the night before my departure. I spent that night 
thinking about the mung bean crepe and raw 
strawberry pineapple sorbet (among other things), 


white male punk going through Europe, staying 
with other punk kids, cooking food, and 
celebrating our time over some records and at 
shows? Being here in the first place, irrelevant 
of the punk status, is a privilege on its own. Who 
am I to even come here, speaking only English? 
Now we’re opening a can of worms... 


Thanks for all the support, home & abroad. * 
— xoxo Chandler 


P.S. By the time this issue goes to print, I should 
be in South Africa. If you would like to reach 
me, the ‘best way (is by email: 
chandlerbriggs@ gmail.com, or you can mail to: 
46 20th Ct./Hermosa Beach, CA 90254 


Footnotes: 

1-An extremely expensive vegan organic 
restaurant in SF. Too high class for me, but hey, I 
wasn’t paying and he offered. Would you really 
turn that down. 

2-Actually, that’s not true. Earlier in the day I 
had a nice brunch with all the kids, and the 
weekend before was the infamous “Pink Mailbox 


5-Well, not so much 8 stage.. 
of a hotel. Don’t ask. ` 
6-Mayhem, on a Tuesday evening no less. 
7-This may not seem special to some of you, but 
seriously... Thank you, Seb. 

8-Talk about a name drop, I know. I’m trying my 
best but I just couldn’t help this one. 


. more like the front 


ain’t my idea of a party, but it sure is nicer than . 


day. Greta, who hosted us the night before, put 
me up for one more night. The next morning I 
wandered around in the heat before taking the train 
to Switzerland. 
Switzerland 

Switzerland was a wonderful time. 
Immediately after being picked up at train station, 
I joined Ralph at his first practice with a band 
that included HeartattaCk’s very own, Marianne 
Hofstetter (8). Since then, we spent our day 
cooking glorious dinners (including my first 
burrito since crossing the pond) and stuffing 
ourselves silly. I battled with bank problems in 
St. Gallen and spent a day in Bern at the South 
African Consulate. Note to anyone applying for 
a visa, to any country: at all costs, do it in your 
country of residence. It’s not easy otherwise. We 
also spent a day driving around Northeast 
Switzerland, taking time to see Santis, a beautiful 
mountaintop, and go swimming in Walensee, a 
lake surrounded by mountains and even a town 
sans cars! Talk about paradise! 

oho א‎ ok kk 

I have been thinking about the way I’ve 

been experiencing my time here, questioning th 


the beaten path and same ol’ story. Besides, 
meeting punks from halfway around the world is 
awesome! Yet, I still wondered if I was missing 
out on some aspect of the whole experience. For 
the last few days of my jaunt on the tour, I became 
fixed on the question. What does it mean to be a 


in our extremely white skin glory. We were, of 
course, kicked off the private beach right away, 
seeing as we were not that hard to pick out. 
Luckily, someone didn’t own the beach 100 
meters down, so we got in a quick dip. That night 
I had the pleasure of seeing Raein play their set, 
and despite the long time without practicing and 
the crappy sound guy, they put on a good show. 
The next day we made like US American tourists 
and walked around Pisa. I fought off the urge to 
take the ultimate in stupid posing pictures and 
settled for a shot of the tower with me standing 
adjacent, hands crossed in front. 

In Italy*the shows tend to start late 
(average 11pm) so by the time we arrived at the 
houses we stayed at, it was nearly 3am, each night. 
The next night in Bologna was a hometown show 
for Raein on a Friday night and I was excited. 
We did not see much of the town, except for a 
nice long walk in the park. Back at the venue 
(quite a neat squat, shared with some local queer 
activists), I listened to some discussion on the 
interview with The Rites from HeartattaCk #45, 
in which one of the members “talked shit” on 
Italian shows. I considered the facts and 


started. Raein put on a great show again and I 
watched Funeral Diner from the back, enjoying 
the last set I would see from them. / 
The next day I left Funeral Diner, opting 
to stay in Bergamo for an Open Air Festival put 
on by my new friend, Charlie. Neil On Impression 
played so I stuck around to hang out for one more 
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bagi THE DARK HORSE IS THE DEBUT FULL LENGTH FROM ROCHESTER, NY 
כ‎ ACHILLES. A MIXTURE OF HEAVY HARDCORE AND MATH 


the radio stations will be playing 10+ minufe doom songs here any second, 
CJ (Mimicry Recordings; webofmimicry.com) 


ACHILLES: The Dark Horse CD 

Sounds like something that Level Plane might put out here. Heavy 
emotional rock. This sort of reminds me of Coliseum or Black Cross. 
Not really anything I care to listen to these days. Ten songs on this disc. 


NW (Hex/201 Maple Ln./North Syracuse, NY 13212; hanginghex.com) 


ALL THESE WHILE... - Insulters Of God cassette 
All These While.. 
The lyrics are anti god and also talk of the darker sides of life with topics 
like 
there are 2 singers and the timing of the vocals is totally off. The music is 


is from Singapore and play anti religious grind core. 


suicide and death.- I’m not sure what’s up with the vocals though, as 


tight, and average quality grind core, but the vocals are all over the place 
and throw off the timing of the music. If the vocals matched up with the 
beat, this would be great, but I guess there were too many syllables written 
to keep up with the rhythm of the songs. DJ (Sangsara Records/PO Box 


13288/50806 Kuala Lumpur/Malaysia) 


Amateur Party features penitent of Off Minor, Kill | The Man Who 
Questions, and Limp Wrist, but don’t expect anything like those bands. 
Amateur Party is a lot closer to Wire than to modern day, hardcore. Their 
sound is a combination of DC hardcore (the emotive/rock type rather than 
eat CD. 
One of the better CDs that I have heard this year. Just super catchy and 
enjoyable to listen to. I have probably listened to it over 50 times since I 
got it. Honestly, I think this is really good. Rocking punk that is well 
done and interesting. I totally recommend this. KM (Golden Brown 
Records/PO Box 8402/Philadelphia, PA 19101) 


the thrash type) and punk rock. Personally, I think that this is a g 


APPENDIX - Money Is Not My Currency LP 

This one is a reissue of a classic Finnish punk rock LP and 7” on one LP. 
This LP has material from 1983, the early days of Finnish punk rock. 
There were many great bands that played different styles of punk, and 
Appendix plays more melodic, yet fast, style of punk. Catchy chords and 


riffs, good shouted but melodic vocals, and that awesome old school 


“sound,” the kind that doesn’t get tiresome to listen to. There’s something 
about the raw and unbridled energy in old school, which this album has, 
that you can really feel the excitement and freshness of the music. Back 
then, hardcore punk rock hadn’t really been done too much before, so 
bands like this were forging the sounds for future bands to follow in. Hey, 
Severed Head Of State covers the first song off the full length on this one. 
Back then in Finland, you had the greats such as Terveet Kadet, Riistetyt, 
Kaaos, and Tampere 55, to name a few and, in my opinion, Appendix is 
among those greats. Pick this one up for some classic Finnish hardcore 
punk. Excellent! DJ (Hohne Records c/o Andreas Hôhn/An Der 
Kuhtriinke 7/31535 Neustadt/Germany; hoehnierecords.de) 


ARMISTICE : Fluff And Stuff LP 


Here we have a compilation of 7"s and comp tracks by the SoCal anarchist/ 


peace/crust punk band Armistice. Armistice plays pissed and energetic 
fast paced punk rock. With good guitars and steady drumming, simple 
and to the point lyrics are screamed in urgency to relay the destruction 
caused by capitalist fiends and corporate and government assholes. The 
lyrics mainly hang over the idea that the human race is killing itself and 
everything around it. The music is great, but the layout of the songs on 
the LP jacket is confusing. It doesn’t say what songs are on side A or B, 
and the lyric sheet has songs listed in mixed up order. I had a hard time 


following the lyri I had to look at the LP ja ket, to feurs out 


ASVA - Futurists Against The Ocean CD 

Oh boy, upon receiving this CD I was taken aback at some of the members 
of this group. Asva seems to be to drone, what Hot Cross is to screamo: a 
supergroup comprised of some of the biggest and weirdest bands out there, 
Members of Sunn 0))), Mr. Bungle, Burning Witch, Master Musicians Of 
Bukkake, Black Horse, and more comprise this group—with the first two 
names making doom and experimental fans drool. I have to admit, this 
was a tricky release for me to review, mainly because I am not a huge 


doom fan, The first thing that is noticeable is that Asva seems to move a 
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GIANTS OF GRIND #1-Dvp 

While I did watch this DVD forward to end several times I never did see 
any “giants,” so to speak. But I did observe tall Germans, barbarian 
guitarists, people who resembled trolls, men with dreadlocks and bright 
camo pants doing peculiar rave dances, a man with glasses and a Celtic 
reggae shirt who could sing in slow motion, and synchronized head 
banging. I also witnessed crazy camera angles that even capture the 
drummers and the hilarious faces they make when they are sweating out 
their blast beats. The bands on the DVD are Cyness, Autoritar, Bizarre X, 
F.U.B.A.R, Skrupel, Birdflesh, HellBlazer, MindFlair, Neuron, 
Sterbehhilfe, Bathtub Shitter, Entrails Massacre, and Sanitys Dawn. The 
two best bands are Birdflesh and Bathtub Shitter in my opinion. One of 
my favorite bands, Birdflesh, plays over the top and fun grindcore with 
song titles such as “Night Of The Ultimate Mosh,” and “Carnival Of 
Then there is the Bathtub Shitter fifty that is just plain out brutal. 
In all the footage is exceptional and all the bands are really good. The 


Slime.” 


only thing is, is where are all of the giants? I guess lost on the foggy 
antiquity of time passed. Maybe next time they could call it Dudes Of 
Grind, or Guys Who Play Grindcore And Totally Rock Out All Heavy 
And Shit. Grind on, you crazy fools. Grind your fucking axe until 
doomsday, and even after that! CF (Power It Up Records/Postfach 1114/ 
38456 Vechelde/Germany; power-it-up.de) 


TOXIC NARCOTIC : Live In Boston! DVD 


A 2004 live show from Boston’s longest standing DIY hardcore band. 
The DVD was put out on their own label, Rodent Popsicle, but also includes 


videos and interviews with a few of the kids in the crowd. Professional 
camera work and editing makes this hard to believe the band actually put 
this out on their own, but should we expect anything less after 15 years? I 
dont think so. MV (Rodent Popsicle Records/PO Box 1143/Allston, MA 
02134; rodentpopsicle.com) 


There is something to say about the difference between bands that play a 
certain style of music in one place or another. Take this band for example. 
They play straight forward youth crew hardcore, but they play it with tons 
of style and the music seems very inspired and urgent. So many bands 
coulďtry something like this and sound generic and played out. But give 
it a change of location and attitude and then you have something new 
from something familiar, The lyrics are more about being in the streets 
and taking a stand and calling politicians out, instead of how cool and 
tough your crew is. The words are sung in espanol, which is always better 
when a band sings in their native tongue instead of English. Fuck yeah! 
Go for it! CF (720 Crew/Juan A Garcia 2815/Buenos Aires (1416)/ 
Argentina) 


ACaO DIRETA - Entre A Bênção E O Caos LP 


Ação Direta comes. out with both guns blazing, tossing out fourteen 


uncompromising songs. Their sound is heavy and brutal hardcore punk, 
with a nice sense of melody behind all the dark layers. I like the way the 
vocals are placed in the forefront and delivered clearly, making it obvious 
that the message is important to this band. Most lyrics deal with resisting 
oppression from government, religion, and society. Calling out all the 
shit and searching for truth in the mire. Ação Direta are Brazilian, their 
songs are sung in Portugese but this record also lists English translations. 
The songs on this LP vary from upbeat rockers to straight up thrashers, 
and that distinction between tracks makes for a highly listenable LP. LO 
(Blackprint Records/PO Box 34298/London/NW 5 4XZ/England) 


ooo to DAWN: Manifest Damnation CD 


4 this band plays wi ) 
; P but with Ie ss blast be 


/ grind crust, and i 
| popfaction.com) 


gives up props to Kafka and stuff, and other people who write books. 
“See you in the library” it says in the insert. No, I’ll see you in the library, 
you big cuddly tiger you! CF ($5 to Dylan Taylor-Lehman/927 Laurel 
Ave./Zanesville, OH 43701) 


BONEHOUSE : The Fuse Is Lit LP 

Bonehouse totally could be the soundtrack for our modern days world of 
tension, conflict, police states, and corporate America rule. The music 
ranges from more melodic sounding punk songs to straight up in your 
face hardcore. I love the cover version of the F.U’s “Young Fast and 
Iranian,” with Iranian changed to American instead! The musicianship is 
excellent and the vocals are gruff and fucking pissed. The lyrics are rad 
and are a big fuck off to riot cops, Bill Gates, cock rockers, and capitalists 
in general. The best song title has got to be “The Capitalists Are Fucking 
Our Mother Earth, That’s Why We Are Calling Them Mother Fuckers!” 
Excellent! Well, on the scale of rock-ability, this is definitely up there, the 
whole.album is listenable, the lyrics are fun, and the music is well 
structured. CF (Hôhnie Records c/o Andreas Hôhn/An Der Kuhtránke 7/ 
31535 Neustadt/Germany; hoehnierecords.de) 


BORA : Step Into Kismet’s Face CD 

Thirteen metallic hardcore songs from this Lithuanian quartet. The music 
is driving, slightly raw metallic hardcore with some double bass thrown 
in. The male vocals (in English) are screamed effectively with occasional 
spoken/sung backing male vocals. They lyrics are personal with political 
undertones and are slightly cryptic due to their English translations. Good. 
PK (Unbeliever/Kestas K./PO Box 3041/2026 Vilnius/Lithuania; 
unbeliever.hardcore.lt) 


BOSTON X -7” 

Apparently this mysterious band is made up of members from well-known 
Boston HC bands. No idea what bands those could be. Hmmm... 
Musically, Boston X is run of the mill straight-edge style hardcore. Nothing 
extraordinary, or memorable. Mid tempo songs about straight edge. Not 
much fire in these songs to warrant more than a couple listens. This record 
is free and available through randomly inserted mailorders via Rev and 
Bridge 9. No joke. Or just wait it out and pick it up for a dollar in a few 
months in the cut out bin in at your local vinyl graveyard. MA (Str8ntrue; 
str8ntrue.com) 


BOXED IN - Too Many Dead LP 

On the new LP, Boxed In continues on their dreary path of harsh music 
and harsher ideas. This band is comprised of hardcore veterans from Doom, 
Ebola, Sawn Off, Oi Polloi, Status Quo, Embittered, and Minute Manifesto. 
There might also be someone from Suffer, but I might have him confused 
with the guy from Doom. Anyway, point being the experience of creating 
music in those bands shows a certain level of quality and vigor—especially 
since Boxed In just keeps going and going. It has been a few years since 
I’ve seen a record from them but they haven't lost any momentum. This 
new record shreds with thirteen new songs. Side A has eight blistering 
thrash songs that pummel you with consistent weight and intensity. This 
set of songs reminds me a lot of Seein" Red, though Boxed In throws in 
more melody and their songs vary more, Side B slows things down with 
the last five songs and you really start to feel the intensity of this band. 
Every chord seems deliberate and definite, really bringing you into the 
record. By the end of it, all the emotion this band put into the record is 
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avoid Atlanta, GA if you ask me. NW (Newest Industry/Unti 100, 
Wellfield Rd./Cardiff/CF24 3DG/UK; the newestindustry.com) 


BLACK COUGAR SHOCK UNIT : Helio... cD 

You know, I am getting a little fucking tired of every band from Gainesville 
sounding like every band from Gainseville sounding like every band from 
Gainesville sounding like every mother fucking band from Gainesville! 
There is only so much one can say about this style before they throw 
themselves off of a bridge. Just read an old review for Army Of Ponch 
and replace Black Cougar Shock Unit when reading it. MAH (Newest 
Industry/Unti 100, Wellfield Rd./Cardiff/CF24 3DG/UK: 
thenewestindustry.com) 


BLACKK JERKSS : demo 

This band plays a pretty rad blend of surf/punk rock, with lots of rockin’ 
solos and a high-pitched female vocals. Six Songs from these 
Bakersfieldians. CD ($3 to Going Underground/1412 17th St. #C/ 
Bakersfield, CA 93301) 


BLOOD IN BLOOD OUT : Respect Our Loyalty CD 

If Blood In Blood Out were a car, they would be a Hummer. Large, bulky, 
annoying, and taking up space that others could be using in a much more 
resourceful manner. If Blood In Blood out were a stand up comedian, 
they would be telling Monica Lewinski jokes, or explaining the difference 
between black people and white people at Fickles Laugh Shack in 
Alhambra, Illinois. If Blood In Blood out were a band (which unfortunately 
they are) they would be an appalling hardcore group with an album called 
Respect Our Loyalty. Your loyalty to what, assholes? To sound exactly 
like Hatebreed moshy garbage and probably say “fuck this faggot” when 
reading this review? Do something else, anything else! Because your 
“back to basics” approach at music is basically revolting. MAH (Spook 
City Records/PO Box 34891/Philadelphia, PA 19101; spookcityusa.com) 


THE BODY - Lp 

Holy crap is this LP boring! This band plays slow and torturous sludge 
inspired hardcore. The songs are way too long for their lack of riff diversity. 
Seriously, 4 minutes and 45 seconds of the same 3 chords gets old really 
fucking fast. Then there are the vocals. They all are the same tone, all 
high pitched, and all overly distorted to understand, and are monotonous. 
I am serious about the lack of riff diversity though. Every song starts out 
with at least 1 minute and 20 seconds of the same riff and drumbeat until 
the songs does something else, which is not that interesting. Sounds like 
stoners jamming on riffs. Not to mention an instrumental track that is 3 
minutes of the same riff with no changes except for a mediocre drum fill, 
and then it just cuts off, like MAGIC! Like this review! DJ ($8 to Obscurist 
Press/Travid F./PO Box 13077/Gainesville, FL 32604) 


BOHEMIAN GRAVE. Progeny Of Decrepitude CD 

This review came with a note about how Mark McCoy shouldn t review it 
because he sucks or something like that, but I lost the note so whatever. 
What you have here is riff oriented metal grind whateverness. There are 
like 26 parts to each song all crammed in there. Homeboy on the axe gets 
all crazy and shit, and the dude on the drums follows along with blast 
beats into chugging riff after riff. The vocals range from screaming metal 
shit to full on bear growls. I didn’t know there were so many guitar riffs 
in the world. And time changes as well. The singer reads a lot I think. He 
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The music is good, so it does make up a bit for the demo sound, Overall, 
good! DJ (Armageddon Label/PO Box 56/Providence, RI 0901) 


ARABROT - cp 

A mix of modern hardcore and hard rock; a recipe for blandness. It has 
catchy elements, but still doesn’t rock much. The vocals are shitty. He 
sounds like he’s going for the Melvins thing, but it comes off pretty 
contrived. They even bite off Helmet in the song “Liaison Summer.” 
Yeah bra, here’s to lack of vision... MA (Rat; norwayratrecords.com or 
arabrot.com) 


B.U.S.H. + Buy Us Some Heroin 7" 

At its heart this is thrash, but there’s also a of bouncy and melodic punk 
element as well. The vocals have that rough thrash “yell on the edge of 
screaming” style. There's the buzz-saw guitars and fast 1-2-1-2 drumming. 
But then they’ll slow down a bit and the music loses some of its straight- 
forward thrash feel and starts sounding a bit like a really rough sounding 
Econochrist. This lifis it out of the “every thrash band sounds alike” 
category and makes it worth checking out. BH (625 Thrashcore; 
625thrash.com) 


BASTARDS: Siberian Hardcore LP 

I’ve been hearing a lot of hype about the reissue of this old school Finnish 
punk band’s record, and I’ve listened to it a few times. I just don’t see 
why it’s supposed to be so.great. The guitars and melodies sound good, 
and the vocals have a raw ‘80s sound to.them, and all of that works well 
for the band. The problem I have with this record is the atrocious drumming 
and lack of steadiness in tempo and timing. The drummer can’t seem to 
keep the beat steady, and through every song the tempo constantly slows 
down and speeds up, as well as some of the riffs being off timing. The 
whole sound seems to aggravate my ears and cause uneasiness because of 
the tumultuous tempo. I know this isn’t intentional, and it sure doesn’t 


sound like it is. My question is: Just because something is said to be a 
classic, why should it be revered as one? DJ (Hohne Records c/o Andreas 


Hôhn/An Der Kuhtrinke 7/31535 Neustadt/Germany; hoehnierecords.de) ` 


Here we have another album by Japan’s one and only Bathtub Shitter. 
Crazy and hectic toilet grind core with a heavy sound and insane screamed 
vocals. The lyrics are about social and political issues, but are discussed 
in terms of taking a shit. Say, a taking a shit as a metaphor for dropping a 
nuclear bomb, for example. Broken English makes the lyrics wacky, but 
you gotta love the Bathtub Shitter. Who else would do stuff like this?!? 
DJ (Power It Up Records/Postfach 1114/38456 Vechelde/Germany; power- 
it-up.de) 


BELLMER DOLLS - The Diva 7 

The Birthday Party and pre-Christian Nick Cave are great. However, I 
have no interest in bands such as Bellmer Dolls lifting the previously 
mentioned’s sound. About as inspiring as reading the ingredients to a loaf 
of bread. MA (Dogprint Records; dogprint.com) 


BEAUMONT HAMEL -cp 

This CD contains six songs of contemporary political punk. The music is 
heavy edged driving punk with screamy male vocals. The vocal delivery 
reminds me of Alex from Former Members Of Alfonsin/Please Inform 
The Captain This Is A Hijack, only slower and less fluid. The lyrics critique 


the shitbox of a world we live in; referencing US government policies, . 


corporations, social constructs, education, etc. Good. PK (Goodwin 
Center For Audio Design; beaumonthamel.cjb.net) 


BICKLE’S CAB - Your Society 7” 

This band plays fast and angry punk with total political lyrics that are 
backed by furious drums and classic hardcore guitar work. If I had to 
make a comparison I would have to say that it sounds a little like Aus 
Rotten meets Brother Inferior. The vocals have a little bit more of a 
dynamic feel in the range and the guitars sound pretty UK hardcore ala 
mid to late ‘80s thrash. They cram a good amount of songs on this EP and 
the recording quality doesn’t suffer badly at all. In short, good pissed off 


DEAD FISH : Afasia CD 

I don’t know. I mean, I know this rocks. Hard. Totally energetic and 
driving. It’s the kind of music that I like to put on to motivate me through 
cleaning-type chores. Dead Fish are from Brazil and the vocals are in 
Portuguese. Sometimes I wonder if a foreign language makes things more 
interesting to me for non-merit reasons, but now that I listen to it more, 
I’m convinced it would rock in-any language. This is a re-release on a 
German Label of a record that was a huge hit in Brazil. Good choice. DF 
(Friendly Cow Records/Achterstr. 9/50678 Cologne/Germany; 
friendlycow.de) 


DECAHEDRON - 2005 cp 

This band plays some music that is hard for me to sum up. Brooding and 
moody, the first track is an instrumental. Four originals and a Bauhaus 
cover finish up the rest. Sort of like screamo meets Neurosis style 
instrumental mayhem. Pretty bleak stuff, I didn’t think this was too bad. 
This was recorded at Inner Ear. The CD also contains a video, but 
unfortunately I couldn’t get it to work with the computer. Oh well. I’m 
sure if you're into this band you'll pick this up regardless of my review. 
CD ($8 to Lovitt Records/PO Box 100248/Arlington, VA 22210; 
lovitt.com) 


DEFDUMP : Makeshift Polaris CD 

Nine metallic hardcore songs from this Luxembourg quartet. Musically, 
this is raw, crunchy, dynamic hardcore that will appeal to fans of 
accomplished ‘contemporary European hardcore, These songs are well 
thought out and work, despite the over-extended slower parts within the 
songs. The male vocalist is extremely talented, frequently oscillating his 
voice between singing and screaming. His screaming voice is on the 
money, but his singing voice (while fine) doesn’t work with the extent to 
which he uses it. A minimal amount of singing might prove more effective. 
The lyrics are mainly personal, which is a drag because I want this band 
to say something substantial to compliment the intensity of their music. 
PK (Unbeliever/Kestas K./PO Box 3041/2026 Vilnius/Lithuania; 
unbeliever.hardcore.lt) 


DENUNZIO : Continuous Vaudeville CD 

Nine songs from this Denver based rock trio plus a cover of “Moth” by 
Pond. Musically, these songs aren’t dynamic enough to hold my interest. 
They move along with no hooks, making much of this unmemorable. The 
male vocals, while lending some melody and pop sensibility, eventually 
fall into the background like everything else. Unfortunate, since all three 
members spent time in Acrobat Down and there"s even an alumni from 
Small Dog Frenzy (one of my all time favorite bands from Colorado). I 
wanted to like this, but what appears to be their third and final CD lacks 
energy and winds up being boring. PK (Spiderfight/3109 W 37th Ave./ 
Denver, CO 80211: denunzio.net) 


DIRECT CONTROL - Nuclear Tomorrow 7" 

This is a great little 7”, especially for those that dig old “80s hardcore. 
Direct Control is a complete throw back to a hardcore style that was devoid 
of metal or indie rock or grind. Straight up, stripped down, raw hardcore, 
Catchy and really well done. Soffgs about skateboarding, fucked up shit, 
and war. Certainly not the most original band ever, but put that aside and 
this is just a really solid hardcore record. Cool. KM (Sorry State Records/ 
1102 N Greensboro St./Carrboro, NC 27510) 


DRUMBS & TUBA - El Tubador/The Peleton CDep 

This is pretty cool sounding drums, electronics, tuba, trumpet, and guitar 
brought together by three musicians bent on making something new. Kind 
of like hip hop/rock fusion with the horns taking it back to the past, and 
the computers hurling into the future. Delay effects on the guitar, and 
infectious beats got me pretty stoked on this. No vocals, just instrumental 
madness. Cool collage art, too. CD (Sickroom Records/PO Box 47830/ 
Chicago, IL 60647) 


DUGONG : Quick To The City CD 
Emotional indie rock from Wakefield, West Yorkshire with well-written, 
guitar work and the occasional falsetto vocal stylings. This band 


intricate 


Overall, I’m enjoying the messages, but I really cannot get into the music. 
It’s sort of like Grade and maybe Cave-In, but it has this poppy aspect that 
does not blend well with the hardcore aspects, like all that mall emo that 
kids go nuts over. The songs are also way too long (they average 4-5 
minutes). But I’m some people would probably like this. Scene Police 
put out an LP of theirs. 10 songs, 45 minutes. CB (Day After Records/ 
PO Box 153/35201 As/Czech Republic; dayafter.cz) 


CLUSTERFUCK : Midlife Crisis 7” 

This is hardcore punk. No metal, no emo, no bullshit. P-U-N-K. Punk! 
Reminds me of the early ‘80s California sound. It’s semi chaotic, loud, 
noisy, catchy and has the much needed fuck all attitude. The distortion 
and screeching guitars between songs is a plus. Thirteen tracks total and 
not one dud in the bunch. Favorite tracks here are “The Burning Person,” 
“Replace Me,” “Big Creeping Fear,” and “Humans Disappoint Me.” MA 
(Wintermute/38 Wall St./Valhalla, NY 10595) 


THE COOTERS: Punk Metal CD 

The Cooters is a three-piece band out of Mississippi. On the insert they 
say they’ve been around since 1993, and I don’t doubt it. The music is 
played very tight and has a rather original sound. It’s a mix somewhere 
between rockabilly, rock and roll, and punk or hardcore. Several of the 
songs are pretty catchy, with only a couple of filler tracks. The lyrical 
content covers topics such as workin’ for the man, rejecting mainstream 
culture, and fuck the rich. I like this CD, it’s good to hear something 
different out there. DUH (Profane Existence/PO Box 8722/Minneapolis, 
MN 55408; profaneexistence.com) 


COUGHS - Fright Makes Right CD 

Oh goodie, I got something for review on Load. For me, the stuff on Load 
goes into three categories: Lightening Bolt, irritating noise, and cutesy 
noise, This ensemble has enough weirdness that I will put them in the 
cutesy noise category. This six-piece combines horns, vocals, guitar, 


percussion, and freakiness to create a range of songs. Some are just ugh , 


and others have an engaging beat and, every now and again, an interesting 
set of lyrics. This Coughs CD has fifteen songs on it and it can be hard to 
take it all in one sitting. LO (Load Records/PO Box 35/Providence, RI 
02901; loadrecords.com) 


COUGHING UP BLOOD. Copstache 7” 

This band is obnoxiously good. These desert dwelling hardcores play 
only two speeds, fastcore and breakdown. Nine songs on this one. 1 
could understand the sentiments behind “Blinded By Bush” and “Death 
To False Hardcore,” but how are you gonna sing about bringing down the 
police state and burning the mall when you have a song about how great 
Taco Bell is. Bleeaarggh! It wouldn’t be so annoying if they didn’t have 
any political lyrics, but on “Blinded By Bush” they sing about seeing past 
Bush and looking at the oil baron empire he represents, and on burn down 
the malls they talk about wiping the smiles of those Abercrombie wearing 
motherfuckers. Well what’s the difference between wearing a corporate 
logo and consuming a corporate product? They win either way ,and both 
have their part in the police state, On “Summer Break Is A Conspiracy” 
they sing about getting bored over summer break and wanting to do 
anything, even go back to school. Maybe I’m just a wingnut, but I think 
the real conspiracy could be that the corporations have us all locked into 
the wageslave/consumer society—where the majority of people are 
consuming mass produced, processed, and devitalized food and many are 
suffering from diet related illnesses such as obesity, clogged arteries, 
diabetes, addiction to sugar, caffeine, and alcohol, among others. And 
this keeps us locked into the endless nightmare that is mainstream 
healthcare in America, paying out the ass to right what could have been 
prevented by healthy eating and learning to take care of oneself. 
Bleaarrggh. CD (Coughing Up Records/9276 South MyrtleAve./Tempe, 
AZ 85284; thrashattack.com) 


CRIMENES DE GUERRA: Sangre Rebelde CD 
Starts off decent enough. Crust punk from Mexico City that at first is 
musically more on the hardcore punk side. Then on “Kontrol” they start 


throwing in the lame ass grind vocals. One high and one low. The “grrrrrr”’ 


easily understood by the listener. You don’t really need to read the lyrics 
to understand, but you ought to because they (and especially their 
accompanying explanations) are good, Band lyrics worth reading in 2005? 
Yes, old fogies, it is true. I really like Boxed In. They create a great mood 
with their stuff and their records (yes, they put out records) are quality 
stuff. This LP is available in the US from Lengua Armada and the European 
pressing is on Crime Scene. LO (Boxed In c/o Box Flat Earth/145-149 
Cardigan Rd./Leeds/LS 6 1LJ/UK) 


BREATHE IN - 7" 

I was expecting screamo style shit but this was some rocking high energy, 
heartbreak fueled hardcore punk. And that’s all I have to say about that. 
CD (Assault Records/PO Box 102514/28025 Bremen/Germany; 
assaultrecords.com) : 


BRIDGE TO SOLACE : Kingdom Of The Dead CD 
Metal-core these days has been tainted ‘by the Mac-wearing, designer- 
jeaned, bleached-out haircuts on stage, concentrating on how sexy their 
tattoos look than how heavy they rock. These emo bands that Headbanger's 
Ball wants you to think are metal have turned many people away from the 
genre, including me. But, I still try to keep an ear to the ground of metal- 
core just in case another gem like Fall Silent’s Superstucture, or 
Aftershock’s Through The Looking Glass comes along. Bridge To Solace 
cranks out some pretty good metal-core in the way in was supposed to be 
played: heavy, melodic, technical and fast. With dueling finger-tapping 
and some impressive, galloping, “chudiness,” these guys from Budapest 
will want to make US bands like Darkest Hour want to up the ante or fold. 
The dudes add some pretty sweet Gregorian-style chant that adds to the 
epic-ness of these 5 songs, which seems appropriate when you live in a 
city that has a castle every block. Basically, I have nothing bad to say 
about this band; even the clean vocals that happen once are tolerable 
because they aren’t belted out like in the style of Saves The Day. In the 
span of writing this, I listened to the album 6 times in a row and was still 
stoked on listening to it. So I’m glad to see that the genre isn’t completely 
dead and ruined by record labels like Victory. CTB (Let It Burn/ 
Erzigessereistr. 51/Munich/Germany; letitburnrecords.com) 


THE BRIGHT AND HOLLOW SKY : Gemstate CD 
Sixteen poppy rock songs with male vocals and keyboards. The songs 
lengths speak volumes, with most clocking in just under three minutes. 
The Anniversary is definitely a reference point, only these songs are less 
catchy, slower and ultimately boring. The lyrics are personal and 
impossible to re-interpret. PK (Pop Faction Records; popfaction,com) 


BROKEN BONES: Time For Anger, Not Justice CD 

Here you find the same angry hard punk that you might expect from Broken 
Bones. However, if you have to choose between buying this or one of the 
earlier albums, I would go with the earlier album. It’s just hard to beat 
those early ‘80s releases. This is a good album, but if I’m going to listen 
to Broken Bones I want to hear Dem Bones or something. DUH (Dr. 
Strange Records/PO Box 1058/Alta Loma, CA 91701; drstrange.com) 


BUMBKLAT * Ciegos 10” 
Biimbklat rips you a new one with their fiery brand of grind and metal. 


These songs are harsh as shit, but with a good amount of melodic backbone è 


to make them more than noise. They tend to come off as evil anthems to 
despair, disgust, and frustration. Intense, intricate, and precise throughout, 
Bümbklät’s music add a little sophistication to the grind genre. LO 
(Despotic Records/PO Box 832/Long Beach, CA 90801) 


THE BUTCHERINGS - Manifesto Of The Moment CD 

This starts out slow and heavy, then picks up some speed as it moves 
along. But for some reason it always feels like it’s on the wrong speed. A 
fair amount of these songs have a heavy rock feel to them, though some 
introduce a bit more manic energy and there’s one that veers off in the 
“creepy circus music” direction. The guitars are tuned down and the singing 
has a howling sort of feel to it. At various points saxophone and harmonica 
are introduced as well. At a few points I found this interesting but the 
overall feeling of being that little bit too slow sort of wrecked it for me. 


FLEAS 8 LICE - Early Years CD 

This band fucking rules! And I am fucking pissed that 1 am going to miss 
them this summer. Fleas & Lice are something like standard bearers for 
the Dutch punk/squatter scene. The music on this release is comprised of 
songs off their first four releases, two of which are splits with Bleeding 
Rectum and Assrash—both highly recommended! Some songs are about 
squatting, resentful accounts of boozing, the maladies of life and total 
frustration with capitalism in general. This CD rocks. This is perfect 
music for shaking around your nasty dreadlocks or waving your fist in the 
air or starting a fucking riot!! CF (Rodent Popsicle Records/PO Box 
1143/Allston, MA 02134; rodentpopsicle.com) 


FLEAS & LICE - Recipes For Catastrophes CD 

This band is awesome. I’ve liked them for along time, ever since Denver 
put their 7” on a tape for me in high school. This recording, which I 
should have got when it came on vinyl, might even be their best stuff. 
Super catchy and brutal, dual vocaled crust punk attack. There are many 
bands that play this style, and not many are as good as Fleas & Lice. Not 
to mention the rad cover art, with a mad scientist doing experiments on da 
punx. They are even doing a US tour this summer, so hopefully by the 
time this is printed I will have seen this rad band. CD (Rodent Popsicle 
Records/PO Box 1143/Allston, MA 02134; rodentpopsicle.com) 


THE FUGUE : Mysterious Animals CD 

Well its obvious by the awful music these guys “create,” that these 
sweethearts jump on the L train and commute to the trendy hipster capital 
of the world, Williamsburg in Brooklyn NY. Steal another Shellac riff 
guys. I wouldn’t at all be shocked if I found out these guys went to art 
school with Mark McCoy. Avoid this at all costs. NW (RIYL Records/ 
PO Box 2318/Times Sq. Stn./New York, NY 10108; riylrecords.com) 


creeping in. The vocals have a forlorn feeling that goes with the lyrics 
that reveal the singer’s disillusionment with the political aspect of hardcore. 
The music, while melodic, has a fair amount of oomph to it. Form time to 
time the music does drag a bit but overall it’s worth checking out. BH 
(Laura Green/1207 S Roosevelt #2/Tempe, AZ 85281; 
financialpanther.com) 


FINGER OF GOD : Release The Wolves CD 

Maybe it is because I’m a sucker for this building instrumental music, but 
Finger Of God has got it going on, Don’t get me wrong, I won’t jump on 
any old band that attempts the sound, but these guys rock smart. The 
cover art is what won me over at first. Black and white picture of dark 
forests and a logo that has two wolf heads on it is always going to make 
me go, “YES!!” Basically what they have to offer is the same heavy 
sound you would expect from bands like Pelican or Isis, but I don’t want 
to just compare them to other bands because they definitely have their 
own thing and are unique. With the five songs they give you Finger Of 


"God is all over the place and seem open to bring experimentation to the 


genre, but also stay classifiable with the sound they are trying to 
accomplish. I'm stoked I picked this up and recommend it to people who 
like this sort of thing, or to people who don’t because it’s sweet. CTB 
(Mookie Dog/PO Box 40234/San Antonio, TX 78229) 


FIYA » Better Days LP/CD 

More feel good Florida punk. This is my first exposure to this band, and 
1 thought it was pretty good. Fast passionate hardcore punk that is like a 
mix of “revolution summer" era DC stuff, straightforward punk stuff, and 
a musically harsher Yaphet Kotto. Ouality stuff from these Floridians. 
CD (LP: $8 to Obscurist Press/Travid F./PO Box 13077/Gainesville, FL 
32604 or CD: No Idea Records/PO Box 14636/Gainesville, FL 32604) 


core, The lyrics have explanations, so they actually aren"t offensive or 
taken the wrong way, and the musicianship is good. The band is tight and 


- the drummer is really on it, as well as the mix of each album being clear 


and heavy. Overall, this is a great record and I would listen to itagain! DJ 
(Power It Up Records/Postfach 1114/38456 Vechelde/Germany; power- 
it-up.de) 


EVERYBODY’S ENEMY - Enter The Enemy LP 


This band from Japan plays some melodic, catchy, SoCal-influenced 
hardcore. Some songs are fast, some are more mid-paced. The bummer 
is that it is only a one-sided LP! Why, why, why? But at least the other 
side has a cool etching on it. Rockin’ solos and clean wailin’ vocals... 
makes me want to skate, skate, skate! CD (Deathsickle Records/1723 
Park Meadow Dr./Jamestown, NY 14701; kwonk.com/ds) 


EXCEPTER : Throne CD 

Okay... so let me get this straight: the first 2 tracks on this CD are the 
same song, but for some reason the 2nd version is three times as long as 
the Ist. I’m sorry but 20 minutes of what can only be compared to a CD 
entitled Songs Of The Whales that can be purchased at your local craft 
store is just too much for me. It’s a typical Load Records release but still 
leaves me a bit uneasy and disappointed. MV (Load Records/PO Box 
35/Providence, RI 02901; loadrecords.com) 


EXPATRIATES - CD-R demo 

Ottawa’s Expatriates takes an anti-technical swing at bass driven, 
instrumental rock on this four song demo CD-R. Very straight forward, 
invigorating songs with uncluttered flows and melodies. Unlike most 
instrumental bands in the punk scene, Expatriates does not attempt to go 
over the top into an abstruse, artsy world. They keep things relatively 


short (the longest track being 7 minutes) and interesting throughout the ` 


entire experience. A+. MAH (140 Blackburn Ave,/Ottawa, ON/KIN 
8A7/Canada) 


EYE FOR AN EYE: Dystans LP 


Eye For An Eye delivers an unrelenting album of harsh and driving punk. 
Their sound is heavy but clear, Each part distinct and crisp. Their sound 
has the occasional blistering metal guitar part, but thankfully stay far away 
from mosh metal and always tends towards pointed heaviness that never 
gets mushy. Anna’s vocals fit the style well, as she doesn’t try to make 
her voice into a sound but rather makes the vocals a strongly stated medium 
for vocals. The only reason I can’t understand them is because they are in 
Polish—though they have a complete set of English lyrics on the insert. 
Their songs decry the state of society, as we are stuck in cages of social 
and political repression that keep people from achieving their dreams. All 
of the parts of this LP fit together well. LO (Kämäset Levyt: 
punkinfinland.ner/kamanen) 


EYELESS - Gloom Day 7” 

What’s up with all these heavy bands having shitty vocalists? Seriously, 
the whole Cookie Monster unintelligible growl grind vocal style is played 
the fuck out! Yelling through a pillow is not brutal. It’s a fucking joke. 
Going “roowwwwrrrr rowwrrr huuuuuhhhhhhh..." undermines any power 
the music has. Eyeless crank out some okay metal, nothing noteworthy, 
but with potential. Then the whole “rowwwrrr rowwrrr” thing with the 
vocals comes in and I’m over it. C is for cookie and that’s good enough 
forme. MA (Blackprint/PO Box 34298/London/NW5 4XZ/England) 


FACE OF CHANGE: 1989-2002 cD 

A Japanese band, released on 3 South-American labels, who sing in 
English—sounds pretty awesome, right? Well, I thought so, but they didn’t 
hit as hard as I would have liked. Don’t get me wrong, I think they are a 
great late-eighties straightedge band, but that’s about it. They don’t really 
add anything to the scene, but just keep things moving along. Here’s the 
deal: typical straightedge punk riffage and speed with 7 Seconds-styled 
vocals. Maybe I was expecting a little too much from my fellow Japanese 
straightedge punkers, but I’m sure other people will be into it. These guys 
were around for a long time (1989-2002), and I’m sure there was a reason 


for W (V: sity Records c/o Blanca Coffey/PO Box 234/Buenos 


Yeah. DJ (Profane Existence/PO Box 8722/Minneapolis, MN 55408; 
profaneexistence.com) 


HIRAX א‎ - The New Age of Terror CD 

I am reviewing both of these Hirax CDs at the same time. The New Age 
Of Terror is all new material; eleven tracks in total. The differences between 
this new material and the two LPs from the 1980s that are on the Not 
Dead Yet CD are subtle. The production on this CD is less metal and 
more hardcore, and Katon’s vocals are less high pitched and a bit tougher 
sounding, Still, Hirax is pummeling out some massive crossover that 
really isn’t too different than what they were doing in the dawn of crossover. 
For a band that is 20 years old Hirax really hasn’t lost much edge, fury, or 
power. This CD will certainly satisfy those that are interested in this sort 
of metal hardcore crossover. Not quite as cool or sexy as listening to 
something from the 1980s, but still quite good. Impressive. KM (Deep 
Six/PO Box 6911/Burbank, CA 91510) 


HIRAX - Not Dead Yet CD 

As I noted above, I am doing the reviews for both of these CDs at once. 
While The New Age Of Terror is all new material, Not Dead Yet combines 
two LPs onto one CD. Raging Violence came out in 1985 and Hate, Fear 
And Power came out in 1986. Both LPs were released on Metal Blade 
Records. Art work by Pushead and Mad Marc Rude. Twenty-two songs 
in total. The sound is vintage crossover. In truth it is more metal than 
hardcore. The production is way more metal and Katon’s vocal sound is 
high pitched. The difference between Hirax’s old material and their newer 
stuff is that in the 1980s Hirax was a metal band influenced by hardcore, 
but now in 2005 they sound a bit more like a hardcore band influenced by 
metal, Oddly, I think the older stuff is a bit better. And the 47 minutes of 
music on this CD will not disappoint. Headbang! Headbang!! Headbang!!! 
KM (Deep Six/PO Box 6911/Burbank, CA 91510) 


HIRETSUKAN : End States CD 

I’m not a huge screamo fan, but this band pretty much transcends genres, 
and just kicks ass. Wall of noise guitars, manic drumming and over the 
top brutal female vocals make this one a winner for sure. Melodic power 
and aggression, Don Fury captured this bands energy and vibe superbly 
on this disc. This is cool too, because I got asked to help book “em a show 
here in SB, and then I picked this disc out of the review box, and it’s 
good! Hooray for good bands! A sweeping melodic wall of noise emotion, 
with layout and art that fits the music perfect. CD (G7 Welcoming 
Committee/PO Box 27006 C-360 Main St./Winnipeg, MB/R3C 4T3/ 
Canada; g7welcomingcommitee.com www.hiretsukan.com) 


HOLLOWED OUT: 10” 

Fast and frantic hardcore from Urbana, IL reminding me of Orchid but 
with lyrics touching on such issues.as healthcare and modern technology. 
Pissed off lyrics and screeching vocals made this a decent listen. MV 
(2412 Slayback St./Urbana, IL 61802; hollowedout.cjb.net) 


THE HOLY MOUNTAIN - Entrails CD 

This is the newest full length from the powerhouse hardcore punk 
band,Tthe Holy Mountain. They sound like a mix of From Ashes Rise, 
due to their darkly melodic riffs and overtones, and Discharge, for having 
the dis-beat constant steadiness in rhythm. The moods of the songs are 
dark and dismal and the lyrics are anti religious and very anti business- 
corporation-government. The mix is really heavy and the vocals are intense 
and screamed in ferocity, and overall the entire package sounds good. 
The songs happen to be a bit repetitive though, as if the band couldn’t 
seem to break out of writing melodies in the same key, but otherwise the 
music is good. This one would be great for fans of From Ashes Rise or 
No Parade, as it falls in to that general category of dark melodic hardcore 
punk. DJ (No Idea Records/PO Box 14636/Gainesville, FL 32604; 
noidearecords.com) 


HOSTILE TAKEOVER : Fucking Up And Fallin’ Hard 7” 
Fast brutal and sloppy hardcore with a good thrashin’ philosophy. Hyper 
thrash, honest lyrics, and rad sloppy guitar solos. Eight songs. CD (625 


Thrashcore: 625thrash.com) 


GET TO THE CHOPPER - 7" 

This is a silk-screened B-side record with what seems like one long song 
(but is really three), brought to you by Square Of Opposition. Unfortunately 
the layout is much more impressive than the actual music. Comes with 
inserts, a patch, a sticker, lyrics, CD-R of the songs, etc. Songs are about 
scene elites, junk mail, and a video game. Numbered out of 300. Get To 
The Chopper plays punk rock with a mix of influences & noise breaks 
mark the changing of songs. If yer into Combat Wounded Veteran or 
Arab On Radar you might like this. Not something to get excited over, 
but at least it looks really cool. CB (Square Of Opposition Records/2935 
Fairview St./Bethlehem, PA 18020) 


GINA YOUNG - She’s So Androgynous CD 

This album is led by Gina Young, a queer activist/singer/songwriter. 
Several other musicians (drums, bass, cello, etc.) play on most songs, 
giving it the full band effect. The music somewhere between riot grrrl 
and singer/songwriter indie rock. The lyrics are very well done and thought 
out: sharp, intelligent social and political commentary, dealing with varying 
issues from being a queer punk to war to relationships. Fans of Le Tigre, 
Ani DiFranco, and the like take note. I’m enjoying this, I recommend you 
try to track this down. CB (Exotic Fever Records/PO Box 297/College 
Park, MD 20741; exoticfever.com) : 


HALO : Armonia Para Resistir 7" 

This starts out and you think you’ ve got thrash band number fifty thousand’s 
record on your turntable. But then Halo throws a few curve balls your 
way that makes things a bit more interesting. There is a fair amount of 
thrash going on here but there’s also a more melodic element simmering 
under the surface. Some parts of the songs are on the verge of what I 
would call emo and there are a couple of spots where they throw in some 
Iron Maiden style guitar licks. This is definitely worth checking out. BH 
(Blackprint Records/PO Box 34298/London/NW 5 4XZ/England) 


HAMMER BROS! - 117” 

The cover art for this record had me laughing and chuckling as I started 
looking this record over. It depicts a “hardcore skinhead” dude riding a 
shark while clobbering the big fish over the head with a sledgehammer. 
As you might imagine blood is pouring out of this sorry ass cartoon shark. 
Yup, another bad name, and even worse cover art. Four songs that sound 


‘like some Western Mass band. NW (FNS Records/PO Box 1299/Boston, 


MA 02130; fnsboston.net) 


HANGOVER HEARTATTACK - 7” 

Sporadic incoherent hardcore from the United Kingdom with emotionally 
violent lyrics and drowned out, yet heavy, guitars. They try very hard to 
fit the “sick and disturbed” persona with lyrics loosely based around drug 
use and suicide. Boohoo, MV (Force Fed Records/133 Burke St./ 
Loughborough/Leicoster/LE11 1JJ/UK; hangoverheartattack.tk) 


HATRED SURGE -7” 

One man powerviolence. You know the drill. Pummeling fastcore glued 
together with heavy, sludgy breakdowns. Nine originals and 1 Despise 
You cover. I found it enjoyable indeed. CD (625 Thrashcore; 
625thrash.com) 


HEADACHE: Discography CD 

The only thing I can really think to compare this to in any way is Charm 
City Suicides. It’s quirky and all over the place musically. Thirty-two 
songs in all. The packaging is some of the best I’ve ever seen for a CD. 
It’s a 25 page book including comic books, lyrics and other art works. 
Though I’m not completely into the music, this CD will never leave my 
collection because it looks so fucking cool. NW (Life Is Abuse/PO Box 
20524/Oakland, CA 94620; lifeisabuse.com) 


HEAVEN IN HER ARMS : CD-R demo 

Heaven in Her Arms hails from Japan, and have definitely been taking 
notes (as most everyone seems to have) from some of the big names over 
there. With a sound that’s not too far off from the beautiful chaos of Envy, 
or from the strumming found in newer Funeral Diner. This CD goes off to 


FLIGHT OF THE JESUS DOG -cp 

Words like “hideous” and “gruesome” aren’t normally terms of flattery in 
reviews, but in the case Flight Of The Jesus Dog’s 13 song CD, they most 
certainly are. This three piece from Michigan and Wisconsin (who would 
of thought?) lays down some sadistic death metal with hell bent blast 
beats and blistering guitar rippage. My only complaint would be the slips 
they take into a moshy metalcore area. When they aren’t doing that its 
total Carcass and Cattle Decapitation sweetness. MAH (Saw Her Ghost 
Records/PO Box 3654/Ann Arbor, MI 48106; sawherghost.com) 


FLOCK OF ANGRY PEASANTS - demo 

This shit is pretty funny. Punk rock about hockey fights, trash food, and 
fruitbooters. Three songs on here and a LP coming on Very Small, touring 
with Assfactor 4 soon. CD (flockofangrypeasants.tk) 


FOLSOM - If You're A Viper CD 

This shit is tough. It’s the kind of music my little sister likes to play when 
she has her lemonade stand set up. This is big tough guy hardcore from 
sin city (Las Vegas) with all the trappings of a typical mosh band. If life 
in Vegas is like any of those Bum Fight videos well fuck, that sucks. Let 
the shenanigans continue. I heard that the government puts radioactive 
materials in the water in Vegas to get people to gamble and create huge 
mosh parts in their songs that cause people to act like karate super stars at 
shows. 1 also heard the suburbs are pretty nice in Vegas. I’m not a viper 
but if I were, I’d bite yo’ ass! Ya’ll better watch it, these fools are rollin’ 
hard, bitches! I do have to say we have one thing in common, we both 
hate scensters. So when they say: “with some more plugs and tattoos, 
don’t try to hard because you can’t hide the bitch in you” I have to laugh. 
CF (Spook City Records/PO Box 34891/Philadelphia, PA 19101; 
spookcityusa.com or folsomhic.com) 


THE FRONTLINE: Withstand 7” 

This was actually good. Total sxe core, inspired by the mighty edge bands 
of yesteryear, this sounds tough and posi at the same time. The vocals 
have a definite Insted influence, and the back ups are pretty over the top. 
The lyrics are pretty good, too. Not one song about girls, being stabbed in 
the back, or even the edge. Just straightforward wake up and live positivity, 
with songs like “Face Today,” “Live And Learn,” “The Meaning,” “ My 
All." I enjoyed this. CD (Grave Mistake Records/PO Box 12482/ 
Richmond, VA 23210; gravemistakerecords.com) 


GALUCCI : soca Punk! CD 

Australia’s Galucci draws from various influences: garage rock, post- 
hardcore and indie pop. Each song has a different sound, but overall they 
are driving rock with electric guitar, drums, and male vocals. They are a 
two-piece and have other musicians contribute to some songs. No lyrics, 
no more review. 12 songs, 44 minutes. CB (PO Box 1240/Darlinghurst, 
NSW 1300/Australia; diepunkdeath.com) 


GANTHET - Excelsior 7"+ bonus CD 

I picked these guys up because they’re from my dad’s hometown: 
Louisville, KY—that and the fact that they had a very positive message 
about straightedge and not giving a fuck about what other people tell or 
expect you to be. Upbeat, positive and youthful—that’s how I like my 
hardcore. I just found myself enjoying every song, and could imagine all 
the hardcore kids from out here going ape shit for them at a show. Definitely 
mosh-worthy music without the tough-guy bullshit. Oh, and each 7"'% 
inside label is painstakingly handwritten and numbered out of 400. I got 
#28. As an added bonus, this 7” came with a CD featuring the same 6 
songs, plus 4 cover songs of Black Flag’s “Rise Above,” Minor Threat’s 
“Steppin’ Stone" (I liked this one the best), and Misfits’ “Horror Business" 
and “Halloween.” All of the covers have hardcore licks, sing-alongs, and 
vocals going on—no fancy business here just Ganthet delivering you 10 
hot and sizzling orders of pure hardcore to your doorstep. Louisville Pride! 
Keep it Alive! AW (4504 Mt. Vernon Rd. #2/Louisville, KY 40220) 


GAY COWBOYS IN BONDAGE - The Complete Silly 
Discography (1983-84) CD 


This Florida punk outfit was active in ‘83 and ‘84. They play silly sixties 


—— ו /3. 


and scarily screamed vocals, as well as lots of double kick drum action. 
The cover is silk screened and the artwork of the insert is pretty rad as 
well, and good album art is a big plus with me. Llike this one a lot because 
it has some dark melodies and interesting and poetic lyrics, and it retains 
my attention all the way through. Scary music for scary times. How 
fitting. DJ (Spiral Objective/PO Box 126/Oaklands Park, SA 5046/ 
Autralia; spiralobjective,com) 


KURWA APARATA -7” 

Raging thrashed out punk from Germany with 8 songs packed on to 1 EP! 
This band is fast, tight, and fucking intense. Some of the choruses are a 
bit sing-along, but it still rages. The album art is a bit deceiving, as I 
thought this might be some kind of anarcho or peace punk EP, but regardless 
of the art, the music is great. A bit metallic, fast as hell, and over before 
you know it. A fun release ! DJ (med-user.net/kurwaaparata) 


KYKLOOPPIEN SUKUPUUTTO : Kuuluuko Meidän 
Todella? 7” 

Somewhat heavy punk-ish thrash from Finland. It varies from a moderate 
to fast-paced with no blast beats. It’s heavy but not so heavy as to be 
given the d-beat label. At some points I thought I heard some Econochrist 
influence and even some Black Flag. The lyrics are in Finnish with English 
translations in the insert and have a political bent to them. The songs are 
tight so TI] recommend this. BH (Blackprint Records/PO Box 34298/ 
London/NW5 4XZ/England) 


KYLESA ג‎ - To Walk A Middle Course LP 

I was unimpressed on my first listen. I thought they left out too much of 
their dark powerful hardcore sound and went way to heavy on the stoner 
rock influence. They were much better live, and their previous releases 
offer better material. However, with several dozen listens this LP has 
grown on me. I still don’t think it as good as some of their past releases, 


but I don’t think it is completely unimpressive either. Die-hard Kylesa 
fans will dig this, but those that haven’t tried out Kylesa yet might be 


KERSEY : Bloodshot CD 

Five metallic hardcore songs from this Canadian quintet. The music mixes 
metal influenced solos and double bass with breakdowns and fast parts. 
The male vocals have that tough guy shouted quality that NYC popularized 
in the late *80'%. Understandably fitting since the vocalist was also in 
Strain (early ‘90s Vancouver hardcore). The lyrics are personal with token 
generic political statements like “stand up and fight back...” buried in the 
predominantly cheesy imagery of “I can still feel as it burns through me." 
Kersey needs to challenge themselves musically, vocally, and lyrically. 
As it stands these five songs are safe, boring, and predictable. The complete 
opposite of what hardcore should be in 2005. PK (Let It Burn/ 
Erzigessereistr. 51/Munich/Germany; letitburnrecords.com) 


KOHU -63 - Korkeapaineistettu Hullujenhuone LP 

This band plays Finnish punk rock n’ roll. They play their punk with cool 
style and interesting guitar hooks. The lyrics are well thought out, really 
well written, and grab out at you. They are a bit cynical and are about 
facing up to society and the trap our ways have put us in. Like I mentioned 
before, the music has a cool unique style and sound, but it still fits into the 
classic Finnish punk sound. In a way its punk because the songs are asking 
ugly questions about an ugly reality, and making you listen, CF (Hôhnie 
Records c/o Andreas Hôhn/An Der Kuhtriinke 7/31535 Neustadt/Germany; 
hoehnierecords.de) 


KISMET HC - 10” 

This 10”, though a year late, was made to celebrate Kismet HC’s 15th 
anniversary as a band. It contains 8 punk rock songs that are crusty yet 
have some melodic female vocals and gruff male vocals. I would say that 
they sound very much like Fleas And Lice, but way faster and are from 
the UK. The melodies are catchy, the drums are frenzied, and the sound 
as a whole is memorable. The vinyl is colored 50/50 in fuchsia/yellow, 
and comes with a bonus CD of a show. There are songs from a live set in 


early 2005, and as well live songs by Active Minds during the same show, 
and it’s a good recording as well. I don’t kriow all that much about Active 
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remind of Rorschach with the raspy screaming that is going on. The songs 
are put together tight though there are some awkward spots, The awkward 
spots aren’t enough to spoil things though. Worth checking out. BH 
(Shove Records; shoverecords.com) 


THE INNOCENTS .7" 

Here are four tracks of stripped down rock a la The Stooges or something 
like that. It’s noisy. I like it. It looks like this is a small pressing; it’s hand 
numbered, only a hundred or so. DUH (Jonny Cat Records/PO Box 
82428/Portland, OR 97282) 


IRRITATORS - Family Values CD-R 

Immensely generic “color by numbers” punk rock that will dilute your 
beliefs in evolution. When it comes to 7 Seconds/Kill Your Idols influenced 
music, this is as cookie cutter as it gets. If you are gonna show up at the 
potluck bring more then left overs. MAH ($3 to Mark Dargie/PO Box 
173/Granville, MA 01034) , 


JAD & DAVID FAIR : six Dozen Cookies CD 

This CD contains 19 children’s songs/stories. Essentially this is spoken 
word over background music and sound effects. Keeping in mind that the 
audience for this CD is geared towards young children, I found the efforts 
here to be sub par. The male voice is muddy, monotone, uninteresting, 
and spoken too fast. While his voice isn’t bad at face value, it just doesn’t 
work for the intended audience. In addition, the stories being told are 
bland, quick snippets averaging between three to six minutes and revolve 
around a fictional character named Grandpa. Boring. Little kids don’t 
want to listen to shit like this. (But more to the point, why am I reviewing 
a children’s CD for a hardcore fanzine? I know a small percentage of 
HaC readers are punk parents, but that angle is a stretch, especially since 
this is crap. This CD should not have been reviewed in these pages, because 
it is irrelevant to the readership. This is ultimately a waste of time/space/ 
energy for you, Lisa, and myself.) PK (Friends & Relatives Records/PO 
Box 23/Bloomington, IN 47402; friendsandrelativesrecords.com) 


JAPANTHER : Wolfenswan CD 

Wolfenswan is the party you don’t want to go to, but end up there anyway. 
You feel awkward the entire time, but can’t leave. All the beer is mixed 
with energy drinks, and the weed is laced with smarties. The lights sorta 
flicker, but never really get passed that unpleasant dim level that drives 
you nuts. Bauhaus is playing, but that creepy guy with the greasy sideburns, 
the one who was hitting on your friend all night, keeps saying, “Put on 
sumtin’ I can dance to in here.” It’s really just an excuse for him to rub his 
gross trousers on anything that moves. There is a different and unique 
odor aerating from every room, but your getting used to (and accustomed 
to, almost depending on) most of them. You only know about five people 
max, and only like two or three of them. You car is parked illegally, anda 
ticket is almost guaranteed. You're not leaving though, because it’s just 
to much fun feral the weirdest reasons. The next day you’ll walk around 
for two or three hours before someone tells you that you have a penis 
drawn on your face with a black marker. MAH ($5 to Plan-It-X Records/ 
PO Box 3521/Bloomington, IN 47402; plan-it-x.com) 


JTYUNA! - The Devil Is Waiting In The Palace cassette 

I have to admit, I picked up this tape for review mostly due to its pretty 
awesome packaging. Basically, it’s a CD-sized, thick piece of wood with 
a place cut out of it for the tape to sit snuggly in. It’s painted and you can 
tell most everything is done by hand. The stamps are screen-printing are 
all phenomenally beautiful, in addition to the very neat and awesome 
booklet that comes along with the tape. But, that’s about the best thing 
about this band. They’re your typical screamo band with some hardcore 
elements and a pinch of “artsy” parts. Nothing grabbed me about the 
music, although it is tolerable. It’s just nothing new to this genre of music. 
I was hoping so much for this band to really deliver since they obviously 
took so much time on getting their album to be such a work of art. A 


couple of songs are worthwhile to listen to, but on the whole, I found it: 


difficult to finish the entire tape. Pick it up if you want to see how awesome 
the tape looks, or if you like typical artsy screamo. AW (What the Fuck 
Happened to Tapes? Records/2163 Hoople St./Ft. Myers, FL 33901; 


LE TORMENTA : L'Unico Elemento LP 

This is really good. Passionate hardcore with a shitload of metal influence, 
but the classical instrumental parts and vocals throughout keep this from 
being a metal record. Clean vocals, double pedaling, and intricate guitar 
melodies, with furiously plucked bass lines, all add to the epic quality of 
this band. The hardcore approach keeps it from falling into what some 
would call “cheesy” metal. Real life passionate lyrics about uplifting 
topics makes this a good record. Me likey. And it even came with some 
sunflower seeds to held spread the love. Sweet, a record that comes bearing 
edible gifts, The next step in hardcore? I hope so! CD (ERF/Via Monda 
62-a/47100 Forli (FC)/Italy; letormenta.com) 


LIFE LONG TRAGEDY : Destined For Anything CD 

This is what I like to call “tough-love hardcore” because it has both tough 
guy persona and the occasional love memento stuck right in there. The 
music is decent and the lyrics are alright but who knows, you could end 
up loving it but wanting to beat the crap out of someone at the same time. 
MV (This Blessing This Curse Recordings/PO Box 3871/Albuquerque, 
NM 87190; thisblessingthiscurse.com) 


LIMB FROM LIMB : s song demo 

From the Exhumed song title name I thought these guys were going to be 
more on the grind side. But I should have just went on the crust style, 
xerox copied artwork because these black clad, dental floss stitched, cone 
spike studded punks churn out the kind of crust Anti-Cimex would be 
proud of. It’s nothing too impressive if you’re trying to find something 
new and exciting. Apart from some pretty cool heavy breakdowns and 
very limited Motorhead style guitar solos and squeals (which I wish there 
were more of because the recipe can never call for too much Fast Eddie 
guitar licks when you are baking a crust punk cake), The sound and lyrics 
and artwork are what I would expect from a crust demo tape and actually 
a bit better from what 1 expected, but nothing that got my panties all in a 
twist. CTB ($3 to PO Box 21530/1424 Commercial Dr./Vancouver, BC/ 
V5L 5G2/Canada) 


LOS DIABLOS : viva Hate CD 

I have been hearing a lot of really good hardcore coming out of Australia 
this year. Bands like Collapse, Sophora, Agents Of Abhorrence, and now 
Los Diablos. It seems like the Australian scene must be really quite good 
right now. Los Diablos plays Scandinavian d-beat style hardcore that is 
heavy, metallic, melodic, and vicious with solidly harsh vocals. Nine tracks 
on this brain beater. In the same vein of Skit System or the Victims or 
even a heavier Tragedy. Pretty much the sort of thing that is quite popular 
right now. The melodic elements keep it together and the singing doesn’t 
get too gruff and avoids being really annoying. Plus they will throw in 
some guitar solos here and there. Pretty fun. KM (Missing Link Records/ 
Basement Level/405 Bourke St./Melbourne 3000/Australia) 


THE LOVE SONG: cp 

Light guitars and clean melodies followed through with solid drumming 
makes a very relaxing indie-rock release indeed. Nice song titles but no 
lyrics page which is disappointing, but some good pictures of the band 
either way. The CD is $2ppd and is totally worth it. MV ($2 to Tijs/ 
Zebrastr. 7 B/9000 Gent/Belgium) 


MARAH-MAR -cD 

It was Saturday morning and foggy out when I listened to'this, and I think 
that was fortunate. Marah-Mar is a melodic instrumental group with guitar, 
cello, percussion, keyboards, and computers in their compositions. I agree 
with the part of the promotional flyer that says fans of Dirty Three, Slint 
(I’m pleased if they’re still remembered), and Tortoise. 1 would add to 
that list, a more structured Cerberus Shoal. The promo flyer also says, 
“cross marketable to a number of genres,” which is soul withering language, 
butessentially true. Listening to this music was at least as therapeutic as 
my hot tea for my Saturday morning restoration. DF (Scenester 
Credentials/PO Box 1275/lowa City, IA 52244; scenecred.com) 


MALLORYS LAST DANCE : 7" 


Whoa! This four piece from Germany definitely knows the screamo 


came folded up in the CD was not much more than an “advertisement” for 
Stirchley Stop the War group. This is why I have mixed feelings about it; 
I think that more time should have gone into the production of the CD and 
the music therein, It seems more like they released this just to try to draw 
attention to their particular political project than to put out a CD of music 


LANDMINE MARATHON -cp-R 

The above band is a sextet that scores points for DIY packaging and for 
standing tall in some fairly well mapped musical territory of hardcore full 
to the point of straining out through the cracks, Consumers should be 


warned however, that the seven tracks only span about nine and a half 
מ‎ et sas 


agonizing beats while the singer belts out terror and depression 
simultaneously. Crazy! For anyone who"s gone through teenage angst 
and self-disgust, this is for you. For anyone else, I'd say that this is a 
well-done album of fucking intense hard rocking punk. Excellent! DJ 
(Parts Unknown Records) 


THE PISSHEAD BLUES BAND -cp 

It’s interesting to find this on Crimes Against Humanity. From the cover 
and title I was expecting something rockabillyish. I was surprised to hear 
acoustic guitars that are somewhere between Cat Stevens and Neil Young, 
with kind of roughly sung vocals. There are female vocals, too, as well as 
a collection of harmonicas and other what-nots. There are a handful of 
cool tracks on this CD, but they would probably be cooler to see live at a 
bar. DUH (Crimes Against Humanity Records/PO box 1421/Eau Claire, 
WI 54702; cahrecords.com) 


PROSELICOEUR : Demios Oneiron CD 

I’m not sure if it’s a coincidence or a telling sign of a growing genre, but 
this definitely bears some resemblance to the Marah Mar CD that I just 
reviewed for this issue. Proselicoeur is also instrumental and melodic 
even though the instruments used may be slightly different than similar 
bands (Slint, Tortoise). Within the mood-instrumental genre their sound 
is more on the sparse and quiet side of things, somewhat like Labradford, 
though I’m not sure if that reference still has echoes. DF (Waiting For An 
Angel/45, Rue Rachais/69007 Lyon/France; waitingforanangel.com or 
purepainsugar.com) 


PROVOKED - Infant In The Womb Of Warfare CD 

The cover and title of this release had me thinking “crust.” My first thought 
wasn’t so far off. The music is crusty punky angry stuff. Most of the 
vocals are female and range from desperately sung to screaming. The 
insert layout is cool, too. Each song has its own collage including lyrics 
and photo clippings or drawings. A good amount of thought must have 
gone into song writing. The lyrical content is fairly standard, without 
being too asinine or unoriginal. Topics cover societal pressures, people 
pushing their politics on you, our fucked earth, and other such things. 1 
would say this is a good release, something you might expect to find on 
Profane. DUH (Profane Existence/PO Box 8722/Minneapolis, MN 55408; 
profaneexistence.com) 


PROVOKED : Prepare For The Cold CD/LP 

Female vocaled crust punk attack. This was okay, but it wasn’t quite 
punchy or dramatic enough to make the epic crust category. The thing 
that I liked about it was the layout. Every song has its own page, art, and 
font. 1 also thought that the song “Night Of The Livid Punks” was funny 
because the song is like a big cheers to the drunk punks, but the music 
itself, with different vocal style was about the same aesthetic some edge 
anthems I’ve heard. Anyway, you might want this if your super into 
Profane/Minneapolis crust punk releases, CD (Profane Existence/PO 
Box 8722/Minneapolis, MN 55408; profaneexistence.com) ` 


RAJBOT -7” 

I have a feeling this 7” won’t sit well with some of the people that are 
looking for more hardcore just like their favorite band, but with an open 
mind, you can always find a few good things. Rajbot is beat driven 
underground hip hop that sounds like it was made on a basement 4 track 
(as all good hip hop seems to be), It starts off with “Cubicle Theme Song,” 
which starts off with a message reminiscent of a spaceship takeoff and 
transitions into a beat with bumping drums, a persistent horn, and a bit of 
Middle Eastern twang. Lyrics sound intelligent, and sardonically speak 
of the nature of the white collar workforce. The second song seems more 
like it was an afterthought tacked onto “Cubicle”, when someone was 
messing around with a drum machine and a metronome. The final track is 
an instrumental that is catchier than all hell, with what sounds like a 
Mexican schoolyard chant in the beginning that leads into a bumping 
bassline and matching drums. This 7” is a good outing by Rajbot, and 
shows a lot of promise. An awesome break from the rest of the hardcore, 
and should be picked up by anyone who wants some more undie hip-hop, 
or mad fresh beats. CJ (Sedition Records/PO Box 4043/Bethlehem, PA 


NO MORE FEAR - A Matter Of Choice CD 
Italian edge core, old school style. This was good, despite being totally 


` formulaic. Inspired by Youth Of Today, Bold, and Chain Of Strength, this 


does sound pretty cool. I’m a sucker for chant alongs and dual guitar 
work ala Gorilla Biscuits. Hardcore with passion for nature, animals, 
vegetarianism, and the edge (duh). CD (Handprint Records/C.P. 15319/ 
00143 Rome/Italy; goodwillrecords.net) 


NOISEAR ₪ - Submit To The Subliminal LP 

These grinders are grinding on their brand new styles comin’ atcha’, .And 
one of the singers has the most ear piercing pig squeal vocals. The drums 
are all over the place, and they drop the tech aspect of their death metal/ 
grind in favor of sheer brutality. Two guitars, bass, and a vocalist all 
shredding and sharing vocals. Blast beats, fast beats, and breakbeats, 
topped off with apocalyptic lyrics of the political variety. Good stuff from 
these pissed New Mexicans. CD (Nuclear Ass Records; 
nuclearassrecords@hotmail.com) 


THE OBSERVERS - Walk Alone 7” 

I like this one a lot. It reminds me of the Avengers; late ‘70s style pre- 
hardcore punk rock and roll. This recording is raw and a bit dirty, and it 
fits this band perfect. I can imagine them practicing in a garage or playing 
in a smoky bar with a 6 inch stage. Yeeaaahhh.. and they’re wearing 
glasses even though it’s dark... 1 hear they have an LP out now that is real 
good, too. Lots of “whoas” and some harmonizing going on, 100. Blue 
vinyl for my visual pleasure, but no lyric sheet. CD (Jonny Cat Records/ 
PO Box 82428/Portland, OR 97282) 


OLA’S BACKYWARD WHISTLERS - The Women Are 
Gone And We Are She CD 

Folky punk from the dirty south which comes with a booklet including 
photos, drawings, lyrics and even a history of the band. Twanging banjos 
played on covers and originals all compiled on this 20 track CD making 
this an interesting and thought provoking album and zine. MV ($3 to 
Tim N Bugz Enterprises/787 Ellsworth/Memphis, TN 38111) 


OTHER GHOST: Manpire CD 

I was utterly amused by the mock/spoof promotional material that came 
for review. One band mentioned in it was Gang Of Four, and I'll say it’s 
a pretty good reference. It is every bit as groovy, and though it doesn’t 
use the hardcore nightmare-doom vocals, they are the kind of vocals that 
make you want to give the singer a throat lozenge. The music made me 
want to listen to what they had to say, and that’s about as high a compliment 
as I can give to a band. DF (Radio Is Down/PMB #1436 - 120 State Ave./ 
Olympia, WA 98501) 


PASH : Kingwood CD 

Sometimes I sit back and wonder if every town has a little band that 
everyone adored, but no one will really remember in about 5 years. For 
little Vacaville (yes, that is a town), Arrows To The Action was the band 
that everyone fell in love with and mourned when they broke up. Pash 
sounds like, and brings memories to mind of ATTA. With an indie style 
reminiscent of a sedated Pretty Girls Make Graves, female fronted Pash 
sounds pretty but uninteresting. There are many times on this full length 
that I nod my head, and hum a guitarline, but it just doesn’t leave me 
wanting much more. The music falls between a jangly guitar driven garage 
rock, and traditional bouncy indie. They really start to shine when there is 
some extra shouting in the background, and the guitars start to go crazy 
and get a little mathy, but all the time in-between just isn’t too exciting. 
While solid, the vocal stylings seem to be a bit too repetitive and leave a 
bit to be desired when the same few notes are held over and over. While 
this is an extremely solid, at times catchy and promising release, Pash still 
has a bit to go. CJ (Exotic Fever Records/PO Box 297/College Park, MD 
2074 1 ; exoticfever.com) 


THE PINE - Don’t Need Regret LP 

Some of the musical melodic parts of this album were pretty cool for 
lower energy emo rock. It has more of an old emo sound and is played 
well for what it is, but the vocals ruin it for me. The drifting, almost 


MANIAC SUMO CUNT - 7" 

With a name like Maniac Sumo Cunt, I’ll give you three guesses as to 
what this sounds like: Pop punk? Nope. Emo? Nope. Grind? Ding ding 
ding. For the most part you get blast beats galore and shrilly screamed 
vocals. From time to time things slow down and take on a somewhat 
metal turn that reminds one a bit of Rorschach. It’s tightly played, but it is 
grind so its probably really only of interest to those who the grind clicks 
with (which does not include me). BH (sumogrind.com) 


MIHAI EDRISCH : L'un Sans L’Autre CD 

Another band from France that sounds like Sleepy Time Trio and The Red 
Scare. Not a dis, simply an observation. As far as this review goes, Mihai 
Edrisch is another band from France that sounds like Sleepy Time Trio 
and The Red Scare. Nothing amazing, but if you are into the style then 
you should check em out. If you're not, then you shouldn’t... Obviously. 
MAH (Alchimia Recordings; alchimia-inc.fr.st) 


MISERY : Production Thru Destruction CD 

Fifteen years ago... skull crushing crust. A lot of these tracks were also 
available on the Misery Early Years release. This reprinting of the 1990 
album comes with original art and lyrics, which weren’t on the Early Years 
thing. I wonder if this is available on vinyl, too, that would be cool. DUH 
(Crimes Against Humanity Records/PO Box 1421/Eau Claire, WI 54702; 
cahrecords.com) 


MONARCH -cD 


So terrible. Metal without the heaviness—though they do try. The songs 
just go on and on, and on and on. And on and on some more, Sounds 
forced, as though they’re feeling around in the dark when it comes to 
writing a song. The vocals are the generic growl with the clogged drain 
effect. The only thing evil about it all is how blah it all is. MA (Pop 
Faction Records; popfaction.com) 


MY DISCO! - Collapse Of An Erratic Lung 3” CD 

My Disco! has been on my mental “Check Out These Bands” list for a 
few months. I can now happily move their name over to the “Get More 
Stuff By This Band” list. The three tracks on this three inch CD originally 
appeared on a 7” on Crashing Jets Records and have a smooth, organic 
structure to them. An almost frantic and jazzy flow collating with rigid 
guitar lacerations, MAH (Crashing Jets/GPO Box 3341/Melbourne, 3001 
Victoria/Australia; crashingjets.com) 


NAVIES : An Estate CD 

Five songs of contemporary DC based funk rock from the trio formerly 
known as Bazhena. It sounds like all three members lay down vocal duties, 
but maybe it’s just two of them? Either way, the male vocals are screamed 
and sung in a variety of minimal styles (all flowing well with the music): 
arty, harmonic, angry, etc. Musically these songs are well thought out, 
almost mathy at times, but ultimately punk rock with innovative dynamics. 
I hear pieces of Fugazi mixed with Black Eyes, Q And Not U, and even 
Antelope. These songs are very DC and very now. The second song 
“Split Infinitive” appeared on the self-titled Bazhena CD released a couple 
of years ago on Foilage. It’s been fleshed out, re-recorded, and sounds 
great. The lyrics to these songs have an arty, play on words quality and 
end up being too cryptic to decipher. Here’s a story to make up for the lost 
ideas behind the lyrics. It seems the first day I started listening to this was 
ironically the night Navies played in my hometown. I missed the show, 
because I didn’t know about it. It turns out the show had no fliers and it’s 
only advertising was on-line at myspace.com. I spend enough fucking 
time in front of the computer as it is and I refuse to bow down to that 
stupid trendy website. Promoters need to get off their asses and flier their 
shows. Relying completely on websites to promote your shows is total 
bullshit. PK (Lovitt Records/PO Box 100248/Arlington, VA 22210; 
lovitt.com) 


NERVE GAS TRAGEDY - written In The Blood of The... CD 


More evil riffing mosh core. Features four of the original members of All 
Out War. Like the other band on this label, Lahar, some of the riffs were 
cool but overall bands with one sheets that have selling points and key 


punk. This is where some of the best underground punk started, and was 
raw back then and still is now. The guitars are distorted, the vocals pissed, 
and the drums are booming. The riffs are catchy and get stuck in my 
head, and all the music has a real liveliness to it. This is a great release to 
finally own, now that it’s back in print. Get it! DJ (Havoc Records/PO 
Box 8585/Minneapolis, MN 55408; havocrex.com) 


RIISTETYT: Kahleet.7" 

A fuggin’ power house charging forth with reckless abandon. Five sonic 
blasts of Finnish punk that will have you jonesing for more. The playing 
is so tight, furious, and intense it boggles the mind. The guitar is one 
massive wall of sound with the drums punching though, The constant 
tension will have you listening intently from the first blast to“the final 
crash. A bona fide classic here folks. MA (Havoc Records/PO Box 
8585/Minneapolis, MN 55408; havocrex.com) 


RIISTETYT: valtion Vankina LP 

Originally released in Finland in 1983, Havoc has found it necessary to 
repress this awesome punk album in the states. The record comes with 
the original Finnish cover and translations for all of their songs. Starting 
off the first side with a Varukers cover, keeping similar style their sound 
just keeps building more and more momentum. This LP was re-released 
to go along with the 2005 US tour and comes on red vinyl which is limited 
to 500. MV (Havoc Records/PO Box 8585/Minneapolis, MN 55408; 
havocrex.com) / 


ROID - Repilogo Dilla Fine CD 

Breathtaking, heavy as fuck Italian hardcore. Intense and threatening but 
still intelligent in their lyrics which are also translated into English. This 
CD totally blew me away. MV (Equal Rites/Via Monda 62°/47 100 Forli/ 
Italy) 


ROSA -1 Mississippi You CD 
This CD is absolutely amazing. Rosa is comprised of four rad kids from 
Houston, teaming up to play the classic “DIY folk punk” genre, complete 


with banjo, snare, guitar, washtub bass, and strings, among other homemade 
instruments. The out-of-tune male/female vocals work well with this 
style. Songs about friends, bikes, and living life. The recording quality is 
10x better than the 7”, which makes me (and probably many other people) 
very happy. I heard this is coming out on vinyl on Open Kitchen Records, 
but I’m not sure. Either way, it’s highly recommended; it’s only $5ppd 


Anniversary, or some Texas Is The Reason at least once in your life, you 
haven’t lived. Reindeer Tiger Team will make you infinitely nostalgic of 
that one summer, with that one girl or guy, when you did that one crazy 
thing you'll remember for the rest of your life. I have to admit, it took me 
a few listens to really open up to it, but this is.one of my favorite records 
ina while, RTT is a pair of guys playing early emo/indie that is just plain 
done right, with some pretty/mathy stuff thrown in for good measure. 
Reminds me of early Promise Ring, with lots of feeling and good jams. 
Four tracks of nice indie on a yellow piece of wax. Try it, you might like 
it. CJ (Gilgongo Records; gilgongorecords.com) 


RAJBOT * An Ultra demo 

Hip-hop of the spastic variety. Noise and rhymes that don’t rhyme. But 
this really is an ultra demo. Both sides are full! Weirdness and noise, 
influenced by rap music. CD (tricycle.zerominuszero.net) 


REMAINDER FOUR : On With The Experiment CD 

This band plays really beautiful and sweet emotive rock. The powerfully 
human female vocals bring that extra something to give the overall driving 
rock moments the oomph to be quite good. These moments remind me of 
Dahlia Seed. Other, lighter moments highlight the personal stories told 
with much heart that make you reminisce about sweet summers and love 
affairs. This style can be quite bland but Remainder Four does it with 
style and energy to make this CD quite good. LO (Bombed Out Records/ 
PO Box 17/Leeds/LS8 1UP/UK; bombedout.com) 3 


RIISTETYT: skitsofrenia LP 

This is Havoc s re-release of the 1983 Propaganda Records classic from 
this long running Finnish band. What more needs to be said? Classic 
Finnish hardcore. Might be their best stuff, but I haven’t heard all of ‘em, 
and I missed their recent US tour, but this record is real good. And they 
look so cute and cuddly with all those studs on the cover. How could you 
resist? CD (Havoc Records/PO Box 8585/Minneapolis, MN 55408; 
havocrex.com) 


RIISTETYT : Tuomiopäivä 7" 

What's to say about this classic Finnish punk reissue on Havoc? After 
over 20 years it still fucking rocks and can hold its own ground with music 
today! Though some of my fave stuff is old school, so I’m a shoe in for 
this one. Classic Finn styled hardcore punk with that ‘80s grit and oh so 
analog sound in the mix, this record is one for anyone into Scandinavian 


RAT BYTE -7" 

Nate Wilson here, once more going on the record to say: that FNS records 
are the new Beer City records of the two thousands. These guys most 
definitely are influenced by the likes of bands like Bones Brigade. Eight 
songs about cops, the boss sucking, frustration, etc. Although the stuff on 
this 7” is almost to generic, I kind of dig it for its retro feel. The problem 
is that they seem to be trying to hard. Perhaps they will develop. NW 
(FNS Records/PO Box 1299/Boston, MA 02130; fnsboston.net) 


REALIZED : CD-R demo + live CD-R 

Seven heavy Japanese hardcore songs with dual male vocals. The vocals 
are guttural and remind me of bands like Tragedy, Damad, etc. Musically, 
this is mostly fast paced hardcore with a few slower parts here and there. 
Included with this CD were fliers of shows that Realized has played, as 
well as a second disc with a live show. All of this material should have 
easily fit on one CD-R, not two. No song titles or lyrics were included. 
PK (Kazumi Kameyi/1-52 Zjo 8 Chome/Miyanomori/Chuo-Ku Sapporo/ 
Japan; realized.hp.infoseek.ce.jp) 


RECONSILE : July 20th CD 

Wow, I really didn’t think I was going to like this record as much as I did. 
Full of sing-alongs, sweet guitar licks, and a true sense of positive 
straightedge (like it should be). This band delivers 10 strong songs. No 
tough-guy hardcore or too many overdone vocals, just honest-to-goodness 
straightedge punk at its finest. You can hear their influences from such 
bands as Champion or Chain Of Strength, so if you’re a fan of either of 
these, think pick this up. AW (Varsity Records c/o Blanca Coffey/PO 
Box 234/Buenos Aires/C1000WAB/Argentina; varsityhq.com) 


RED FORTY - discography CD 

1 hesitate to refer to Red Forty as pop punk in the fear that a new listener 
would imagine the explosion of mediocrity that now defines this genre. 
The Red Forty trio was way above average in this genre and gave a lot of 
definition to the greater Little Rock sound. These seventeen tracks include 
their 7” and compilation tracks. All lyrics are included. Very worth owning. 
DF ($7 to Harlan Records/7205 Geronimo/N. Little Rock, AR 72116; 
seemybrotherdance.com) 


REINDEER TIGER TEAM :7" 
Okay, 1'11 admit it, I’m a sucker for SOME mid ‘90s emo. Who isn’t? If 
haven’t listened to some early Promise Ring (a la 30* everywhere), The 


וו ו" 


question that will never be answered...Anyway, find this if you like any 
of the bands mentioned above. CB (Bakery Outlet Records/PO Box 4054/ 
St. Augustine, FL 32085; bakeryoutlet.com) 


What do you get when you put 4 talented musicians all from separate but 
yet all amazing bands into one super group? Well it seems the trendy part 
about liking this band is over and its time to start really focusing on the 
music. It sounds like they’ve really weakened themselves by having too 
many songwriters; their sound is very conflicting. Don’t get me wrong, 
I’ve always loved The Locust, American Nightmare, Unbroken and Plot 
To Blow Up The Eiffel Tower... but honestly, all the hype seems like one 
big smokescreen, MV (Three One G/PO Box 178262/San Diego, CA 
92177; threeoneg.com) 


SOTATILA - EKA Demo CD-R 

Nine political hardcore songs from this Finnish band. Musically, this is 
mid-tempo to fast hardcore with deep growled male vocals. The lyrics 
are in Finnish (?) with English translations that attack all aspects of the 
fucked up fascist world we live in. The silk-screened chipboard sleeve 
stands apart and looks awesome. The demo is over in 12 minutes, giving 
the listener a perfect introduction. Great. PK (sotatila.cjb.net) 


SPACEHORSE - cp 

Spacehorse is a new San Diego outfit featuring members of Clikitat 
Ikatowi, Heroin, Camera Obscura, and a few other out of commission 
bands. On this self titled CD, their debut release, the horse interweave 
aspects of bands like Born Against and Hoover, while adding a layer of 
flangerized spaciness to it all. The end result is basically hardcore played 
with phasers on full blast. Nothing to loose your shit over, but still a 
pretty strong start. MAH (Gravity Records/PO Box 81332/San Diego, 
CA 92138) 


SPINNING HEADS - Change The Game LP 

Spinning Heads bears no sonic resemblance to the Talking Heads, so you 
can either let out a sigh of relief or start to weep. SH is a band from 
France, that play super metallic, heavy hardcore that sometimes will make 
you think of Isis, and other times just think of some catchy riffing hardcore. 
Apparently these guys have been around for about 10 years, but just 
released this LP so they could tour a bit more. A very solid record that 
won't blow you away, but will leave you nodding your head for a bit. On 
clear vinyl. CJ (Sedition Records/PO Box 4043/Bethlehem, PA 18018; 
seditionrecords.com or Spacement Records: spacementreno.com) 


SPIRIT OF VERSAILLES: Live On WNYU 7" 

This was recorded back in 2001 live on radio station WNYU. I was never 
the biggest fan of this style of music. 11 starts between a mellow feeling 
with halfway spoken/sang vocals and non-distorted guitars. Then all hell 


breaks loose with this sort of chaotic yet heavy feeling. The distortion is- 


turned on for the guitars and the vocals are screamed and the drums just 
start going all over the place. Then we go back to the mellow part, and it 
becomes a rather rinse-repeat sort of arrangement. Somehow in the 
maelstrom and the mellow parts the music takes on this plodding feeling. 
A lot of people seem to like it but it never really clicked-with me. So 1 
recommend this to people for whom this sound does click, especially since 
there’s a song on here that is un-released (it doesn’t have a title either). 
BH (Init Records/PO Box 871/Sioux Falls, SD 57101; initrecords.com) 
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hurry! MV (Deathsickle Records/1723 Park Meadow Dr./Jamestown, 
NY 14701: kwonk.com/ds) 


SLANG -LP 

Slang hails from Gainesville and features members of Reactionary 3 and 
Bitchin’. Well, at least I think the drummer from Reactionary 3 is in this 
band the singer sounds just like the woman from Bitchin’ (with the same 
first name)—so at the least they probably feature members of those bands, 
both of which are good. Slang is a slower, melodic hardcore outfit that 
sound like a Dischord band from the early nineties, It reminds me a lot of 
the Autoclave 107. The kind of smooth record you can put on at any time 
and enjoy as you listen actively or passively. LO ($8 to Obscurist Press 
c/o Travis F./PO Box 13077/Gainesville, FL 32604) 


SLEEPING PEOPLE : cp 

Six mathy instrumental rock songs from this all male quartet plus a minute 
long track tacked on the end, (Who the fuck knows why.) These songs 
have stupid titles like “Fripp For Girls,” “Nachos,” and “Johnny Depp” 
ruining this CD, Besides being musically too monotonous to begin with, 
after I read the song titles, I realized how shitty this really is, The world 
does not need another mindless, egocentric rock band. Fuck off. And one 
more thing... Temporary Residence should be working diligently on the 
next Explosions In The Sky record, not offering up bullshit like this, which 
does nothing but water down any pre-existing reputation the label may 
have had. PK (Temporary Residence Ltd./PO Box 60097/Brooklyn, NY 
11206; temporaryresidence,com) 


THE SPRING OF RAGE : The Glory Of Nothing CD 

This sounds like something Revelation would release, Modern era hardcore 
with emo mixed in. Definitely not the sort of music I enjoy, but I’m well 
aware there’s many out there who do. Just check with the people who 
work at Native Foods in Westwood and I can bet they’d go crazy for this 
stuff. MA (Goodwill Records/C.P. 15319/00143 Rome Laurentino/Italy; 
goodwillrecords.net) 


THE SHINING -7” 

This band plays some raging and really pissed off sounding punk. Highly 
thrashy, abrasive, and from Sweden, the music is honest and well played. 
I would say they sound similar to Straight To Hell or metallic Finnish 
punk from the ‘80s. The music has a real old school influenced sound and 
the lyrics all have explanations, which are nice. The lyrics are generally 
pessimistic about the human race and its future while discussing social, 
political, and religious issues. The melodies are catchy, driving, and well 
played, and the band is tight. The music comes together well. If you’re a 
fan of thrash-influenced punk, you'll probably like this a lot. DJ (Pick 
Up Records c/o Rogier Heumakers/Frederiksstraat 3 1 Hoog/1054 LA 
Amsterdam/The Netherlands) 


SHOOK ONES : sixteen CD 


There were times that I wanted to call this thrash, what with Shook Ones" 


propensity to play a thousand miles an hour without lapsing into blast 
beat madness. But.there’s always an underlying melody that disqualifies 


that label. It also doesn’t quite have the feel of most melodic hardcore - 


bands either, though it is close. The songs range from a mid-tempo to 
blasting along at a furious pace for the most part, though there are a few 
slower songs thrown in for good measure. In most songs the tempo changes 
come a mile a minute and Shook Ones pulls off most of them. The slower 
songs fall a bit flat and near the end the songs start to blend together but 
otherwise this isn’t half bad. BH (Endwell Records/228 Oak St./New 
Windsor, NY 12553: endwelletc.com) 


SIBERIA - Everybody Dies 7” 

Metalllilll! From the fast riffage to the double kick drums to the 
breakdowns, this record bleeds hair bang for DIY kids. Formed from the 
ashes of Morse Code Heartbeat, Siberia leaves no room for anything but 
harsh metal brutality, even with their simple three-piece set up. The vocals 
are solo, male, gruff, violent, and screamed: Lyrics are pissed off (each 
song has a fair share of ‘fuck’s and ‘fucking’s), cryptic and seemingly 


political. If you like hardcore and metal, you’ll be into this. Intense and 
iat aor fw ro 


from Plan-It-X. 12 songs, 30 minutes. CB ($5 to Plan-It-X Records/PO 
Box 3521/Bloomington, IN 47402; plan-it-x.com) / 


RUIDOSA INMUNDICIA - demo 

I'm pretty sure the name means Noisy Madness in Spanish, which fits the 
music pretty well. Everything is in Spanish, but their contact says Vienna 
so I have no idea. These dudes and one dudette belt out some pretty non- 
stop politically fueled thrash that doesn’t let you catch your breath until 
the assault is over. Fronted by vocalist Carolina, who has probably the 
most brutal female vocals I have heard in punk, makes them kick more 
ass, It always gives me chills when girls can use their vocal chords in 
ways that make you go “holy shit.” I’m glad I gave this demo tape a 
chance. When I put this on for the first time in my car 1 almost got in a car 
accident because I was moshing in the front seat. Look out for these guys 
because I have a feeling they are going to be making a lot of noise soon. 
CTB (Greinergasse 3-2-4/1190 Vienna/Austria) 

RUINER - What Could Possibly Go Right... 7” 

I could not really get into this. Screamo/hardcore stuff that just makes me 
think of jaded scenesters and whiny stu’s with broken hearts. CD (Grave 
Mistake Records/PO Box 12482/Richmond, VA 23210; 
gravemistakerecords.com) 


SAW WHEEL - The Next Train CD 

Initially, 1 found this to be pretty annoying; acoustic country punk music. 
Not my thing. But I left this in my CD player for some time, and it would 
play again and again over time. And really it isn’t that bad. I guess it 
would be comparable to Lucero or any of the other acoustic country punk 
CDs that have popped up in the last few months. This seems to be a 
growing genera. Eleven tracks of country punk. Similar to Mutiny or 
Mischief Brew in the combination of punk angst and political views with 
acoustic country music. Plenty of honest soul. KM (Hill Billy Stew 
Records/PO Box 82625/San Diego, CA 92138-2625) 


SCHMERZ : Toter Vogel CD 

Heavy, metallic German hardcore with lyrics in German, and artwork in 
German, too. Ha ha, just kidding! This is pretty good, but its not 
outstanding or anything. CD (Sandra Peter/Am Alten See 3/60489 
Frankfurt am Main/Germany) 


SCIENCE OF YABRA -7” 

1 hope I don’t get killed for thinking this, but Science Of Yabra (on this 
release anywhoo) reminds me tons of early Panthers. Lots of thrashy, 
shouty rock ‘n roll that’s just lots of fun to listen to while jumping around. 
This release has two songs on it, “Bought It For A Song” about the power 
of music and change and “Bad O Dudes” which talks about some, well, 
bad dudes. A pretty solid outing, especially if you like gritty rock and roll 
or just some fun stuff to dance to. CJ (Grey Sky Records/1631 NE 
Broadway #109/Portland, OR 97232; greyskyrecords.com) 


THE SEA, LIKE LEAD - The Memory Is A Labyrinth CD 
These three epic punk songs run together with the help of a couple of 30- 
second interludes. The bulk of these songs are quiet, dreamy, instrumental 
indie rock similar to Explosions In The Sky. There are minimal male 
vocals in a couple of places, as well as a field recording and occasional 
rocked out parts to keep this interesting. The lyrics and explanations tackle 
the framework for our existing lives and offer motivation and 
encouragement to keep on going. Recommended. PK (Hope Records/ 
PO Box 71154/Pittsburgh, PA 15213; hoperecords.com) 


THE SECRET CLUB : 3” CD-R 

This mini disc comes in a neat little black envelope with the band’s name 
on the cover and a lyrics sheet inside. French techno rock consisting of 2 
members with what sounds like just keyboards and a drum machine. A bit 
like Ladytron I suppose but sadly not as good. MV (102 Rue Kelber/ 
33000 Bordeaux/France) 


SECRET SEVEN - Take It Back CD 


This band is fuckin’ so rad. Total posi thrash youth mayhem from 


etc..), but I think the most obvious comparison would be Daughter’s Canada 
Songs material. Super fast beats with the occasional heavy breakdown. 
They might not welcome that association but it’s the one I’m giving. This 
tiny CD (which is packaged quit nicely I might add) is shared with 
DDMMYYYY who spend six tracks confessing their love for The Blood 
Brothers, Soild Doves, and keyboard weirdness. Pretty good, but nothing 
to really write home about. MAH (The Culture Industry/PO Box 442/ 
253 College St./T.,O./M5T 1R5/Canada; cultureinudstry.org) 


DISSECT/LOS REZIOS > split 7” 

Los Rezios (from Peru) plays some hard-hitting hardcore/punk. It is catchy 
as hell, with some rad guitar leads and echo vocals. Speedy d-beating and 
strained screams, with some damn good songwriting make this an excellent 
listen. Lyrics and explanations in Spanish. Dissect (from Finland) rounds 
out the other side with a healthy dose of crust, with a singer of each sex 
belting out the shouts and screams, Lyrics in Finnish. Both bands are 
tight, pissed and good at what they do, making me ever so stoked I picked 
this up. CD (Power It Up Records/Postfach 1114/38456 Vechelde/ 
Germany; power-it-up.de) 


DUMB HAIRCUTS/ETHAN MASTER OF THE 
HAWAIIAN UKULELE: split 7” 

Dumb Haircuts plays snotty punk rock reminiscent of the Dead Milkmen 
with a more modern edge but also a bit of a sassy attitude that’s hard to get 
past. Ethan claims he is the master of the ukulele and he very well may be 
right.“ Very upbeat and very catchy so I can guarantee these songs will 
float around in your head forever. MV (Yoyodyne Records/5901 
Lonesome Valley Trail/Austin, TX 78731) 


EYES OF VEROTIKA/RICKY FITTS : split 7” 

Two bands that both play emo that tilts in the indie-rock direction but 
hasn’t fallen entirely over the edge. Eyes Of Verotika are the screamier of 
the two bands but both have a fair amount of melody going on. Both 
bands could up the intensity level though, there were times on both sides 
of this record where things just felt a little flat. For the most part this is 
just okay; it’s not terribly exciting but it’s not bad either. BH (Init Records/ 
PO Box 871/Sioux Falls, SD 57101; initrecords.com) 


THE GAMMITS/OROKU : split 7” 

First off I think these guys need to be informed that the same cover graphic 
has been used already, by a band that I put out on my label called Close 
Call. Close Call stole this old army poster graphic about 3 years prior to 
these here dopes. Make War (or Oroku?) plays what they’re hoping will 
fool you into thinking is crust or d-beat hardcore, when in reality it seems 
more influenced by that disgusting sound we know as emo. Nice job 
Tragedy... thanks again. Three songs recorded in exchange for a 12 pack 
of Red Stripe in thirty minutes. The Gammits are a little better (maybe if 
you're addicted to cfack cocaine). Fast, melodic hardcore that’s just on 
the verge of being poppy. Four songs on this 7”. NW (805 Driggs Ave. 
#3/Brokklyn, NY 11211) ; 


GRITOS DE ALERTA/SICK TERROR : spiit 7” 

First up we have Gritos De Alerta blasting out full force grinding power 
violence. Complete with whirlwind guitar riffs, hectic blast beats, and 
manic dueling vocals. The songs are sung in Portuguese with English 
translations and are about the general fucked uppedness of this world. 
Sick Terror are along the same lines but the blast beats are much more 
seizure inducing fast. The lyrics are about the worthlessness of humanity 
and are pretty harsh. So if you are reading this and you like crazy spasmodic 
power violence thrash, then you know what to do... go help a grandma 
cross the street. CF (Power It Up Records/Postfach 1114/38456 Vechelde/ 
Germany; power-it-up.de) 


I SPOKE/BEAUMONT HAMEL : split 7” 
Two bands playing three songs of rough sounding emo. Beaumont Hamel 
takes more of an old-school/Revolution Summer approach with a very 


- distinct Rites Of Spring influence apparent. The vocals are rough and 


guitars hover on the edge of being jangly, but in a good way. The songs 
good amount of intensity. 1 Spoke 


are mid-tempo and melodic but witha 


off Tragedy; I have to make that clear. At first is almost seems like it, but 
the more I listen to it I realize that this really is more of a unique creation. 
It’s just melodic and sad, almost giving a futile hope of anything in the 
world improving. This band is from Sweden and has members from 
Sunday Morning Einsteins and other well-known bands from that area. 
They’ve got their style down and play really tight, and have male/female 
vocals that sound good and sing thoughtful lyrics. If on here for everyone. 
Each band has one page of credits on the insert. Some chose to include 
lyrics, others did not. This CD is rather brief in duration, but I definitely 
enjoyed it. DUH (Blind Destruction Records/35 Bryntaf, Aberfan/Merthyr 
Tydfil, Mid Glam/South Wales/CF48 4PN/UK; bdrecs.com) 


V/A - Take Penicillin Now CD 

In some ways this seems like a sampler for G7 Welcoming Committee 
Records rather than an actual compilation. All the bands have releases on 
G7 and the packaging for the CD is minimal at best. However, many of 
the bands have unreleased tracks rather just rehash from their other releases. 
A mixed bag of rock, rap, hardcore, and pop punk. Not exactly an earth 


_ shattering compilation, but not too shabby either. My favorite tracks were 


by Warsawpack and Submission Hold, while Clan Zu offers up the largest 
pile of turd. Unreleased tracks from Submission Hold, Propagandhi, 
Randy, Weakerthans, Greg MacPherson, Mico, Rhythm Activism, and 
Hiretsukan. Plus previously released tracks from Warsawpack, Clann Zu, 
Malefaction... and rehash from (International) Noise Conspiracy, 
Consolidated, But Alive, I Spy, Swallowing Shit, GFK, Bakunin’s Bum, 
and Che: Chapter 127. KM (G7 Welcoming Committee Records; 
G7welcomingcommittee.com) 


ACAO DIRETA/IN THE SHIT - split cb 


Both of these bands play about the same style of heavy crusty punk rock 
stuff. Acao Direta was a bit more urgent sounding, but neither stood out 
from the pack too much. There are two songs from each band. Acao 
Direta is from Brazil and In The Shit is from UK (I think). CD (Blind 
Destruction Records/35 Bryntaf, Aberfan/Merthyr Tydfil, Mid Glam/South 
Wales/CF48 4PN/UK; bdrecs.com) 


AGANIHM/THE TASTE OF SILVER : split CD 


The Taste Of Silver starts of with some weird soothing ambient sounds... 
they quicky move into what is their forte, blast beats and discordant guitar 
riffs that are influenced by Discordant Axis. Three brutal songs here. 
Aganihm are no longer with us, and broke up in 2004. They play what in 
my opinion is over produced type death metal. I think the type of sound 
that originally got me out of death metal in the early ‘90s. NW (no address) 


AGHAST/ 

1000 TRAVELS OF JAWAHARLAL : split CD 

Aghast hails from France and sound, with a few small exceptions, like 
Hot Cross before they began their slippery slope into horribleness. High 
pitched vocals cawed overtop of upbeat french emocore with some At 
The Drive-In influences. 1000 Travels Of Jawaharalal finishes things up 
with a more melodic variation of the style, and I just can’t get into it. All 
around a pretty lackluster seven songs. MAH (Waiting For An Angel/45, 
rue Rachais/69007 Lyon/France; waitingforanangel.com) 


AGHAST/SED NON SATIATE : split 7” 


Epic French hardcore very well represented here. Emotive and heavy, 
both bands have songs in English and French and somehow are on 6 
different labels. Definitely worth a listen. MV (Puzzle Records/10, Rue 
St. Yes/35000 Rennes/France; aghast.info) 


ANFO/D.F.C. - La Conquista Continua 7” 

Two sides on the record, one thrash band on each side. Both bands are 
tight and energetic, what more could you ask for in a thrash band. Neither 
band deviates from the thrash formula in any significant fashion. I thought 
DFC had a bit more of the manic energy but both are worthy of your 
attention if you are into the thrash. Not into the thrash? Then this will 
sound just like every other thrash band out there. BH (Odio Los Discos 
c/o Eduardo Acosta/U.V. Matute Block 3-A (5)/Lima 13/Perú) 


This is great! I’m really bummed I missed Spoonboy playing here, I 
enjoy this CD very much. Spoonboy is a kid from Bloomington that 
plays solo songs on the acoustic guitar. Many of these songs are 
accompanied by back up vocals and instruments. Lyrics are pretty 
awesome commentary about life. His voice reminds me quite often of 
Atom & His Package, actually. If yer into any Plan-It-X or Harlan Records 
stuff, you should check this out. 12 songs, 25 minutes. CB ($5 to Plan- 
It-X Records/PO Box 3521/Bloomington, IN 47402; plan-it-x.com) 


STILYAGI : You Are A Fucking Liar 7" 
Yet another bad fucking name. Bad emo is how I would describe this 
bands sound. Four songs that brought back memories of a painful hernia 
I once endured. I'll go on record as saying that Ian Mackay is almost 
soley to blame for creating two awful genres of music (emo and youth 
crew), that later went on to just be a bunch of clogs in toilets. This record 


is a total fucking turd. NW ($4 to 4913 Cypress St./Pittsburgh, PA 15224) 


STRAIGHT JACKET : Enemy 7” 

Another bad idea... naming a band Straightjacket in the year 2005. Isn’t 
there a straightjacket in every town? I know there was in mine. Well here 
is yet another straightjacket. Total wanna be “77-style punk stuff. Sorry 
I'd rather listen to the Buzzcocks. NW (Jonny Cat Records/PO Box 
82428/Portland, OR 97282) 


STRAIGHT TO HELL - ‘02-04 Discography CD 

In a nutshell: negative, pessimistic, aggressive, angry, hardcore crust punk 
with panicky vocals. They cover an Anti-Cimex and also a Corrosion Of 
Conformity song, which seems right up their alley. So, if you’re into 
either of these bands, then you will definitely be into Straight To Hell. 
Unlike so many other crust punk bands that tend to loose my attention 
about 2 songs into the album, this band really delivers 24 ass-kicking 
songs. I highly recommend it. AW (Gloom Records/PO Box 14253/ 
Albany, NY 12212; gloomrecords.com) 


STRUNG UP : Society Rot In Hell CD 

This one is killer! Strung Up, from the Oakland/San Francisco area, play 
fast and pissed punk fucking rock. A great example of the current Bay 
Area sound, this one is among the ranks of Born/Dead, Desolation, and 
other phenomenal bands in the area. The music is short and to the point, 
the lyrics are angry and smart, and the mix of the album sounds great. 
The drums are super punchy in that old school ‘80s punk way, and the 
guitars and bass have really nice amp sounds and resonance to them and 
generally mingle with the drums in a way that’s heavy but not a brick wall 
of sound. Overall a great release and I look forward to hearing more! DJ 
(Tank Crimes/PO Box 22641/San Francisco, CA 94122; tankcrimes.com) 


SUBURBAN DEATH MACHINE: Fuck The Scene... 7" 
Pittsburgian hardcores tearin’ up the shit with raw hardcore styles, At 
first this didn’t do, much for me, but after a few listens I liked it more. 
Gruff vocaled hardcore punk. Solid. Catchy. Punk. CD ($4 to Urban 
Death Records 0/0 Ian Ryan/4746 Friendship Ave./Pittsburgh, PA 15224) 


TAKARU -7” 

Definitely one of the most brutal bands I’ve ever seen. This is my favorite 
recording of the now disbanded Bay Area group. These songs.have less 
experimentation with dynamics and more focus on speed, harshness, and 
heaviness. I think there are a noticeable amount of more blast beats. Lyrics 
are staunchly radical & pissed off—often cynical, too. Most members 
now play in Burial Year, who have a similar sound. Seven songs for 7 
inches. Very-worth your few dollars. CB ($4 to Sky Of Ill Rule Records 
c/o Joshua Stein/6330 Shattuck Ave./Oakland, CA 94609) 


THUMB S UP! were All Fucked 7” 

That new hardcore/youth crew influenced punk is not so new anymore. 1 
don’t hear anything really original here, but at least there's energy. It’s 
cool that this is a 7” because 7”s are over fast. DUH (Room 13 Records; 
rooml 3records.com) S 


TOP 10 LISTS 


Lisa Oglesby: 

BULLETS IN—Conceive 12” + SEEIN’ 
RED—We Need To Do More Than Just 
Music LP - AMATEUR PARY—Sounds 
And Halls To House Them CD - OFF 
MINOR/MY DISCO—split 7” * LOOK 
BACK AND LAUGH—By The Pound LP + 
BOXED IN—Too Many Dead LP . 
TAKARU—7” 


Chandler Briggs: 
DES_ARK—Loose Lips Sink Ships CD * 
ROSA—I Mississippi You CD « LA 
QUIETE/LOUISE CYPHRE—split CD = 
MENEGUAR—I Was Born At Night LP & 
live * TAKARU—7” - END ON END «€ 
DISCONNECT—live + ARABELLA—live 
* PIEDMONSTER—live * riding my new 
bike a.k.a. Don Johnson + Pink Mailbox Fest 
2K5 + anticipation of my travels and seeing 
friends in Europe 


Scott Torguson: 
LUNGFISH—Feral Hymns LP - BULLETS 
IN—Conceive 12” + R.A.M.B.0.—Bring It! 
LP/DVD - SAGE FRANCIS—A Healthy 
Distrust LP > BUCK 65—This Right Here 
Is... CD > THE POGUES—TIf I Should Fall 
From Grace With God LP > TED LEO/ 
PHARMACISTS—Shake The Sheets LP 


Mike Haley: 
EURASURE—A Little Respect + AIR 
CONDITIONING—live - GROWING—live 
* scrabble * BIG BUSINESS—LP + SCRUBS 
Season 1 DVD - WORD WARS—DVD - 
PISSED JEANS—live * COMETS ON 
FIRE—live * V/A—The Long Run Of Small 
Steps cassette * 76 


Chuck Franco: 

LENNIE HBBERT—Creation LP + UNCLE 
CHARLES—In Crust We Trust 10” + 
DEVIATED INSTINCT—Gutteral Breath 
LP + Chariots Of The Gods book - ALL 
CRUSTIES SPENDING LOUD NIGHT— 
DVD - GIANTS OF GRIND—DVD + flung 
open car doors+bikes-bad + Greg Banks! We 
are thinking about you and hope you heal 
up well! * the power of Kombucha! 
strength of CaCao!! 


aul Kane: 
NAVIES—An Estate CD * Oh Kim Campbell 
#6 * TUBERS—live at the Green Fuse house 
- OFF MINOR/MY DISCO—live at the 
Denver ‘zine library * Mysterious Skin new 
Gregg Araki Film 


Eric Meisberger: 
THE DECEMBERISTS— Picaresgue LP + 
UNBROKEN—Life Love Regret LP + 
ANTIBALAS— first and second LPs + 


TURNING POINT—discography * REM— 
Reckoning LP » OPERATION IVY— 
discography * THE BUSINESS—Hardcore 
Hooligan LP > THE END OF THE LINE— 


LP + MAXIMILLIAN COLBY—7” . 
JULIA—LP + ELDRITCH ANISETTE— | 
7" + Lord Of The Rings trilogy * Animal 
Liberation by Peter Singer. 


guitar tone. Every song more or less is that same driving punk beat with 
the raspy Rollins-esque bark vocals. They seem pretty pissed from their 
lyrics. No hidden message here, just fuck you, fuck you, fuck you and 
fuck you. I’m cool with the whole anger thing, but their choruses are 
weak and don’t fuel the anger enough. It doesn’t make me want to stop 
circle pitting and grab the mic. Both bands would be all right to see live, 
but the CD wouldn’t make it more than one play in my stereo. CTB 
(Ghost City Records/12 Richmond Ave./London/N1 ONE/UK; ghost- 
city.net) 


SIGHTINGS/HRVATSKI : Divorce Series 3 split 7” 
Plaguing your ears is Sightings from Vancouver, Canada who plays noise 
similar to Wolf Eyes but with a little more intensity. I thought the Hrvatski 
side was skipping but it turns out to sound like some of the mellower 
Aphex Twin or Demetri. Definitely for fans of ambient techno. MV 
(Ache Records/PO Box 138/1001 West Briadway #101/Vancouver, BC/ 
V6H 4E4/Canada; acherecords.com) 


SOPHORA/UTARID : split 7" 

This is quite good. Utarid are from Malaysia and I wouldn’t be surprised 
if “utarid” means Orchid in Malaysian as this band sounds shit load like 
Orchid. Screamo emo-violence. I wouldn’t have guessed this was from 
Malaysia. Sophora are from Australia and their music is also in the screamy 
style, but they don’t remind me of anyone in particular. It is just real solid 
screamo hardcore. I don’t have my glasses with me at the moment, so I 
can’t read the insert as they are printed in tiny print with lots of distortion 
(yes, even the lyric sheet is in the style of screamy DIY hardcore), Hand 
screened covers on clear vinyl. It is pretty telling that this style of hardcore 
has gotten so universal that a split can come out between a band from 
Malaysia and a band from Australia. Screaming emo violence is now a 
world wide style, I reckon. Cool. KM (Gasping For Breath Records or 
Shriek Sounds Records; gaspingforbreath.com) 


THE UNCURBED FAMILY/ 

MY COLD EMBRACE: split 7” 

Uncurbed comes out swinging with some fast punchy d-beat hardcore ala 
Sweden. They offer up two tracks of their standard hardcore d-beat fare 
and show they have their sound down to a craft. The only complaint I 
have is that it says here on the insert that this EP was recorded on July Sth, 
2004! Don’t they know they should still be in bed, hung over from 
celebrating the birthday of the greatest country in the world, America! 
My Cold Embrace serves up a more grinding edge to their style of crazy 
German hardcore. The songs are layered and the recording makes it sound 
all over the place. The song structures are all crazy and the kick drums 
sound triggered. All in all, this is not a bad release. God bless America 
and SUV s. If only you Euro dudes knew the feeling of power from running 
down helpless animals and small 
children in my Ford Explorer and 
Opening car doors on unsuspecting 
bicyclists! It’s like a big red white 
and blue boner! CF (Power It Up 
Records/Postfach ה‎ 6 
Vechelde/Germany; power-it-up.de) 
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VIIMEINEN KOLONN/ 
KURWA APARTA : split 7 

Wow, this one is a raging and fucking 
good release. I’m a big fan of 
Viimeinen Kolonna, so I was stoked 
to get this. Their side of the record 
is raging and catchy Finnish punk in 
the vein of later Terveet Kadet. A 
little metallic and way fucking punk, 
but damn precise and tight. The 
vocals sound good and the guitars are 
sounding really good in this mix, and 
as well I can hear the bass well and 
the entire drum kit clearly. Great. 
de is similar to 
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Kurwa Aparata’s 


LA QUIETE/LOUISE CYPHRE : split CD/10" 

Here we have a superb European match up done by America’s favorite 
stoner label, Electric Human Project. La Quiete comes back with yet 
another set of brilliant emo/screamo songs, recording four for this split. 
Their sound is derived from a mix of French hardcore and earlier, mid 
‘90s emo—dynamics is definitely in their cards. Louise Cyphre manages 
to up the intensity, playing four faster, more grindy tunes. They remind 
me of some Jerome’s Dream or the, with time changes, short blast beats, 
and high-pitched vocals. Highly recommended. 8 songs, 16 minutes. 
CB (The Electric Human Project/500 S Union St./Wilmington, DE 19805; 
electrichumanproject.com) 


LAST MINUTE/MORTAL COMBAT : split 7” 

Both Mortal Combat and Last Minute play fast energetic thrash punk with 
strong frantic shouted female vocals. If you happen to be looking for 
something fresh and inspired from the thrash side of things I would highly 
recommend this release. Both bands are from Indonesia and have rad 
lyrics about Food Not Bombs, sexism, DIY, and the plight and reality of 
those most fucked over by hierarchies and capitalist politicians. These 
bands have a lot of spirit and play with pure passion and fun. These are 
real kids dealing with real shit and they let their anger explode through 
their energetic and positive music. CF (Thrash Steady Syndicate c/o 
Mohd. Fairuz Bin Taswadi/Blk. 204/Marsiling Drive/#07-208/Singaore 
730204) 


THE LAST PRIORITY/CLUSTERFUX - split 7” 

Last Priority of Oxnard, CA and Clusterfux hailing from Golden,CO both 
play furious skate punk from back in the day. Both bands pump out 2 
awesome songs about life on a skateboard and DIY ethics, DIY or die! 
MV ($4 to Less Ary Records/PO Box 16328/Golden, CO 80401) 


MESRINE/DEPRESSION : split LP 


Mesrine: Grind, grind, grind. Plenty of headache inducing, tempo- 
‘changing, blast beat kick to the throat. Heavy and distorted with agony 
cries and a throaty growl. These guys have put out a number of EPs and 
two CDs. Depression: Guurgle. One dude plays all the instruments. Two 
others with garbage disposals for tracheas show you what the bottom of 
their stomachs sound like. It lacks the energy of a live band, but it throat 
scrapes its way by, And, a Turbonegro Cover? DUH (Power It Up 
Records/Postfach 1114/38456 Vechelde/Germany; power-it-up.de) 


MINIBOSSES/PENNY WINBLOOD : split cp * 

Three tracks from Minibosses, five from Penny Winblood. Minibosses, 
asthe name suggests, cover songs from old Nintendo games. Now I know 
what you’re thinking, you don’t want to listen to midi keyboards twinkling 
out level 1 of Super Mario Bros, Well worry you not. Minibosses takes 
these 8 bit anthems (in this case Ninja 
Gaiden, Double Dragon, and Castle 
Vania) and make them all their own. In 
fact, no keyboards or synths are even 
used. Guitars and drums only, at least 
from what I can tell, recreate these tunes 
in true prog-rock fashion. God, I love it. 
Penny Winblood sounds like what Sonic 
Youth"s Daydream Nation album would 
of been if Lightning Bolt was around 


when it was written and recorded. 
Exactly how I know what that would 
sound like is beyond me, considering I 
must of only been 8 or 9 when that record 
came out, and don’t really know to much 
about music. MAH (Forge Records; 
foregerecords.com) 


REASON OF INSANITY/ 
RACE AGAINST TIME -split 
7 

ROI play so fucking fast that it sounds 
as though the music has sped up in the 


FRAIL ROOTS #4 4.25x5.5 $2 60pgs.. 

Allright, dude. I know this guy s a straightedge, vegan, bike-riding punk, 
but I can only hear it so many times throughout all of these stories. Towards 
the beginning of the ‘zine, I felt like 1 was back in Ms. Berman’s high 
school sophomore creative writing class. The “Sunrise” short stories really 
lacked an illustrative depth that I am constantly looking for in short stories. 
Also, it lacked a breadth of diction that made the stories feel one- 
dimensional. Trying to paint us a picture of him as a righteous punk and 
bike-rider definitely took away my focus from the potentially heartfelt 
and interesting stories. There was one story, “Leaving Longview,” that I 
thought was the best one. This story had all the aspects that I thought the 
others lacked: a clear and vivid picture of the location, other interesting 
characters, personal reflections that entice the reader to want to know 
more, and even some good ‘ol figurative language (similes, metaphors, 
etc.). With some help from a creative writing class or reading some good: 
short stories and borrowing from them, I'd say this ‘zine has a huge 
potential. This only the fourth issue, so it has a lot of time to grow. AW 
(Kyle/136 Tanglewood Dr./Longview, WA 98632) 


GREEN ZINE #14 5.5x8.5 $2.50 64pgs. 

Cristy writes about her process of change and self-discovery as she moves 
away from her home in Florida to Philadelphia and then to New York, 
every move bringing both farewells and introductions. She is really a 
talented writer who has a knack for blending stores about drinking with 
friends with a confrontation in the midst of the FTAA protests with someone 
who had abused her. She also tactfully discusses complicated issues of 
being queer and Cuban-American and punk, growing up in what is mostly 
a white, hetero (and for that matter, male) scene. This is a dense ‘zine, full 
of great stories and illustrations. JM (Microcosm Publishing/PO Box 
14332/Portland, OR 97293; microcosmpublishing.com) 


GRIOT #3 5.5x8.5 stamps 28pgs. 

The author meets two women from out of town who are trying to track 
down one of their ex-boyfriends in a seemingly dead-end quest. He shows 
them around the city of Columbus, riding on the bike trails and swimming 
in a man-made lake, while they question local people about the ex- 
boyfriend and ultimately track him down. I found this ‘zine a bit too 
romantic and unbelievable, even though I think this is a true (but 
embellished) story. I don’t know, there’s just something creepy about an 
ex crossing states to stalk you and posting missing person flyers around 
town with your picture on it. JM (Brian D./90 E 4th Ave./Columbus, OH 
43201) 


HEARTCHECK 5.5x8.5 $7 44pgs. 

This is a very inspirational ‘zine composed by political prisoners Jeff “Free” 
Luers and Rob “Los Ricos” Thaxton, both of whom are doing time for 
what others only talk about. In prison culture, a heartcheck is what one 
says to some one who keeps talking and/or complaining about something, 
but fails to take action. Heartcheck is like do something or shut the fuck 
up. They chose that as the title of this ‘zine because for years, various 
militant elements in the anarchist/insurrectionary movements in the US 
have been making empty threats and promises of revolution, smashing 
capitalism and the state and ending oppression. This ‘zine is part critique 
of the anarchist movement in the US, and the apathy we can afford as 
citizens of wealthy first world consumer nations, and part a call to action 
for thôse who believe in something to stand up and fight for what they 
believe in before it’s too late. Detailing tactics and ideas for activists to 
broaden the struggle with, this ‘zine acts as a good kick in the ass to those 
sitting on the fence of “safe” activism and boring protest actions. This 
‘zine is awesome, inspiring, and down to earth, with practical wisdom 
and unpretentious and inclusive liberation politics. And it’s also a benefit 
for Free’s defense fund, So buy buy buy or die! I'll leave you with a 
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timeless air of partially informed idealism. Oh yeah and dusty old books 
written by dead white men. Not to mention the boring layout and space 
wasted on letters that didn’t really need to be printed, like ones that were 
just notes ordering issues or sending donations. CD (Luke Romano/ 
101B Cooper St./Westmont, NJ 08108) 


HUSH UP #1 7x10 free 32pgs. 

This NJ based fanzine includes short articles and/or interviews with Aileen 
Kills, Longspur, Armor For Sleep, Moraine, Blackout Skies, Tokyo Rose, 
Mindless Self Indulgence, and For Sorrow’s End. The articles were cheesy 
fluff pieces and the interviews were just as bad. The basic gist of this 
whole thing is “check these bands out, they rock.” This ‘zine is fixated on 
myspace.com, Warp tour, bad pixilated photos, filler, etc. The editor needs 
to stop referring to himself in third person, realize that his monthly 
publishing schedule is too ambitious and quit while he’s ahead. PK (PO 
Box 21/Belleville, NJ 07109) 


I WAS WARPED 5.5x8.5 $1/trade 36pgs. 

The Warped Tour is something most of us would like to put behind us...or 
at least try to brush off the whole thing as total crap. Unfortunately, as 
Emilie points out, to the average corisumer and/or student, the Warped 
Tour IS everything that is punk. She found a way to incorporate this fact 
into her graduate research, ‘which winds her up spending her summer 
following the Warped Tour from city to city, seeing the same bands over 
and over, She does, however, save the rest of us from spending 30 bucks 
to laugh at Anti Flag following up a dismally received “It doesn’t matter 
what your sexual preference is!” with the nonsensical “It doesn’t matter 
what the flag is!!!" Entertaining and funny. JM (Emilie/34 Stone Ave./ 
Somerville, MA 02143) 


CHUMPIRE #179 4.25x11 37¢ 8pgs. 
This long running ‘zine is packed with thoughts 
on the two different local DIY punk rock show 
spaces, punk and the ambiguity associated with 
kids in middle school who look punk, a trip to the 
gambling mecca of Atlantic City. There are also a 
grip of ‘zine, record, and show reviews, as well as 
band photos (which make up the bulk of this 
particular issue). Besides the awkward size, this 
is a good, quick, insightful (although somewhat 
cryptic) read. PK (Greg Knowles/PO Box 27/ 
Anneville, PA17003) 


CHUMPIRE #180 5.5x4.25 37¢ 8pgs. 
This issue is mostly about the author’s experience 
putting together the middle school yearbook and 
how he winds up having a more difficult time dealing with the yearbook 
company than he does directing 8th graders to make a 60-page book. He 
also writes about how working with kids keeps him feeling young, and he 
includes some music reviews as well. JM (Greg Knowles/PO Box 27/ 
Anneville, PA 17003) 


CHUMPIRE #181 5.5x4.25 37¢ 12pgs. 

Thoughts on single amps versus stacks, dealing with macho 8th graders 
during field day, and why Talking Heads are good. Also includes a story 
about taking some students after school to a bike track, where he, slows 
down a good ride to stay at the pace of one of the kids, He also describes 
watching his brother’s barn cat chomp a mouse. JM (Greg Knowles/PO 
Box 27/Anneville, PA 17003) 


THE IA MAKES SCIENCE-FICTION 
UNEXCITING #3 5.5x4.25 $1.50 32pgs. 

Ever get really paranoid that the government is watching you, bugging 
your phones, and reading your email? You might not be so nutty after all. 
This ‘zine explains how the Patriot Act now allows the Foreign Intelligence 
Surveillance Court to conduct surveillance on American citizens, without 
a warrant or reason, and use any evidence collected (including anything 
they go into your house and take without ever informing you) against you 
ina trial without a jury. Even if you never involve yourself in “questionable 
activities,” communicating with someone who does sets you up as a 
surveillance target. Steering clear of conspiracy theories, the author cites 
declassified government documents, court records, and reports from 
credible organizations to show how the Patriot Act violates the Constitution, 
primarily the 1st and 4th Amendments. This ‘zine is a good summary of 
what the Patriot Act means to American citizens. JM (Microcosm 
Publishing/PO Box 14332/Portland, OR 97293; 
microcosmpublishing.com) 


CLENCH #8 8.5x11 SASE 2pgs. 

Clench is a one sheet flyer style ‘zine from editor Philip Knowles. This 
issue is devoted solely to San Francisco early eighties hardcore band The 
Fuckups. Side one describes Philip’s state of mind as he got into punk 
circa 1995, his discovery of a used copy of the The Fuckups’ 7 inch and 
the role the record played in his life there after. Side two collects the 
MRR interview with singer bob Noxious and various recollections from 
Bay Area punks of the time. SJS (Philip Knowles/PO Box 210/Williams 
Bay, WI 53191) 


COMMUNICATING VESSELS #16 
5.5x8.5 $3 52pgs. 
The tagline of this ‘zine is: “ A periodical of rebellious thought and poetry.” 


Inside are a book review, a poem, and a lengthy article on the conditions 
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like minded publications and a catalog of everything available in the Light 
Living Library. Excellent reading and a positive take on non-authoritarian 
low impact livelihoods. SJS (Light Living Library/PO Box 190-D/ 
Philomath, OR 97370) 


EMERGENCY #5 5.5x8.5 $2 54pgs. 

Ammi writes a nonlinear autobiography, stretching from her teenage years 
until present, paring the contrasts and contradictions in her life between 
“the ocean and the hills,” a reminiscence seemingly brought on by the 
suicide of one of her friends from her home town, I particularly liked her 
stories about living above a revival church in New York with a charismatic, 
often drunk goth woman and about her thankless work as a bike deliverer. 
Ammi sums up the tone of her ‘zine with the introspection: “We’re trying 
to find a use for ourselves in a world that isn’t particularly interested,” but 
in the end she manages to keep her head above the water without feeling 
too sorry for herself. JM (Ammi Emergency/831 Elysian Fields/PO Box 
259/New Orleans, LA 70117) 


THE FUTURE BELONGS TO GHOSTS #3 

7x8.5 $? 16pgs. 

This is a collection of black and white watercolors of band photos that 
have appeared in previous issues of HeartattaCk. 1 was hoping for better 
photocopy quality, since the watercolors are black and white. The quality 
of most are good enough for me to recognize, although I can tell a lot of 
detail has been washed out. The bands this time around include Angel 
Hair, Bob Tilton, Coleman, Copout, Drift, Ex-ignota, Ink & Dagger, Jenny 
Piccolo, Q Factor, and Tho Ko Losi. An art show with all of the original 
watercolors from the last three issues seems in order. PK (Terence 
Hannum/PO Box 220651/Chicago, IL 60622) 


9 AND A HALF LEFT #10 5.5x8.5 $1/trade 36pgs. 

This per ‘zine is nothing fancy, but enjoyable nonetheless. The editor's 
style is easy to read (making it dry in spots), but his raw honesty wins in 
the end. It’s cool to see someone who is a recent father continuing on 
with his ‘zine even if there are large breaks in time between issues. There’s 
stuff about quitting smoking, his father’s death from cancer and a glimpse 
into their strained relationship, how to get coupons for free food, stuff on 
recent dinosaur discoveries, stories about being harassed from right wing 
conservatives while wearing liberal T-shirts, his experience with gum 
disease and subsequent efforts to receive cheap dental care with no 
insurance, etc. Good. PK (Mike Rodermann/13426 Merl Ave./Lakewood, 
OH 44107) 


ABORT! #17 5.5x8.5 $2 44pgs. 

Recovering from a bad breakup, Jonathan finds himself moving into the 
Casa Del Sol squat or community center (depending on who you ask), 
where befriends his housemates, learns about the lengthy process of 
consensus decision making, and ultimately gets evicted. Sometimes living 
simply is the best living, even when your house is basically run by a 
schizophrenic “urban Indian” and overrun with stray cats. Together with 
his housemates, they fix up and decorate the building best they can, put 
on shows in the basement, and even attempt to set up an after school 
program. Overall, a well written ‘zine with the appropriate amount of 
cynicism that balances out anarchist idealism. The ‘zine ends with 
interviews with Hiretsukan and 1905. JM (Jonathan/45 E 7th St. #106/ 
New York, NY 10003) 


AT BOTH ENDS #6 8.5x11 $2+postage 120pgs. 

Located in Vancouver, Canada, this ‘zine covers hardcore from around 
the continent and is chock full of interviews and opinions. The interviews 
are given plenty of space allowing participants to explore and describe 
their philosophies and motive. Intelligent and knowledgeable questions 
elicit thoughtful responses from band members. Many subjects are 
addressed, some are specific to band activities and histories and others 
explore the social and political context of the time. Bands interviewed 
include Die Young, Avail, From Ashes Rise, Physical Challenge, Agnostic 
Front, Backstabbers Inc., and Walls Of Jericho. There are shorter 
interviews consisting of 10 questions about band history and music. Folks 
afforded this treatment include Faith And Fire and Chuck Norris. Other 
contents include a series of short essays from various band members 
discussing what about the hardcore community is healthy and what areas 
could use some improvement. There is an essay that lists facts and myths 
about pay inequity for women and a collection of columnists write about 
various hardcore related issues. You also get two tasty sounding bread 
recipes. There are a few pages of brief, very personal music and ‘zine 
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in this issue. One with a guy who maintains a small but brutal crust core 
shop within a Sarasota head shop. The other with Travis Fristoe, editor of 
Gainesville’s America? ‘zine. They discuss the changing landscape of 
Gainesville, it’s punk rock festival, punk rock lineage, and the nature of 
Travis’ ‘zine and writing. Matt fills the pages with personal reactions to 
events in his life, from unhappy interactions with elders to recollections 
of a dead friend. Brisk Walk contains some good writing. ‘The cut and 
paste layout seems slapdash and only detracts from what could become a 
better ‘zine. SJS (Matt Underfoot/1000 South Shore Dr./Miami, FL33141) 


CHARGE HAIR. DISTORT D A a 


ULLET BELTS, LE PITS! 
5.5x8.5 $2 64pgs. 
This is the first issue of this ‘zine that I’ve read, and it was punk as punkety 
fuck. Sixty-four pages of glued, typewritten, and cut ‘n’ paste text, rambling 
on about many punk related topics, including Vancouver house shows 
and band news, personal columns about life and travel, a Chuck Norris 
tour report, a Canadian band history lesson on the gentlemen of horror, 
plus music and ‘zine reviews. A show review rounds out the rest, along 
with some photos. In the intro Jeff talks about learning computers and 
trying it out for the ‘zine and ending up losing half the text and deciding 
to stick with the cut’n’paste. I FEEL YOUR PAIN. Every quarter when I 
do reviews I have to borrow a computer to type this shit up, and I always 
end up pressing the wrong button or something and losing a chunk of text. 
Oh yeah, besides the fact that I SUCK at typing. So, I think the folks at 
Charged Hair, Distorted Riffs... Bullet Belts, And Circle Pits would agree 
that DIY hardcore punk rules, computers suck, but ya gotta do what ya 
gotta do, right? Right. CD (Jeff/PO Box 21530/1424 Commercial Dr./ 
Vancover, BC/V5L 5G2/Canada) 


NATURAL MYSTIC #20 78.5 $1 24pgs. 
This is a hardcore punk ‘zine out of Argentina. The whole thing is in 
Espanol, and this is the final issue. Inside are band retrospectives with 
Casitecreo, Dias De Gloria, Circulo Activo, Conviccion, Dife Ren Tes 
Maneras, El Eterno EniemigoXXX, Mano a Mano, and Reconcile as well 
as some columns and ‘zine and record reviews. Check this out if your 
into Argentinean DIY sxe hardcore. CD (see above address) 


NEW SCHEME #12 8.5x11 free 52pgs. 

This music ‘zine straddles various genres. Contents split between 
interviews and reviews. Interviewed in this issue are Casino Versus Japan, 
Edie Sedgwick/Justin Moyer, Justin Broadrick, George Tabb, Ghengis 
Tron, and Transistor Transistor. The band interviews focus on band history, 
recording information, and songwriting. The interview with George Tabb 
deals with the publication of his book and his life in New York City and 
Phoenix. An opinion piece concerns itself with usage of the terms “liberal” 
and “elite” in’ our current political context. The remainder of the pages 
are filled with knowledgeable and often in depth music reviews. SJS (PO 
Box 7542/Boulder, CO 80306) 


NO COMPROMISE #25 8.5x11 $2 36pgs 

As the byline of this ‘zine states, No Compromise is: “The militant, direct 
action publication of grassroots animal liberation and their supporters.” 
Included in this issue is an extensive news section covering global actions 
and newly implemented laws, an interview with activist Gina Lynn, an 
article onfthe Seattle Grand Jury (who have been actively subpoenaing 
activists), an extensive list of former activists who have snitched to avoid 
jail time, letters from animal liberation prisoners, an article on the Shac 7 
(highest profile activists currently in prison waiting trial), a primer on 
ALF and how to get started, an article on learning from previous mistakes, 
and an exposé on the effectiveness of Animal Liberation Australia. Overall, 
this issue is focused, well written and does not suffer from redundancy or 
unbearably large content. The interview with Gina Lynn provides the 
strongest content in this issue. Her compassion and unwavering 
commitment was articulate, smart and inspirational. PK (740A 14th St. 
#125/San Francisco, CA 94114; nocompromise.org) 


NUTS! NUTS! NUTS! NUTS! 5x5 37¢ 3pgs. 

This sheet has a drawing on one side and some text and another drawing 
on the other. Benjamin writes about where he’s gone travelin’ to and 
about settling down outside DC. It seemed more like a journal entry than 
a ‘zine to submit to review. CD (Benjamin Trogdon/8603 Cedar St./ 
Silver Springs, MD 20910) 


OH KIM CAMPBELL #6 5.5x5.75 $1 36pgs. 

This ‘zine was apparently paid for by the Canadian government, an 
interesting fact used to build up the introduction, Also included is a brief 
synopsis on who Kim Campbell was, an interview with Anne Thompson 
(abortion rights advocate), a plagiarized interview with Whoopi Goldberg 
about her self abortion, the editor’s own abortion experience, and well 
written stories about the editor’s life, The abortion section was interesting, 
intense, and definitely not re-hash. However, I gravitated even more to 
the personal stories, which ended earlier than expected. Just when things 
were heating up, it’s over. Damn. A full on per ‘zine would rock. In the 
meantime, check this out. PK (Juls Generic/1342 E Georgia/Vancouver, 
BC/V5L 2A8/Canada) 


keeps in better condition with the laminated cover. The Hellshock interview 
about their tour in Brazil was pretty sweet to read. Visions Of War Steve, 
the ever so popular crust punk artist who has done numerous amounts of 
band and ‘zine art has a couple pages of words. That was cool because I 
barely knew anything about him. I’m glad someone is also keeping up on 
the genocide in Darfur that is being ignored by the world; it makes me 
feel good that it is getting out there in some way. Anyway the gang at PE 
is keeping up the good work. There is not much to say about a ‘zine that 
is pretty well respected already and has some longevity in its publication. 
Oh and thanks to Naked Maygun I now know how to make a vegan Very 
Berry Cobbler. CTB (Profane Existence/PO Box 8722/Minneapolis, MN 


55408; profaneexistence.com) 


REBEL STEW #2 7x8.5 $? 56pgs. 

This is an articulate and accomplished anarchist “zine from northern 
Virginia. I enjoyed the content written from a personal perspective, but 
could have done without the long quoted passages from dead anarchists, 
regardless of how pertinent those quotes may seem today. It definitely 
dragged down an otherwise informative and interesting read. Much of 
the content of this issue centers around all forms of authoritarianism, with 
specific emphasis on the US military and its efforts to recruit. In addition, 
there’s a lengthy section on current news (along with editorial comments), 
information on some effective ways to dissent to a police search, a review 
of Hotel Rwanda from an anarchist perspective, a review of the book 
Dream World, and much more. The strength of this “zine definitely lies in 
it’s personal insight into anarchist politics, especially with content like 


- the editor’s first hand experiences with being enlisted in the military, etc. 


Load up on that for the next issue and cut the dry factual stuff. Good. PK 
(Tariq Khan/2925 Lawrence Dr./Falls Church, VA 22042) 


LARCENY #25 4.25x5.5 $1 28pgs. 
This pocket sized per ‘zine starts off with an attention getting homophobic 
quote by someone named Mike Allen from Lansing, Michigan. It’s an 
attempt by the editor to show how fucked up people’s attitudes are towards 
the hot button issue of gay marriage. The editor dives right in on his 
sexuality, telling about his long-term heterosexual relationship, and his 
initial encounters with members of the same sex. At the end, he included 
some lessons learned and a funny comic summarization. Larceny #25 
wraps up with a long rant about the viability and relevancy of ‘zines, 
including Larceny...is #25 the end? Pick this up and find out. PK (Shaun/ 
764 Channing/Ferndale, MI 48220) 


MASS MOVEMENT #18 8.5x11 $3 80pgs. 

This massive ‘zine is jam packed with many words on many, many things, 
punk, hardcore and metal. It has interviews with 3 Inches Of Blood, 
Adolescents, Bones Brigade, The Butcher, Beerzone, Circle Jerks, Dead 
50’s, Dillinger Escape Plan, Eddie Haskells, The Great Redneck Hope, 
Gizz Butt, Handgun Bravado, Ian Glasper, Jack Rabid, Japanische 
Kampfhorspiele, Norman Bates and The Showerheads, Spermbirds, 
Steakknife, Suicide Watch, George Tabb, Texas Theives, Tozzer, Walk 
The Plank, and Head On. Also lots of music, DVD, and print reviews, 
plus interesting columns. I really enjoyed this one, the interviews were 
well conducted and interesting, and the jam pack the tiny little letters in, 
always the sign of a good ‘zine in my book. Not to mention the variety of 
bands covered, from punk, thrash, hardcore, screamo, metal, old school, 
new school, and few ads compared to quality content. And there is also a 
RIP essay for Dimebag Darrel, guitarist of Pantera. Oh, and how could I 
forget the supplemental mediocrity smashing comic... Issue One of “The 
Super Justice Punk Rock Trio” written by Tim Mass Movement and 
illustrated and lettered by Jethro wall of Banzai ‘zine, awesome to say the 
least and I can’t wait for more, Quality reading for the well rounded punk 
rocker. CD (12 West St./Aberkenfig, Bridgend/CF32 9BB/South Wales/ 
UK) 


MEDIA WHORE #5 78.5 $2 32pgs. 

This is a cool feminist ‘zine out of the Boston area. The content includes 
an analysis of what happened to Riot Grrrl (or more appropriately how 
the ideas behind Riot Grrrl have evolved), a piece on the Take Back The 
News Project (designed to give multi media voices to the survivors of 
rape), as well as ‘zine/book/video game and Ladyfest East “04 reviews. 
The reviewed ‘zines all sounded awesome, making Media Whore an 
excellent jumping off point for those interested in more. The editor is 
also looking for more review material, as well as additional reviewers. 
Get on it. PK (Randie Framelant/12 B Wolcott St./Malden, MA 02148; 
mediawhorezine.com) 


MISHAP #19 5.5x8.5 $3/trade 48pgs. 

I appreciated the variety in this ‘zine and the fact that the writer truly does 
think globally, but still takes the time to write about local issues in the city 
of Eugene, Oregon. Also inside: a re-print of an H.P. Lovecraft’s “The 
Cats Of Ulthar,” reviews on other ‘zines, personal accounts, useful criticism 
about the hypocrisy of our nation, etc. This ‘zine really brings it back to 
what it’s all about: being punk and creating a publication that does not 


that are plaguing our world, our nation and our very own community. I 
appreciated the cut, rip, and glue style of the ‘zine, because it gives the 
‘zine personality, but I would suggest possibly incorporating more 


ws and art, there are a few reviews of hardcore/grind/ 
drum+bass bands, and some horror movie reviews. Sweet first issue dudes. 
Mine even came with a burned CD-R comp with the bands interviewed, 
but it didn’t work! I was bummed. CD (Pollution Unit/PO Box 341260/ 
Arleta, CA 91331) 


NATURAL MYSTIC #18 8.5x11 $? 16pgs. 


This newsprint fanzine from Argentina is written entirely in Spanish. My 
ability to read and comprehend Spanish is piss-poor. . I can read it, but 


. knowing every other word doesn’t get me very far. With that in mind, this 


issue contains a Japanese tour diary from the editor (complete with show 
reviews for Holidays In The Rising Sun in 2002, and two other Tokyo 
shows), music reviews, interviews with GBH and Cosa Nostra, and the 
opinions of six columnists. My only criticism is why there isn’t a more 
recent issue for review, since the material here is almost three years old. 
PK (C.C. 3893/1000 Buenos Aires/Argentina) 


NATURAL MYSTIC #19 news $? 8pgs. 

Here’s a more current issue from this Argentina based fanzine, published 
exactly two years ago. The content is printed entirely in Spanish with 
newsprint size and layout resembling a thinner Slug & Lettuce. My Spanish 
hasn’t improved much in the last 30 minutes, so here’s an overview of the 
content. It appears Checho (the editor) does quite a bit of traveling, as 
this issue kicks off with his tour diary of Mexico, including a lengthy 
interview with an all womyn punk band called Angele. The rest of the 
content includes music reviews, columns, ‘zine reviews, and letters. Maybe 
Checho’s on a world tour and the next issue will cover the last two years 
of his punk rock travels? That would be rad. PK (C.C. 3893/1000 Buenos 
Aires/Argentina) 


` brainwash, but rather informs the reader about certain politics or injustices 


JOURNAL SONG #6 4.25x5.5 $2 100pgs. 
Journal Song is a personal “zine done by a man named Steve from Portland. 
Steve has short stories on various topics, from tour stories to relationships 
to drinking at the bar. He even has a poem about whiskey. Steve offers 
nothing really new or original, but if you like these types of ‘zines you 
would probably like this. The layout is typewriter cut and pasted onto 
lined paper, with a small drawing at the beginning of each story, which 
looks nice. CB (Steve/PO Box 3444/Portland, OR 97208) 


JUNKTOWN #5 5.5x4.25 $1/trade 36pgs. 

In this issue of Junktown, Weston talks about his experiences in moving 
to Denver, his first real big city experience. He talks about getting his ass 
kicked by assholes, his old dog Willy, the vastness of the universe, and his 
friend punching a jerk’s face in. He also ponders whether ‘zines are stupid 
or not, and the point of creative outlet. I enjoyed his writing, and it sent 
my brain spinning about my own situation in life. This was a good lil’ bit. 
CD (Weston Wilson/1531 Stout St. #231/Denver, CO 80202) 


KABLYS #13 w/CD 8.5x11 1 Euro 68pgs. 

This is a Lithuanian fanzine focused on the music and scenes in and around 
Lithuania, Latvia, Belarus, and Ukraine. Bands interviewed are 
international though, including Gameness, Analena, Manifesto Jukebox, 
You And Me, Tragedy, Burst, Engrave, DefDump, and Alians. The 
language of this ‘zine is apparently in Lithuanian though, so unfortunately 
I cannot say much more. A 22 track compilation CD is included with a 
mix of North American and European hardcore and punk bands. Kablys 
closes with many pages of reviews. SJS (Kestas K./PO Box 3041/2026 
Wilnius/Lithusania; kablys.hardcore.net) 


KICKS Spring 2005 8.5x11 free 20pgs. 

I guess the best thing about this is that it’s free. This is the kind of thing 
that stays in the review box till some one takes it just so Lisa doesn’t have 
to. This time it was me, and I think this ‘zine sucks. It has nothing to do 
with politics or hardcore music, it is a so called cultural ‘zine, with 
interviews with Vancouver's most popular band (oh boy!), and some 
telescope space gazin’ dude, and spring fashions (which I couldn’t tell if it 
was a joke or not). I didn’t get any kicks out of this whatsoever, even the 
article on the Vancouver dating scene was lame, even though it had 
drawings of chimps dressed like people. This might have been cool if 
there were some tales of drunken drug induced debauchery and stuff. Or 
something... CD (PO Box 21659/1424 Comercial Dr./Vancouver, BC/ 
VSL 1K9/Canada) 


THE LA SCENE REPORTER #15 5.5x8.5 free 16pgs. 

This small ‘zine lists street punk and ska shows in the LA area, mixed 
with some clippings from the newspaper and a short essay about trying to 
find New York style pizza in LA. From the authors of It's All Gravy. 


[Though it seems like they put out more issues of this small ‘zine than It’s + 


All Gravy at this point—Lisa] JM (Nick G./312 W 8th St./Los Angeles, 
CA 90014) 


LARCENY #26 4.25x5.5 $1 32pgs. 
First off, I couldn’t read a quarter of the damn thing because either someone 
needs to change the ribbon on that typewriter, or put more toner in the 
copy machine before running off any more copies of this ‘zine. I have to 
admit, this aspect completely distracted me from reading the entire ‘zine. 
I tried, but my eyes couldn’t do it anymore. Maybe I just got a shitty copy 


station many years ago: “Play what you won’t hear on other stations.” 
I’m no expert, but publications such as this fanzine should strive to get 
local and/or lesser known bands into the scene for others to find out about. 
It’s really just a suggestion. But, on the whole, I have to say that I found 
the majority of the whopping 116 pages to be rather well put together and 
interesting. Next time, I would like to see more DIY tips like knitting, 
cooking, original short stories, etc. Good ‘zine on the whole. 1 recommend 
it. AW (Edd & Natalie/PO Box 382-456-458 The Strand/London/WC2R 
ODZ/UK) 


LIVING PROOF #4 5.5x4.25 $3 84pgs. 

Living Proof is a ‘zine of thoughtful and often introspective writings from 
Andrew Mall of Chicago, IL. This issue is divided into three sections. In 
the longest of the three, Andrew writes about his relations with the opposite 
sex. From his first girlfriend and first kiss through broken dance dates, 
note passing, and high school Andrew tells of awkward situations and 
general cluelessness in the presence of girls, Fortunately he writes without 
nostalgia, casting instead a critical gaze at his past. Between stories about 
relationships Andrew slips into the more recent past to journal a road trip 
through the Rocky Mountains, hiking in Utah, a conversation about 
celibacy, and various towns and cities he has known. In the opening section 
Andrew muses on the spectacle of a popular art exhibition and what is 
becoming of art in the 20th century. Then he explores the fallacy of 
nostalgia. The middle section is an interview with Geoff Merritt, one of 
the founders of Parasol Records. Andrew maintains cohesion of feel and 
consistently excellent writing throughout the disparate parts of his “zine. 
If you enjoy reading about a guy’s coming of age and the current state of 
popular culture you may appreciate Living Proof. SJS (Andrew/PO Box 
14211/Chicago, IL 60614; atm4.net) 


WE DON’T CARE WE’RE TOO BUSY 

5.5x8.5 $1 40pgs. 

This “zine is comprised of writings by Nevin over the last six years. The 
bulk of the ‘zine is an article on his trip to Costa Rica and Nicaragua as 
part of a sustainable development program at Eckerd college. They were 
studying why geographically close neighbors Nicaragua and Costa Rica 
were way apart in terms of standards of living, and working with local 
groups to build low income housing and distribute food. There was also 
an article about a Food Not Bombs chapter and a 5 year old vegan 
committed to compassion. There is also a paper on poverty and women in 
the third world, which was very informative. Overall this was a pretty 
good ‘zine, and hopefully future issues won’t be as academically oriented. 
CD (Nevin Marshall/4447 St. Clair Ave./Ft. Meyers, FL 33903; 
ifbrecords.com) 


WE HAVE THE DEATHRAY! #2 

4.25x5.5 $1 24pgs. - ; 

In this issue, Skidge talks about his crusty headed travel adventures. He 
contracted impetigo, which is a skin infection caused by bacteria that results 
in round pus oozing crust spots, most commonly on the face and hands. 
Skidge had it on his head, after a hair dyeing adventure, he noticed itchy 
spots that just got worse with each shower. After a few visits to different 
doctors, he makes it back to Canada and actually finds out what his mystery 
disease is. Also, between some of the chapters are informational essays 
on herpes, staph infections, and impetigo, which I found useful and 
interesting. Though after reading this I feel a bit queasy thinking about all 
the scary shit out there. Him and his friend travel from SF down to SB, 
then to LA, and back towards Canada, all the while squatting and kicking 
it with friends with his pus dripping head. Gnarly! I really enjoyed this 
one, especially the part about SB (where I live). I remember hearing 
about that squat getting busted too, and being bummed out cuz we thought 
Benny was getting deported. Good ‘zine, not for the weak of stomach. 
CD (Skidge/PO Box 21530/1424 Commercial Dr./Vancouver, BC/VSL 
5G2/Canada) 


ZONKED! #8 8.5x11 $? 36pgs.. 

This ‘zine contains a bunch of hardcore punk documentation from the 
UK. An interesting ‘zine, where I learned about the death of John Peel 
(R.LP.) and got to read about being on the road with Seein’ Red. Plus a 
few other travel diaries, one about the US and one about Europe. Also 
there is an interview with Joey Shithead of DOA about his book, and an 
interview with Belguim’s Sunpower, as well as music reviews and photos. 
Overall I thought this was“ good. CD (Pete Craven/46 Ashford Rd./ 
Brighton/BN1 6LJ/UK) 


FAKING DISTANCE/BIRTHDAYS & 
CHRISTMAS 7x4.25 $2 48pgs 

Here we have a really good split ‘zine by two bike-riding women from 
Portland. Alex Wrekk (of Brainscan ‘zine) does Birthdays & Christmas, 
a personal ‘zine with some short stories about: (1) being stalked by a 
Polish waiter on a cruise, (2) dying hair, (3) wondering what happened to 
her mother’s intention to live on a farm, (4) kids who think in black & 
white, (5) being a Gemini, (6) sexist bike jocks that may ride bikes but are 
still sexist and still jocks, and (7) getting drunk and kissing someone. 
Alex tells these stories wonderfully and has a nice layout. Faking Distance 
is done by Korinna Irwin. Her ‘zine is very similar to Alex’s; her stories 
are about: (1) zodiac signs, (2) a friend named Flip, a confident female 
co-worker who says, “It’s not too tight, I think all girls should wear tight 
clothes. It just looks better,” (3) an friend from high school named William, 
(4) a fear of couches, (5) white privilege, (6) a letter to her deceased cat, 
and (7) working in offices & weird relations with her boss. I enjoyed both 
sides of the split, and I recommend this to anyone into personal ‘zines. 
CB (Microcosm Publishing/PO Box 14332/Portland, OR 97293; 
microcosmpublishing.com) 


HEAD WOUND #17/BALD CACTUS #23 

48pgs‏ £1 11א8.5 

A split ‘zine from Leeds, England, full of interviews, rants, and reviews. 
The authors are older and have quite a bit of knowledge and perspective, 
which keeps their writing interesting and relevant, Both sides of the ‘zine 
write about the recent ban on hunting with hounds, and how the tables 
were turned when the riot police came down on the hunters who went to 
protest the ban. The Bald Cactus side has a review of the Stig Memorial 
show... sounds like it was a good tribute, even if the security at the venue 
were bastards. Interviews include CDS, No Substance, Forced Entry, and 
Insurgence Records. JM (Headwound c/o 145-149 Cardigan Rd./Leeds/ 
LS6 1LJ/England) 


books * books * books + books + books + books + books + books + books 


STENCIL PIRATES by Josh MacPhee 

8x8 $20 192pgs. 

Josh MacPhee’s book documents the street art of stencils. The book is 
filled with over 1,000 photos of street stencils from all over the world, 
The book also includes a how to section and even comes with some 
templates to make stencils. The photos are the meat of the book. Tons 
and tons to look at. But there is also plenty of text. Information about the 
history of stencils as well as discussion of the implications they have had 
for both cultural and political movements over the years. The text is well 
written and is quite interesting. A good deal of the book deals with stencils 
as political outcry but there are also sections dealing with stencils as 
primitive cave-art or as an “I was here” statement, and a lot of stencils as 
pure artistic expression, The photos are great as is the text. Anyone 
interested in urban street art will find Stencil Pirates to be extremely 
interesting. Very nice. KM (Soft Skull Press/71 Bond Street/Brooklyn, 
NY 11217; softskull.com or Publishers Group West; pgw.com) 


system, often matched with replies from editor " 


boring. Instead of asking kids why they go to shows (which has several 
obvious answers repeated through the 35 printed responses), a better 
question for the survey could have been: What is your most memorable 
show experience? The responses would have been more diverse and 
actually interesting to read. PK (Jacquee Houtz/10 E Main St. #2/ 
Mountville, PA 17554) 


TABLE 9 FROM OUTER SPACE #1 

5.5x8.5 $2 44pgs. 

Asassy space comic for the new generation of slackers and hipsters. Table 
9 features our three heroes, friends who hang out at the coffee shop late at 
night, work shitty jobs, smoke pot, and try to avoid the soul crushing 
leaders of this new space dictatorship. The characters are classic, easily 
associated with people in this time, just with more freaky clothes and the 
occasional antennae. I liked this comic. It has a good story and cool look 
to it. LO (Matt Verges; scumvugg@ yahoo.com) 


TAKE YOUR SHOT #2 8.5x11 50¢ 28pgs. 

Sweet, a hardcore ‘zine outta Greece! Interviews with Greece’s own skate 
thrashers Vodka Juniors, F.P.O from Macedonia, So Cas Last Priest, 
Holland’s Vitamin X, 100 Demons from the US, Dead & Gone Records 
from north England, and a short chat with Kurt Brecht of DRI. Some 
reviews of records and ‘zines, plus a column round out the rest. Next 
issue might come with a comp CD, hopefully with some Greek hardcore 
for us to check out! This was a cool ‘zine, and hopefully Fotis will stick 
with it and grow. CD (Fotis Patikas/Thessailas 43/Glyka Nera 15344/ 
Athens/Greece) 


TOINEN VAIHTIEHTI #185 5.5x8.5 $? 28pgs. 

This ‘zine is all in Finnish with columns, reviews, interviews with Thrash 
Brigade and Dive, and show listings. I can’t read Finnish, but this ‘zine 
seems to have an anarcho-punk slant, and considering they’re on their 
185th issue, it can’t be all that bad. Small type so there’s lots to read. JM 
(Jantsa/PL1/65200 Vaasa/Finland) 


TONES & NOTES #3 5.5x8.5 $1 32pgs. 

This issue of Tones & Notes carries on the critique and refinement of the 
Light Living Library publication Chord Easy. Chord Easy is these folk’s 
go at a method for choosing chords when playing music and a simplified 
system of music notation for sight reading and 
composition. Much of this issue addresses 
technical aspects of playing and composing with 
chords as the root of melodies and songs. There 
are comments sent in by readers with suggestions 
for improving or changing the Chord Easy 


Bert. Other commentaries touch on sameness 
or mediocrity in popular music, beats and rhythm 
in music, and a system for composing new 
sounding chord changes. Bert also provides 
some thoughts on copyrights. At the centerfold 
are examples of the two Chord Easy notation 
systems. Editors Bert and Holly solicit reader 
evaluations and comparisons to aid with 
evolution of their project. Throughout the pages 
are examples of songs written out as chord 
sequences for reader feedback and use. For some 
musicians this publication must be a treasure. 
This issue includes brief reviews and contact 
information for many non-conformist 
publications plus a catalog of everything 
available in the Light Living Library. SJS (Light 
Living Library/PO Box 190-tn/Philomath, OR 
97370) 


TRUST #112 8.5x11 Euro 2.50 68pgs. 
Honestly, I’m not quite sure if this ‘zine should 
even be reviewed. It has something that looks 
like a barcode on the cover but it seems like one 
that probably wouldn’t work so it may be 
something that fits in our review guidelines. This 
‘zine is from Germany and while it is a big ‘zine 
over there, the fact that it is in German pretty 
much prohibits it from making a big splash on 
our side of the pond. So the bardcore point is sort of useless anyway. 

Like I said; Trust is all in German. Kent and I disagreed 
about where or not it was ever in English. He thinks it was at one point, 
but going back to the native language once you've switched from a more 
international one—especially if this is a ‘zine with a bardcore that wants 
to get bigger and bigger—that just seemed odd to me. I think he has Trust 
mixed up with Plot, which was another large German music fanzine. I 
recall that Plot was in English, but it is just as likely that I have got the 
two confused and that Trust really was in English at some prior point. 
Anyway, enough of the trip down ‘zine memory lane and pseudo- 
information giving. I don’t think they do Plot anymore and Trust is clearly 
alive and kicking. So on with the review... 

This new issue has tons and tons of content. If you read 
the review for Mass Movement you get a sense of the kind of jam packed 
nature of this read. The bulk of the content is interviews with bands and 
interesting/important people in bands. If you can read German, you are 
treated to interview with Escapado, Tephra, Bear Meets Shark, Fiend Force 
Records, Jello Biafra, Breather Resist, Le Tigre, Black Friday ‘29, and 
the people who run Combat Rock Records and are in Endstand. They 
also have columns, a few pages of news, an extensive list of tour dates, 
some advertising, some fanzine reviews, and an epic amount of music 
reviews. If you can’t read German you re out of luck. Back issues going 
a far back as 1992 are still available as well. LO (Hermannstidter/Postfach 
11 07 62/28087 Bremen/Germany) 


ROLLING THUNDER #1 

8.5x11 $5 116pgs. 

Here is another publication from the CrimethInc. Worker’s Collective. 
This one is subtitled “An Anarchist Journal Of Dangerous Living.” It’s 
project seems to encompass all aspects of making oneself whole, turning 
one’s life into an adventure, and preparing for whatever your revolution 
may become. Contents of this missive include reports from and analysis 
of many of the large protest actions of the past few years, from Seattle to 
the 2004 RNC. These participant journals are numerous throughout the 
world of ‘zines. The Rolling Thunder writers keep theirs lively by not 
focusing on negative feelings, staying at the vanguard of actions, and 
apparently enjoying themselves. In the realm of healing oneself is a 
wonderful essay that attempts valiantly to find and define boundaries within 
a continuum of sexual relations where consent diminishes and coercion 
increases. The result is a thoughtful evaluation of methods for finding 
equality among participants in intimacy. There are several pieces covering 
aspects of anarchist history including the story of Nestor Makhno and the 
role he played in freeing the peasants of Ukraine and their ultimate betrayal 
by Lenin and the Soviets. Other pieces include essays on finding a 
workplace suitable for squatting and some hazards once you do, the trouble 
saturated source of sugar, and how to be a pleasant and conscientious 
houseguest. Mixed יחו‎ with these essays are all sorts of commentaries, 
briefs, games, poems, graphics, comics, and related informational items. 
A glossary of terms and a real reader survey open this publication and set 
the tone... right in that difficult to maintain spot where badinage and 
gravity, persiflage and eloquence cannot be distinguished. And so it goes 
with CrimethInc. publications. We read them and see the potent beauty of 
struggle and liberty in technicolor view. Yet... throughout the passion and 
poetry there flits, like silent birds, and intimation of an elaborate prank. 
Reading CrimethInc. publications seems not unlike reading The Crying 
Of Lot 49 again. I suppose that is how one lives dangerously What the 
CrimethInc. project does have in abundance is a positive outlook on 
possible futures. A collapse of civilization and a horrifying population 
die-off are on the way... but... some of us can survive and through 
cooperation and through struggle we can create beautiful lives. SJS 
(Crimethlne. Far East/PO Box 1963/Olympia, WA 98507; crimethinc.com) 


ROOTS OF COMPASSION #3 8.5x11 $? 38pgs. 


le Pogo Café (a workers’ co-op), bands 
articles, Pretty cool shit for the vegan activist STENCIL 


This ‘zine is of the vegan activist variety, featuring articles on animal 
Undying and Purification, hip hop artist 

Chaoze One, activist security, a how-to on 

types. And you can even order the ultimate 

soya whipped  topping!! CD PIRATES 


rights in South America, nanotechnology, art, 
stencils, plus some columns and a few other 
(rootsofcompassion.org) 


SANITARY AND SHIP 

5.5x8.5 free 28pgs. 

This is a collection of writings from Chicago 
based authors. Apparently the folks included 
here frequently present their work at public 
readings in the windy city. Everything 
included is quite readable. Most works exhibit 
a flow of words that probably result in a 
comfortable reading cadence for the author. 
Subjects range throughout politics, poetry, 
comedy, personal stories, and CrimethInc. 
kids. A few stand out for me. Alicia Dorr 
ponders meaning in life and Andrew Malľs 
obituary for his longtime domestic partner 
Hyundai Sonata. Worth finding, and maybe 
there will be further issues? SJS (Diatribe 
Media; diatribemedia.com) 


SLASH AND BURN #2 
8.5x11 $1 16pgs. 
Issue #2 of this “zine got me stoked. Another 
punk gem from the Punks Before Profits folks. 
This time featuring column by Claire about 
being a woman in punk, an interview with 
Shana of Scumdidlyumptious ‘zine, punk 
metal flyer artist Sin 666, and Watsonville, CA’s Outraged, who I really 
want to check out now. There are also Ryan and Tristan’s columns and 
“The Art Of Taping” by Karen. I like the way this ‘zine has the total 
equality in punk of women, queers, and people of color vibe, but is also 
short, hardcore, DIY punk, and to the point. CD (537 Caroline St./ 
Rochester NY 14620) 


SLUG & LETTUCE #83 news 60¢ 20pgs. 

S&L’s mood always seem to follow the seasons. Many of the writers in 
this spring issue discuss growth, contemplating what we can do with 
ourselves in a seemingly daunting political atmosphere. Dave Trenga 
writes about the myth of the liberal media, Mike Straight about if violence 
is ever the answer, and Vegan Action strikes back with why being vegan 
can actually be cheaper. Plus all the usual ‘zine and music reviews. JM 
(Christine/PO Box 26632/Richmond, VA 23261) 


THE STUDENT INSURGENT #16.4 news $? 28pgs. 
Put out by University of Oregon students, this newspaper focuses on 
political and social issues both local and international. This issue includes 
articles on how Tillamook dairy farmers are standing up to Monsanto and 
how Bush’s budget cuts are affecting social programs, a rant on how 
computers can make our lives more difficult rather that easier, and a 
reflection on the Burning Man festival. This newspaper is most relevant 
to UO students but has information that is interesting to non-local readers. 
JM (UO Student Insurgent/Suite 1/1228 Univ. Of OR/Erb Memorial 
Union/Eugene, OR 97403) 


THE STUDENT INSURGENT #16.5 news $? 28pgs. 
This is a student newspaper from the University Of Oregon in Eugene. 
The focus of this issue is prisons. In addition to the letters from prisoners 
section (which makes up the bulk of this issue), there’s a section on current 
world news, an article on the background of the new Pope, an article on 
Jeff Luers (high profile environmental political prisoner), and article on 
Shawn Fury (the founder of Oregon Green Cross, a medicinal marijuana 
group), and a couple of prison related articles, Besides the odd prison 
letter with pro-life sentiment and religious undertones, the content of The 
Student Insurgent is fairly radical, although not always new and/or original. 
PK (UO Student Insurgent/Suite 1/1228 Univ. Of OR/Erb Memorial 
Union/Eugene, OR 97403) 


SURFACING #4 5.5x8.5 $1. 28pgs. ' 
This ‘zine is a mix of columns, a general survey, a show review, an 
interview with The Speedfreak (a show promoter in England), an article 
on how bands can prepare themselves before playing shows, a small article 
on Howard Dean, poetry, and weird literary writings. The self critique 
about inadequate artwork is a good start, and the mix of different content 
is a great idea, but unfortunately most of the material presented is dry and 
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IN SIXES 


CD/LP 


out SEPTEMBER 13, 2005 


FOR TOUR DATES, VISIT www.xbxrx.com 


POLYVINYL RECORD CO. POST BOK 7140 CHAMPAIGN, HL 61624 
SEND $1 OR STAMPS (82 יו‎ š 


\ YAGE - Anders Leben ] 


Fantastic emotive hardcore from 
Germany. Comparable to Yaphet 
Kotto. Sincerity, passion, and 
enthusiasm combined together in 
the perfect mix of melody and 
hardcore. Their final release. 
(Ebullition #55) 


MANUMISSION - Binary 
Lung 7” 

This great hardcore band released 
a split 7” with Los Crudos and as 
well as two of their own 7". 
Angry fast hardcore that was , 
political and vibrantly vicious. 
(Ebullition #12) 


SPITBOY - Rasana 7” 

An amazing band from San 
Francisco, CA that consisted of 
four women playing extremely 
powerful hardcére that was 
influenced by the fact that they 
were all women living in a male 
dominated world. (Ebullition #22) 


ORCHID - Chaos Is Me LP 
Eleven crazed songs of emotive 
chaos and combustible hardcore. 
Blending it together to create emo 
violence. Screaming vocals and 
harshly angry music to keep crusty 
Klingons and Romulan emo kids 
dancing. (Ebullition #45) 


ORCHID - gatefold LP/CD 

A diverse combination of arty 
sensibilities, heartfelt emotive 
song writing, Mohinder-esque 
drumming, frantic precision, 
controlled mayhem, and chaotic 
adrenaline. Orchid’s final release. 
Nineteen tracks. (Ebullition #51) 


AMPERE - All Our Tomorrows 
End Today CD/10” 

Bursting with chaotic energy and 
dynamic sound variance; melodic 
yet harshly psychotic. Short 
bursts of emo-violence. Members 
of Orchid, Bucket Full Of Teeth, 
and Wolves. (Ebullition #57) 


THIS MACHINE KILLS - 
Death In The... LP/CD 

A mixture of classic early “90s 
hardcore influences such as Merel 
and Iconoclast combined with a 
more modern screaming vocal 
assault. Extremely political. 
(Ebullition #52) 
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ECONOCHRIST - double CD 
This discography CD features 
everything that Econochrist ever 
released. Forty one songs in total 
on two CDs! A classic hardcore 
band -that will always be 
remembered! An awesome band! 
(Ebullition #37 CD) 


END OF THE LINE - 12” 

An amazing hardcore band from 
San Diego. Members of Heroin, 
Antioch Arrow, and John Henry 
West. An aggressive version of 
Heroin. One of the most vicious, 
raw, and wild records to come out 
on Ebullition! (Ebullition #10) 


PORTRAITS OF PAST - LP 
Extremely influential, Portraits Of 
Past has influenced an entire 
generation of emo and screamo 
bands with their powerfully 
moody and passionate blend of 
hardcore and emotive energy. 
(Ebullition #32) 


SUBMISSION HOLD - Waiting 
For Another Monkey... LP/CD 
A blend of political content, 
abrasive hardcore, memorable 
song writing and incredible vocal 
power. Truly fantastic material 
from this amazing band. 
(Ebullition #41) 


SUBMISSION HOLD `- 
Sackcloth and Ashes... LP/CD 
Another great record from these 
cult favorites. Submission Hold 
creates an extremely unique sound 
that stands out as inspiring and life 
affirming. An awesome band. 
(Ebullition #50) 


STRUGGLE - 7” 

Influenced by Downcast and 
Rorschach. A powerful explosion 
of high energy hardcore. Furious 
and aggressive. Members went on 
to form Locust, Swing Kids, 
Crimson Curse, and Bread & 
Circuits. (Ebullition #5) 


STRUGGLE - discography CD 
This thirteen song discography 
CD includes their 7”, LP, split 7” 
and compilation tracks. It also 
includes a QuickTime Movie for 
PC users. Angry political 
hardcore that never relents! 
(Ebullition #17 CD) 
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AMPERE - All Our Tomorrows Today 10" 
AMPERE - All Our Tomorrows Today 3" CD 
ECONOCHRIST - double CD discography 

END OF THE LINE - 12" 

MANRAE - Pacata Hibernia 7" 

MANUMISSION - Binary Lung 7" 
MANUMISSION - Diego Rivera 7" 

ORCHID - Chaos Is Me 12" .. 

ORCHID - Chaos Is Me/Dance Tonight! CD 
ORCHID - Dance Tonight! 10" 

ORCHID - Gatefold CD 

ORCHID - Gatefold LP 

PORTRAITS OF PAST - 01010101 LP 

SEEIN’ RED - Marinus 7" 

SEEIN’ RED - We Need To Do More Than Music LP 
SEVERED HEAD OF STATE - 1998 to 2001 CD 
SEVERED HEAD OF STATE - No Love Lost CD 
SPITBOY - Rasana 7" 

STILL LIFE - From Angry Heads... CD 

STILL LIFE - From Angry Heads... double LP 
STRUGGLE - 12" 

STRUGGLE - 7" 

STRUGGLE - discography CD 

SUBMISSION HOLD - Sackcloth And Ashes... CD 
SUBMISSION HOLD - Sackcloth And Ashes... LP 
SUBMISSION HOLD - Waiting For Another... CD 
SUBMISSION HOLD - Waiting For Another... LP 
THIS MACHINE KILLS - Death In The... CD 
THIS MACHINE KILLS - Death In The... LP 
YAGE - Anders Leben!? CD 

YAGE - Anders Leben!? LP 

YAPHET KOTTO - Syncopated Synthetic... CD 
YAPHET KOTTO - Syncopated Synthetic... LP 
YAPHET KOTTO - The Killer Was In The... CD 
YAPHET KOTTO - The Killer Was In The... LP 
YAPHET KOTTO - We Bury Our Dead Alive CD 
YAPHET KOTTO - We Bury Our Dead Alive LP 
V/A - Amnesia compilation LP 


California Residents must add 7.75% for sales tax 
(multiply by 1 .0775) (ie $10 = 10 x 1.0775 = $10.78) 


USA CANADA 
4TH CLASS: BY AIR: BY SEA: BY AIR: 

A= $3.00 A = $4.00 | A 0 A = $5.50 
B = $3.50 B = $4.50 | 0 B = $6.00 
C = $4.00 C= $5.50. |. C= 0 C = $7.00 
F = $6.00 F=$8:50 | 0 = 0 
G = $7.00 G=$8.50 | G=$9.50 G = 0 
H = $7.00 H=$9.50 | H=$10.50 ~H=$13.50 
J = $8.00 J=$10.50 | J=$11.50 J = $14.50 
L = $9.00 L= $1150 D= $12.50 25h - 0 

M = 810.00 | ]א‎ = 812.50 | M = $13.50 M = $16.50 
P=$11.00 | P=$13.50 יי‎ 0 P=$17.50 
Q=$13.00 Q=$15.50 Q=$1650 Q=$19.50 


Ebullition Records 
PO Box 680 
Goleta, CA 93116 


phone (805) 964-6111 
fax (805) 964-2310 
send stamp for complete catalog 
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SEEIN" RED - Marinus 7" 
Eight angry, fast, and aggressive 
hardcore songs from this awesome 
political hardcore band! Great 
stuff from these hardcore 
veterans! Unrelenting fury and 
politics from one of hardcore’s 
oldest bands! (Ebullition #33) 


YAPHET KOTTO - We Bury 
Our Dead Alive LP/CD 

A torrent of melodic power 
fashioned from a duel guitar 
attack, hammering drumming, and 
a passionate duel vocal approach. 
Yaphet Kotto’s third full length LP 
on Ebullition. (Ebullition #56) 


YAPHET KOTTO - Syncopated 
Synthetic Laments... LP/CD 
Intensely melodic songs that will 
charm your body into a gyrating 
flurry of motion. The two guitar, 
duel vocal attack is relentless and 
pulsating with energy and 
emotion! (Ebullition #49) 


V/A - Amnesia LP 

Hardcore compilation featuring 
Failure Face, In/Humanity, 
Wellington, Three Studies For A 
Crucifixion, Ordination Of Aaron, 
Car Vs. Driver, Scout, Stephen 
Hero, Thumbnail, Ipecac, and 
Lybernum. (Ebullition #29) 


STILL LIFE - From Angry 
Heads... CD or LPx2 

Pure emotion and honesty. One of 
the best hardcore emocore bands 
from the early 1990s. An amazing 
blend of melody, passion, and 
hardcore. Intensely passionate. 
(Ebullition #16) 


SEVERED HEAD OF STATE - 
1998 to 2001 CD 

Members of Tragedy, His Hero Is 
Gone, Detestation, and World 
Burns To Death. Blazing hardcore 
punk delivered with venom and 
spite. Political and angry!! 
(Ebullition #47) 


MANRAE - Pacata Hibernia 7” 
From England. Like Bob Tilton. 
Fantastically moody music and 
inspired singing. The songs have 
an almost sad or melancholy feel 
to them and yet are alive with a 
very passionate energy. Emotive! 


SEEIN’RED 


Marinus 
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SEEIN’ RED - We Need To Do More... LP out now!! 


GARMONBOZIA - CD 

GLASS & ASHES/SCIENCE OF YABRA - 7" 
HELLSHOCK - Shadows of The Afterworld CD 
HELLSHOCK - Warlord 7" 

HELLSHOCK - Warlord CDep 

HIRAX - Not Dead Yet CD 

HIRAX - The New Age of Terror CD 

IRON BOOTS - Weight Of The World CD 
IRON LUNG/SHANK - split CD 

KYLESA - To Walk A Middle Course LP 

LA QUIETE/LOUISE CYPHRE - split CD 
LIMP WRIST - discography CD 

LOOK BACK AND LAUGH - By The Pound LP L 
LOOK BACK AND LAUGH - 1st CD G 
LORDS OF LIGHT - 7" B 
MACHINE GUN ROMANTICS - Everything CDJ 
MELLAKKA - R.LP. Recordings 1984-1986 LP M 
MISERY - Next Time/Who’s The Fool CD J 
MY DISCO - Collapse Of An Erratic Lung... CD J 
NEGATIVE APPROACH - Ready To Fight CD P 
OBSERVERS - Lead Pill 7" 

OFF MINOR/MY DISCO - split 7" 
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This LP features 22 new 
protest songs from this 
extremely relevant band. 
Angry, political, and 
pissed off... Seein’ Red 
offers a wall of hardcore 
noise. Powerful music 
with a powerful message. 
First press on red vinyl. 


Policy of 3 
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OHUZARU - Debut LP 
ORCHID - Totality CD 
OUT COLD - Goodbye Cruel World LP 
OUT COLD - Planned Accidents 7” 
PHOBIA - Get Up And Kill LP 
PHOBIA - Grind Your Fucking Head In LP 
PROVOKED - Prepare For The-Cold LP 
QUILL/I DON’T CARE - split CD 


REGULATIONS - LP 


REGULATIONS - CD 
RIISTETYT - Skitsofrenia LP 
RIISTETYT - Valtion Vankina LP 
SSION - World’s Worth 7" 

STOP IT!! - Demo CD 
SURF NAZIS MUST DIE - Anti Everything 7" 
SWEETHEART - Art Is Dead Is Dead CD 
TEAR IT UP - Just Can’t Stand It LP 
TORRINGTON - 7" 
URANUS - To This Bearer Of Truth CD 
VOETSEK - Kick It 7" (8 songs) 
WOW, OWLS! - Pick Your Patterns CD 


THE REST OF THE 
USA CANADA WORLD ($10 MINIMUM) 
4TH CLASS: BY AIR: BY SEA: BY AIR: 
A = $3.00 A=$4.00 | A=$4.50 A = $5.50 
B= 33.50 B = $4.50 | 0 B = $6.00 
C = $4.00 C = $5.50. | 0 C = $7.00 
F = $6.00 F = $8.50 F = $9.50 F = $12.50 
G = 0 G= 98.50 | 0 G = 0 
H = $7.00 H=$9.50 | H=$10.50 H=$13.50 
J = $8.00 J=$10.50 | J=$11.50 J = $14.50 
L = $9.00 L= $11.50 | 0 L=$15.50 
= $10.00 | M = 812.50 | M = $13.50 0 
ק‎ = 811.00 | P=$13.50' יי‎ 0 0 
Q=$13.00 Q=$15.50 05891650 - $19.50 


California Residents must 
add 7.75% for sales tax 
(multiply by 1.0775) (ie $10 = 
10 x 1.0775 = $10.78) 


..„Ebullition stuff... 
SEEIN’ RED - We Need To Do More... LP 
SEEIN’ RED - Marinus 7” 
POLICY OF 3 - Anthology CDx2 
SEVERED HEAD OF STATE - No Love... CD 
SEVERED HEAD OF STATE - discography.CD 
BREAD & CIRCUITS - CD 
BREAD & CIRCUITS - LP (orange wax) 
REVERSAL OF MAN - This Is Medicine LP 
REVERSAL OF MAN - This Is Medicine CD 
LOS CRUDOS/SPITBOY - split LP 
ECONOCHRIST - Another Victim 7” 
ECONOCHRIST - Skewed 7” 
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...some other stuff we distribute... 


AMATEUR PARTY - Sounds And Halls... CD 
ANOTHER OPPRESSIVE SYSTEM - CD 
ASSHOLE PARADE - Say Goodbye CD 
BALLAST - Sound Asleep CD 

BEHIND ENEMY LINES - Know Your... CD 
BEHIND ENEMY LINES - Know Your... LP 
BLOOD SPIT NIGHTS - Despot Butchery LP 
BOXED IN - Too Many Dead LP 

BUCKET FULL OF TEETH - I, II, and IN CD 
BURIAL - Never Give Up... CD 

C.C.S.S - Commun Chfeu Sa Suope 7" 
CAREER SUICIDE - Invisible Eyes LP 
CAREER SUICIDE - Signals 7" 

CHARLES BRONSON - CDx2 discography 
CHARM - Shikami 7" 

CRUCIAL SECTION - Catch The Future LP 
CUT THROAT - LP 

DETESTATION - CD (includes 10 bonus tracks!) 
DISRESPECT - 2004 Recordings CD 

DOG SOLDIER - Barking of The Dogs LP 
DOOM - Police Bastards 7” 

DYSTOPIA - Human=Garbage LP 

EYES OF VEROTIKA/RICKYFITTS - split 7" 
FICTION - Names CD 

FLEAS & LICE - Prepare for Armageddon CD 
FUNERAL DINER - Difference of Potential LP 
FUNERAL DINER/DEAD CITY - split LP 
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STORES: We deal direct. Call or 
write for our wholesale catalog. 


| S 
Ebullition Records 
PO Box 680) 


Goleta, CA. 93116 


phone (805) 964-6111 
fax (805) 964-2310 
send stamp for complete catalog 


www.ebullition.com 


www.ebullition.com 


